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does not approach Tebaldi’s dramatic 
handling of the stabbing of Scarpia. 

The big choral Finale in the first act is 
much better contained in the Decca set and 
we are spared the vociferous shepherd boy 
who spoils the imaginative Prelude to the 
third act. Caniglia’s voice is better balanced 
with the chorus in the second act Cantata 
but she makes such ugly sounds that one 
wishes one heard less of her. Incidentally, 
after her top C in the last act my disc gave 
a faint but audible whistle of appreciation 
as if to say, “‘ that was a good one ’’—and 
so it was ! 

Borgioli as Scarpia is a better actor but a 
less accomplished singer than Mascherini, 
and of the minor parts Piero di Palma makes 
amore sinister Spoletta than Nino Mazziotti. 

It must be obvious that the scales are 
heavily weighted in favour of the Decca set 
but Fabritiis, like Erede, gives a fine 
rendering of the orchestral part and Gigli 
is particularly good in the torture scene 
and in the last act, in both of which he is 
more moving than Campora. ALR. 


xROSSINI. Il Barbiere di Siviglia. 
Count Almaviva Nicola Monti (ten.) 
Rosina 

Victoria de los Angeles (sop.) 

Basilio Nicola Rossi-Lemeni (bass) 
Berta Anna Maria Canali (mez-sop.) 
Bartolo Melchiorre Luise (bar.) 
Figaro Gino Bechi (bar.) 
Fiorello 
Ambrogio 
An Official 
Orchestra Sinfonica di Milano and 
Chorus (Serafin). H.M.V. ALP1022- 
24 (12 in., 118s. 6d.). 

A rich presentation—Rossini in full 
panoply, and no pains spared to give the 
recorded performance the most lifelike 
effects that the medium permits. Listening 
to it is an invigorating, at times thoroughly 
exciting, musical experience. The opera is 
treated familiarly, in the experienced 
Italian tradition; recitatives sung with 
harpsichord, only an occasional spoken 
word, the text cut and altered to suit the 
momentary purpose—not heavily, but I 
missed the little Jntroduzione to act II. The 
whole cast is thoroughly at home, playing 
a favourite piece with a corporate sense of 
enjoyment. The Overture set the style of 
the opera firmly. Light playing, with pretty 
strings, gave us a standard of clarity and 
poise that was maintained all through the 
six sides; I have seldom heard so con- 
sistently clear a recording, for although 
there are some variations of recording level 
between sides, and a few extraneous crack- 
lings (due to the pressings I received), there 
is little to complain of: the music comes 
readily from the machine, and the whole 
opera is (I can think of no apter phrase) 
“on the spot.’’ Whatever the weight of 
vocal and orchestral tone, and sometimes it 
is heavy, the clarity and brilliance continue. 
For most parts the theatre atmosphere is 
apparent, and only a few places could be 
criticised as a little lacking in ring. The 
poise of the whole performance is what I 
would praise most. 

The disadvantages must be stated. 
Dannreuther has aptly written that before 
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Guillaume Tell ‘Rossini had mainly addressed 
himself to hearers who had a sense of 
musical verve and movement.’ In this 
recorded performance there is immense 
verve, as my further words will try to show. 
What I felt to be lacking was movement. 
Il Barbiere abounds in quick-jumping patter- 
songs and ensembles sparkling with lively 
diction to semiquavers. But these are not 
enough, I find, to make the opera as a 
whole move quickly. The complicated plot, 
for one thing, simply does not come through. 
The frequent and long recitatives, clear as 
the words of them all are, give the musical 
effect of slowness and of holding up, not 
helping on, the action. They are, in fact, 
admirably characterised; the roles of Bartolo 
and Basilio are clearly differentiated from 
each other and equally from the Barber and 
the Count. Rosina is always herself, and 
Berta always her governess. But without 
action,.they seem to be ineffably dull ; 
they are not realised without stage action, 
and lack precisely that movement, of 
gesture and of visual underlining, which 
Dannreuther commended in Rossini and 
his audience. I am not theorising : devotees 
of Il Barbiere may well enjoy the memories 
of “‘live’’ performances they bring to the 
mind. I merely say that they do not, 
unaided, make either good or swift listening. 
The comedy is not only reduced, it is for the 
most part stifled, in this unvisual medium, 
despite the care and skill devoted to the 
recitatives. The fault is neither the singers’ 
nor wholly the opera’s. It lies in the fact 
that Jl Barbiere depends upon the stage for 
one-half of its vital inspiration. 


One singer stood out above all others in 
technical achievement—for hitting each 
note invariably in the middle, for flow, for 
evenness over a wide register, for beauty of 
tone: that was Victoria de los Angeles as 
Rosina—a superb performance from her 
first gentle, half-unnoticed entry to her 
final ensemble. Her smallest part in the 
conversation was as well sung as her arias, 
including the interpolated lesson-song which 
she did charmingly. The Count is an 
accomplished and pleasing singer, though 
perhaps a little colourless as a character. 
I wish I could bestow equal praise on the 
Barber himself (Gino Bechi). In this part 
and for this static purpose, he is, I feel, too 
assertive ; -his splayed voice (not always 
true to the pitch or rhythmically alert) is 
given too free a rein, and at times reaches 
a noisiness not far from the raucous. The 
interesting point about Bechi’s performance 
is that he exercises a finer control in the 
ensembles, in most of which he retains his 
character-part but aptly fits himself into the 
picture. I found Basilio and Bartolo 
admirable, not only in their characterisation 
but also in their straight singing. Berta’s is 
a noble but somewhat cutting voice, not 
charming to me but full of vigour. 


The concerted numbers are remarkably 
vivid and effective—Rosina’s duet with 
Figaro, for example, and the Count’s with 
Bartolo. The Tempesta and Terzetto after 
it are splendid—as good as anything in the 
recording, and the Quintet in act 2 is most 
entertaining in its humour and poise. All 
the ensembles, in fact—the Finale to act 1 
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especially, and the big scene at the beginning 
of side 5—seem to me beyond reproach and 
in every way enjoyable. It is a recording 
full of fine things ; but it is, thus shorn, not 
a complete work of art, even with the ready 
imagination and memory filling in the gaps. 
H.F. 


ROSSINI. Recit.: Ils s’éloignent enfin. 
Cavatina: Sombre forét, from 
“Guillaume Tell,’ Act 2. Joan 
Hammond (soprano) Philharmonia 
Orchestra (Tausky). H.M.V. 
DB21549 (12 in., gs. 8$d.). 

Rossini’s final opera, lack of appreciation 
of which drove him into silence as a creator 
for the remaining 39 years of his life, was 
written for Paris, and so, although this 
soprano aria from the work is most often 
sung in Italian (when it is given at all), Joan 
Hammond is technically quite right in 
choosing the original language. It is just 
unfortunate that her French accent is not 
very convincing. Apart from this one 
criticism, I have little but praise for this 
record ; for Miss Hammond brings con- 
siderable charm and an altogether delightful 
purity of line and intonation to this Cavatina 
(in which the heroine, having watched the 
departure of a group of hunters, waits in the 
woods for her lover). It is particularly good 
to have the atmospheric introductory recit- 
ative, in which Rossini conjures up a mood 
of nervous expectancy by imaginative 
instrumentation—and the playing here is 
quite first-rate. For completeness and 
authenticity this disc is preferable to the 
Pagliughi version, beautifully sung though 
that was. LS. 


*VERDI. Aida. 
The King of Egypt 
Fernando Corena (bass) 
Amneris  Ebe Stignani (mezzo-sop.) 
Aida Renata Tebaldi (sop.) 
Radamés Mario del Monaco (tenor) 
Amonasro Aldo Protti (bar.) 
Ramphis Dario Caselli (bass) 
A Messenger 
Piero di Palma (tenor) 
Chorus and Orchestra of the 
Accademia di Santa Cecilia, Rome, 
conducted by Alberto Erede. Decca 
LXT2735-7 (12 in., 118s. 6d.). 
Devotees of ‘‘full-blooded’’ Italian operatic 
singing—which is only too often a polite 
synonym for old-fashioned bawling—will 
not find this the Aida of their dreams ; but 
they are already fairly well catered for in 
the existing H.M.V. version. This per- 
formance is on a higher artistic plane 
altogether, the goal being not mere brilliance 
and vocal display but dramatico-musical 
effect and convincing characterisation. 
(That Aida, being a “‘ festival’’ opera, is 
always mounted with an eye to the spec- 
tacular is not an irreconcilable fact. One 
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can enjoy the massive crowd-effects, the 
elephants and the rest of the trappings 
without necessarily discarding musical 
finesse.) The tone for the whole production 
is set by Renata Tebaldi, who gives a more 
musicianly reading of the name-part than 
I remember ever hearing before: this 
accomplished artist, who has already given 
us memorable recordings as Mimi, Tosca 
and Butterfly, now tackles with conspicuous 
success a part which combines both the 
lyric and dramatic types of soprano voice 
—though her natural inclination seems to 
be towards the former. For example, her 
Ritorna vincitor (which I like better than the 
isolated recording she made two years or so 
of this aria) is, for all its sensitivity to 
changing moods, less outstanding than her 
Nile Scene solo, which is touchingly beautiful. 
And, as in La Bohéme, her Death Scene 
almost reduces me to tears. Her sympathetic 
feeling throughout the work for line contrasts 
strongly with Caniglia’s declamatory barking 
in the H.M.V. set. 


The part of Amneris is taken by that 
great artist Stignani, whose voice sounds as 
fresh and youthful as it ever did. It is in the 
highest degree instructive to compare her 
superb performance here with her reading 
of the same part in the H.M.V. recording, 
in which she pushed her tone unmercifully : 
here she carries complete conviction as the 
proud princess torn asunder by conflicting 
emotions. One of the highlights of this 
performance is her great jealousy-duet with 
Aida in Act 2, which is broken in upon by 
the sound of trumpets in the far distance. 
The male singers are less distinguished. The 
minor characters—the King, Amonasro, 
Ramphis—-are acceptable enough: where 
the standard falls is with del Monaco as 
Radamés. He has a fine voice, this tenor, 
and sounds a young and vigorous hero ; 
but his style of singing belongs to quite a 
different performance from this. Brought 
up in the “ full-blooded’ tradition, he 
appears to have no power of diminuendo and 
is reluctant ever to sing piano. This causes 
him not only grossly to overbalance the 
first act trio and generally to hog the mike, 
but leads him to commit the enormity (as 
Gigli also did) of ending Celeste Aida in a 
lusty ff instead of the ppp marked. These 
tenors! His sacrifice of sensitivity in favour 
of ringing vocal tone is the more striking by 
being juxtaposed—as in the Nile Scene duet 

with Tebaldi’s finesse. 


When we turn to the consideration of the 
acoustic standard of this recording, we come 
up against the age-old problem of opera- 
house atmosphere and stage illusion. This 
performance has obviously taken place in a 
theatre (an empty one), and the engineers 
have been at some pains to reproduce the 
aural perspective of this opera. There is, 
for example, excellent atmosphere in the 
Judgment Scene and the final duet in the 
vault, with Amneris and the priests above 
the lovers’ living tomb ; and the effect of 
the stage trumpets in the triumphal pro- 
cession (apparently from different parts of 
the stage) is brilliant—act 2 ends in a real 
blaze of glory. But use of an opera-house is 
responsible for two defects: the orchestra 
(whose playing is admirable) sounds as if it 
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is, in fact, in the orchestra-pit, being picked 
up only by the stage microphones, and 
hence is very woolly and ‘‘ backward ”’ in 
quality ; and the full chorus, seemingly 
stretching back for some way on a vast stage, 
produces a cavernous sound which is badly 
lacking in definition. Even the smaller 
chorus of Amneris’s attendants at the start 
of act 2 (one of the weaker moments of the 
score) is fuzzy. 

The great artistic merits of this perform- 
ance, however, should outweigh these short- 
comings—which, as always, are so much 
more evident in a recording (where there 
are no visual distractions to mitigate them) 
than in the theatre, where far greater defects 
can pass almost without comment. L.S. 


* WAGNER. 
Nurnberg. 
Hans Sachs (c) Otto Edelmann (bass) 

(d) Paul Schoeffler (bass-bar.) 
Veit Pogner 
(c) Friedrich Dalberg (bass) 
(d) Otto Edelmann (bass) 
Kunz Vogelgesang 
(c) Erich Majkut (tenor) 
(d) Hugo Meyer-Welfing (tenor) 
Konrad Nachtigall (c) Hans Berg 
(bass) 
(d) Wilhelm Felden (bass) 
Sixtus Beckmesser 
(c) Erich Kunz (bar.) 
(d) Karl Dénch (bar.) 
Fritz Kothner 
(c) Heinrich Pflanzl (bass) 
(d) Alfred Poell (bass) 
Balthasar Zorn(c) Josef Janko (tenor) 
(d) Erich Majkut (tenor) 
Ulrich Eisslinger 
(c) Karl Mikorey (tenor) 
(d) William Wergnick (tenor) 
Augustin Moser 
(c) Gerhard Stolze (tenor) 
(d) Hermann Gallos (tenor) 
Hermann Ortel 
(c) Heinz Tandler (bass) 
(d) Harald Préglhéf (bass) 
Hans Schwarz(c) Heinz Borst (bass) 
(d) Franz Bierbach (bass) 
Hans Foltz (c) Arnold van Mill (bass) 
(d) Ljubomir Pantcheff (bass) 
Walther von Stolzing 
(c) Hans Hopf (tenor) 

(d) Giinther Treptow (tenor) 

(c) Gerhard Unger (tenor) 

(d) Anton Dermota (tenor) 
Eva (c) Elisabeth Schwarzkopf (sop.) 

(d) Hilde Gueden (sop.) 
(c) Ira Malaniuk (sop.) 
(d) Else Schiirhoff (sop.) 
Nachtwachter 
(c) Werner Faulhaber (bass) 
(d) Harald Préglhéf (bass) 
(c) Bayreuth Festival Chorus and 
Orchestra (Karajan). Columbia 
33 CX1021-5 (12 in., £9-17s.-6d.). 
(d) Chorus of the Vienna State 
Opera and Vienna Philharmonic 
Orchestra (Knappertsbusch). Decca 
LXT2659-64 (12 in., £11-17s.). 

By the time Decca had completed their 
serial issue of The Mastersingers, Colum- 
bia’s Bayreuth recording of the opera had 
come out on 78’s, and cost nearly five pounds 
more than the Decca LP’s. Now, owing to 
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the use of variable pitch recording 
the Columbia Mastersingers transferred 
to LP now .costs two pounds less than 
the Decca. I give these sordid details for the 
benefit of those to whom two pounds is not 
asmall matter, and might prove a decisive 
factor provided that the artistic scales are 
not already heavily weighted in favour of 
the Decca performance and the recording 
of it: and they are not. The question can- 
not, therefore, be settled in any such sum- 
mary manner: in fact it can only be settled 
by the individual purchaser himself. 

If he wants the feel of a live performance 
and is prepared to accept the disadvantages 
attaching to it (noises on the stage, coughs 
in the audience), the Bayreuth recording is 
the one for him. The Mastersingers has, in 
each one of its three acts, a good deal of 
action that must be noisy in a stage per- 
formance ; and, to paraphrase the authors 
of The Record Guide in their remarks about 
the Decca Parsifal, the audience are not put 
into a solemn and quiet mood by The 
Mastersingers as they are by Parsifal. The 
performance and recording of Parsifal, in 
any case, reached a standard of high excel- 
lence not achieved in either of these 
recordings of The Mastersingers: both were 
indeed, for the most part, superb. 

As I said in comparing the two versions 
in previous issues of THE GRAMOPHONE 
(February and December 1951 and Feb- 
ruary 1952), Knappertsbusch gives, in 
general, an intimate, almost chamber-music 
like rendering of the score, and his whole 
conception is far removed from the nervous 
vitality of Karajan’s handling of it. 

If Karajan does overdrive some scenes it 
is only fair to say that his playing of the 
Prelude to act 3, for example, is only ten 
seconds shorter than Knappertsbusch’s : 
but it certainly is less poetic, and that is true 
of nearly all the contemplative moments. 

Now there is no point in repeating critic- 
isms I have made before, but something 
should be said about the effect of LP on the 
Columbia recording. On my new re- 
producer distortion is much reduced, but 
naturally the poor woodwind balance 
caused by Karajan’s re-seating of the 
orchestra remains, and the flute remains a 
serious casualty. On the other hand, the 
Decca strings—and not only in the second 
act still, sound under-nourished, and 
that is a disturbing factor. 

Re-hearing the two sets, I like Gueden’s 
Eva better than I did previously but 
Treptow’s Walter less. Schoeffler’s Sachs is 
finer, more wise and human, than Edel- 
mann’s ; and it seems to me that the best 
performance of all is Dermota’s David, 
beautifully and most sensitively sung and 
very well characterised, most charming 
though Unger is in this part. Edelmann’s 
Pogner is occasionally dull, Dalberg’s less 
good vocally, if not histrionically. Neither 
Pflanzl’s nor Poell’s Kothner deserve to be 
Mastersingers : one slurs, the other aspirates, 
in the singing of the ‘‘ laws.’’ 

By this time I am beginning to repeat 
myself and shall leave the intending pur- 
chaser in a painful state of confusion if this 
comparative method is pursued. 

T still think the main point is—as there 
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are sO many roundabouts and swings— 
whether one’s preference is for a studio 
performance or a stage performance. I will 
not, however, conceal the fact that I myself 
would like to have both these recordings of 
an opera that I love the other side of 
idolatry, valuing both for different things. 
Not very helpful, even irritating I fear, but 
the truth. 


WAGNER. Recit.: Die Frist ist um. 
Aria: Wie oft in Meeres tiefsten 
Schlund, from ‘Der Fliegende Hol- 
lander,’ Act 1. Sigurd Bjérling 
(bass-baritone) Philharmonia Orch- 
estra (Schuechter). Columbia LX1562 
(12 in., gs. 84d.). 

Hitherto the best recording of the 
Dutchman’s monologue has been that by 
the Swedish baritone Berglund, though he 
was somewhat flabbily accompanied by the 
orchestra. His fellow-countryman Bjérling 
has been considerably more fortunate in 
this regard: the orchestral playing here is 
admirable in attack, tone-quality and 
general style, and the changing moods of 
turbulence and despairing self-questioning 
are sensitively followed: the brass has a 
real bite. I cannot say the same for the 
singer, who, despite his obvious intelligence 
and one or two fine ringing phrases, has 
not a particularly good voice. His tone 
tends to be unsteady and _ ill-defined 
(especially around C at the bottom of the 
bass stave), and there is on occasion a 
suspicion of lack of proper support in his 
production. Only in forte passages is his 
voice heard at its best ; and then he appears 
to change his microphone position. Never- 
theless, though it will not satisfy the voice 
connoisseurs, this disc may be recommended 
for the essential musicality of the perform- 
ance and the excellence of the playing and 
recording. LS. 


WARLOCK. The Curlew. René 
Soames (tenor), Geoffrey Gilbert 
(flute), Leon Goossens (cor anglais). 
Aeolian String Quartet. Corpus 
Christi. René Soames (tenor), 
Flora Nielsen (mezzo-soprano) and 
Festival Choir (Woodgate). H.M.V. 
C7934-6 (12 in., 20s. 6d.). Recorded 
under the auspices of theBritish Council. 

It is just twenty-two years ago this month 
that Peter Warlock was found dead in his 
gas-filled room in Chelsea. A little time 
only, yet despite attempts in the Third 

Programme and elsewhere to present a 

wider range of his output, the only original 

works of his to be in anything like general 
circulation these days are songs like Captain 

Stratton’s Fancy ; the suite Capriol is not, in 

the strict sense, of his creation. Such songs 

came from one side of this schizoid person- 
ality—the roistering, hearty, extrovert Peter 

Warlock side; the deeper and more 

intimately expressive music he wrote—of 

which the two works here recorded are 
perhaps the finest examples—stems from his 

“real,’’ introspective, hesitant Philip Heseltine 

self. The Curlew, a setting (against the poet’s 

wish) of words by Yeats, touches genius in 
its expression of dejection and desolation— 
the parallel with the Holst of Egdon Heath is 
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inescapable. It is achieved with the simplest 
of resources, yet with a penetrating intensity 
which cannot be attributed entirely to the 
melancholy tone of the cor anglais and the 
low-toned flute (whose part scarcely ever 
rises above the stave). The cryptic 16th- 
century poem, Corpus Christi, is set for two 
solo voices against a murmurous choral 
background of delicately wavering harmony; 
the last page in particular is haunting in its 
effect. Something is wrong with our cultural 
life if we can let such music fall out of the 
repertoire so quickly. 

Both these works have been finely 
recorded before in the now somewhat 
distant past, but our best thanks are due to 
the British Council for making them 
generally available again. The Curlew is 
given a  finely-integrated performance, 
restrained and sensitive to nuance in both 
voice and instruments, and well recorded 
(though on the last side the level has been 
slightly lifted, so that we become conscious 
of René Soames’s breathing, and there are 
a few extraneous studio noises on side 4). 
The artists have completely captured the 
spirit of this forlorn music. Corpus Christi 
(which Leslie Woodgate recorded before 
with two then almost unknown soloists 
named Ann Wood and Peter Pears), though 
most artistically sung, is less successful in its 
recorded balance ; the two soloists do not 
sufficiently emerge from the choral back- 
ground, so that the harmonies overwhelm 
the melodic line, and the words, through no 
fault of either Miss Nielsen or Mr. Soames, 
are unnecessarily obscured. The older 
version here might well have been taken as 
a model. LS. 


POETRY AND DICTION 


THOMAS HARDY. When I Set Out for 
Lyonesse. Lines: To a Movement 
in Mozart’s E flat Symphony. 
After a Journey. The Conformers. 
A Beauty’s Soliloquy During Her 
Honeymoon. A  Gentleman’s 
Second-hand Suit. The Self-unsee- 
ing. The Darkling Thrush. After- 
wards. The Oxen. An Ancient to 
Ancients. Waiting Both. Read by 
C. Day Lewis and Jill Balcon. 
Recorded under the auspices of the 
British Council. Columbia DX1857-8 
(12 in., 1gs. 8d.). 

Thomas Hardy’s reputation as a novelist 
has always been so great that even to-day 
his standing as a poet is not fully appreciated. 
And yet Hardy was a poet before he was a 
novelist, and he returned to his first love 
and wrote his greatest poems after he ceased 
altogether to write fiction. A few of his 
verses have become famous in the antho- 
logies, but the vast bulk of them have still 
to achieve full recognition. 

After Jude the Obscure Hardy wrote no 
more fiction, and for the rémainder of his 
long life he devoted himself almost entirely 
to poetry. He was in many ways one of the 
great poetic innovators of modern times. 
He introduced a note of realism and a 
colloquial idiom into English poetry that 
may have become familiar enough since, 
but was unquestionably new at the time. 
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He had not, perhaps, the technical polish 
and finesse of many versifiers far below him 
in true stature, but behind everything he 
wrote one is conscious of the workings of 
the powerful creative imagination that 
produced the Wessex novels. Hardy has 
been called a pessimist, but it is doubtful if 
that word tells us very much about him. 
He was intensely aware of a cosmic dualism 
and a latent hostility of unseen forces of 
fate against which the human spirit is con- 
tinually struggling ; and he was a realist, 
not because he believed that the struggle 
was not worth while, but because he knew 
that it so often ended in failure. The 
tragedy underlying Hardy’s novels and 
poems arises largely from the refusal of 
mankind to submit meekly to the apparent 
cold indifference of natural forces. He was 
a pessimist insofar as he looked to the past 
rather than to the future ; but although he 
wrote of suffering and futility he did not 
insist on their inevitability. 

The present selection of Hardy’s poems 
is doubly welcome in that it will do much 
to enhance his poetic reputation and at the 
same time it gives us some exceptionally 
fine readings. Whether or not we agree 
with the considerable body of opinion which 
holds Mr. Day Lewis to be the finest of our 
contemporary poets, there is little dispute 
about his pre-eminence as a poetry reader. 
He has long had a special affection for 
Hardy and his performances in this issue 
are in every way outstanding. Nor does 
Miss Jill Balcon fail to live up to her 
illustrious companion, and in fact this issue 
is one of the notable artistic successes of a 
fine series. Unfortunately the recording is 
one of the least satisfactory we have had. 
There are many passages marred by 
roughness in the reproduction of the voice 
and a constant tendency to aggressive 
sibilance. There is a marked difference in 
the recorded level from poem to poem and 
Mr. Day Lewis in particular has been 
placed much too near the microphone. 
After a Journey suffers particularly in this 
respect: there is a coarse and boomy sound 
which does much to mar an_ otherwise 
excellent reading. On the other hand the 
performances are so good that they make 
ample amends for the technical short- 
comings, and coupled with the interest of 
the material it is impossible not to recom- 
mend the issue. As always Mr. Patric 
Dickinson has made a sensitive and intelli- 
gent selection from his author, and anyone 
who does not yet fully realise the quality of 
Hardy’s achievement as a poet should not 
hesitate to hear these records. Luckily for 
us, poor recording, though annoying, is less 
harmful to poetry reading than it is to 
music so that in spite of the disappointing 
quality there remains a great deal to enjoy. 


B.J. 
k GIFT SUGGESTION *& 


Irmgard Lechner 


Two fantasias for harpsichord 
—Telemann 


H.M.V. 78r.p.m. C4167 
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MISCELLANEOUS 


AND DANCE 


Orchestral 


Once again, I would like to wish all my 
readers a very happy Christmas, and it looks 
as if they will have plenty of good listen- 
ing. Take, for example, the recording by 
Mantovani and his Orchestra on Decca 
Fg9g1, of When the Lilac Blooms Again and So 
Madly in Love. These are beautifully done as 
usual, and in perfect taste. Another record also 
in good taste is Ecstasy and Lady of Spain by 
Ray Martin and his Concert Orchestra (Col. 
DB3199). I feel, however, that both these are 
taken a little too fast, the latter being almost a 
galop. Ecstasy has also been recorded by 
Edmundo Ros and his Orchestra (Decca 
Fg996), with a superb backing, Marching Strings. 
This is unusual Ros, as it is a long way removed 
from the Latin-American music played by the 
small Ros band. We find this large orchestra, 
with the leader and chorus singing Tonight’s 
the Night and Jambalava on Decca F9999 ; in 
spite of its size it is more like the usual Ros, 
and very good too. 

While on the subject of large orchestras 
playing sophisticated Latin music, here are 
Stanley Black and members of the Caribbean 
Carnival Orchestra playing an arrangement of 
Albeniz’s Tango (Decca F10000), which reduces 
this classic melody to the level of an ordinary 
beguine, and the same thing happens to 
Estrellita, on the other side, to better effect. 
Contrast this with Cap. Cl.13827, which 
presents Frank De Vol and his Orchestra in a 
record obviously designed for children, Teddy 
Bears’ Picnic, which of course is corny but 
amusing. The vocalist sounds very bored, and 
is unnamed. The reverse is an impression 
entitled Circus Days, featuring, amongst other 
things, a seal playing a trumpet. Quite good 
fun, this. In a similar category, we have 
Frank Chacksfield and his Orchestra (Parlo. 
R3611) playing Junior Miss. The young lady 
herself responds audibly to the wolf-whistles 
which recur throughout, and we are led to 
assume that she is a brunette. The other side 
is called Quiet Rhythm Blues, a better dance 
record than many so described, with a charm- 
ing melody and unusual muted trumpet and 
celeste effects. I heartily recommend this. 

Leroy Anderson, the American conductor 
and composer, has made a record of an 
attractive and original pizzicato piece, Plink, 
Plank, Plonk! and has backed it with his 
own version of an earlier success, Fiddle-Faddle 
(Bruns. 05005). This is vivacious, but the 
recording is harsh. Our own Robert Farnon 
has also recorded an Anderson number, The 
Waltzing Cat (Decca F10005), which is pleasing, 
if a little obvious, but the other side, Melody 
Fair, beats the Americans at their own game. 

The best item in this section, I would say, is 
H.M.V. B10386, which is Frank Cordell and 
his Orchestra, featuring a truly beautiful and 
effortless trumpet solo by Maurice Miller in 
Early Autumn. The tone fits the mood perfectly, 
and is a lesson to all the screechers who persist 
in wrenching ugly sounds out of their long- 
suffering instruments. 


Instrumental and Novelty 


The music from the film “ Father’s Doing 
Fine’”’ is now available on Parlo. R3596, 
played by Harold Smart and his Quartet, 
backed by Pagan in the Parlour, a tune owing 
something to Mr. Callaghan. Since Harold 
Smart is the composer of the film music, we 
may accept this record as definitive. Another 
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electric-organist, ‘the American Lenny Dee 
(Bruns. 05009), shows himself to be far less 
artistic than Smart by way of some choking, 
ugly, staccato noises supposed to be Begin the 
Beguine. This depressing business is coupled 
with The Peanut Vendor, which features through- 
out a penetrating whistle on one note, pre- 
sumably to suggest the steam device used by 
these merchants. 

We also have two piano records. Firstly, the 
American Ben Light (Cap. CL13822), who 
plays Sweet Sue and Green Eyes with the in- 
evitable rhythm accompaniment. I wouldn’t 
call either of these exciting, especially since our 
own Winifred Atwell makes a much more 
interesting performance of a similar number, 
Taboo (Decca F10007), with another somewhat 
rapid Lady of Spain verso. 





THE MONTH’S CHOICE 

Frank Cordell Orch.: Early 
(H.M.V. B10386). 

Quiet Rhythm 


Autumn 


Frank Chacksfield Orch. : 
Blues (Parlo. R3611). 
Edmundo Ros Orch. : 

(Decca Fg9996). 
Buddy Morrow Orch. : 
(H.M.V. B1o0371). 
Tino Christidi : Silent Night (Nixa NY7686). 
Winifred Atwell : Taboo (Decca F10007). 


Marching Strings 
Got You on My Mind 





Dance 


It seems that, to some extent, the arrangers 
are veering away from lengthy vocals, as for 
example in the case of Buddy Morrow and 
his Orchestra (H.M.V. B10371). On one side 
is a rather monotonous riff entitled One Mint 
Julep, but the band has a nice healthy beat and 
ensemble sound. The reverse is called Got You 
on My Mind, which is mostly vocal, but beauti- 
fully harmonised. The refrain is based on the 
traditional twelve-bar blues, and is interesting 
for this, apart from the quality of the playing 
and singing. Joe Loss presents the same song 
on H.M.V. B1o391, but the solo vocal is not 
to be compared with that of the Morrow record. 
The other side of the Loss disc is a rather 
dreary business, Take Care of Yourself. 

Returning to the non-vocal records, there is a 
very pleasant new version of Harlem Nocturne 
by Ken Mackintosh and his Orchestra on 
H.M.V. BD6137. This is fine stuff, with the 
leader well featured on alto saxophone, and 
paired with a tasteful arrangement of Plink, 
Plank, Plonk. It is played with a crisp beat, and 
ends with someone exclaiming ‘“ Oh!”’. 
This home-grown talent compares most favour- 
ably with such American importations as Hot 
Lips and Can Can Can by Jerry Shard and his 
Music (Cap. CL13820), another of those multi- 
recordings with lots of quacking trombones all 
played by Shard, giving a Spike Jones 
impression. I need hardly state that the 
second title is yet another “‘ crib”’ on the best 
known Offenbach Can-Cans. I suppose there 
are people who will buy Grady Martin and 
his Slew-Foot Five (Bruns. 04997), playing 
You Belong to Me, an example of 1920 style 
saxophone and modern electric guitar in 
indigestible juxtaposition and paired with 
I Went to Your Wedding, described as a foxtrot, 
but played as a waltz. The more intelligent 
buyers will choose the superfine offerings of 
Roberto Inglez on Parlo. R3604, the titles 
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being Mano Generosa and Distancia. Finall,, 
Sid Phillips gives a bright version of anoth 
handclap novelty, Bruce and the Spider, quiie 
amusing if a little anachronistic in the lyrics, 
coupled with You’re Gonna Be Sorry, a good tune 
given a suitable Dixieland treatment. 


Vocal 


Alma Cogan is well in form with Wyoming 
Lullaby (H.M.V. B10370), for she sings it 
sympathetically, though its mate is corny and 
not worthy of this artist (Take Me in Your Arms 
and Hold Me). No one could say, though, that 
the late Gertrude Lawrence was unsuited to 
Limehouse Blues and Someday I'll Find You 
(Bruns. 05001), for she created both numbers, 
and thus this record may be considered entirely 
authentic. 


Christmas is largely a season for children, 
and there are many records catering for young 
listeners. The most attractive is by eight-year- 
old Mandy Miller singing Little Snowman, 
Little Snowgirl and Snowflakes (Parlo. R3595). 
Her charming, unpretentious style has an 
instant appeal, for there is nothing of the child 
prodigy aboutit. Elton Hayes (Parlo. R3602), 
with his guitar, sings two nonsense songs by 
Dudley Glass in the Edward Lear tradition ; 
the titles are The Broom, the Shovel, the Poker and 
the Tongs and The Quangle Wangle’s Hat ; they 
have to be heard to be disbelieved. In more 
serious vein, there is an Esquire record (5-076) 
by Ken Griffin at the organ accompanying 
St. Nicholas’ Boys’ Choir in a self-explanatory 
selection, Little Prayers for Little People, to a tune 
similar to Bless this House. Mario Lanza 
(H.M.V. DA2o24) also presents some religious 
material in a new setting of The Lord’s Prayer, 
which unfortunately is inclined to be rather too 
showy, although the backing, Guardian Angels, 
may be ranked as pleasant light tenor music, 
but is hardly worth a red label. Jo Stafford 
(Cap. CL13812) is much more successful in 
Abide with Me and Nearer my God to Thee, which 
are sung with sincerity. The best sacred record 
is, I think, by Tino Christidi (Nixa NY7686), 
who sings Silent Night in full with great richness 
and beautiful diction. The other side is a very 
nice vocal version of Greensleeves, to which there 
is a very pleasing accompaniment. 

Two interesting tunes are presented by Trudy 
Richards (Bruns. 04996) who sings with a smile 
in her voice and gets her vivacity across very well 
in I’m Never Satisfied and Some Folks Do and 
Some Folks Don’t, the latter being much better 
than the version on Cap. CL13824 by June 
Christy, which is muzzy and has a very ugly 
tenor saxophone in the accompaniment. Much 
the same remarks apply to Roberta Lee 
(Bruns. 04998), who has some original but 
rather cheap material. But I do not know 
which of two versions of Oh My Love, Oh My 
Heart to recommend. Eve Boswell (Parlo. 
R3599) is at her best, and yet on Decca F 10006, 
the Johnston Brothers sing the same number 
excellently. 

For teen-agers, Doris Day and Donald 
O’Connor (Col. DB3194) sing No Two People 
and You Can’t Lose Me, and Dick James 
makes his bow on Parlophone with / Will 
‘Never Change (R3606), heavily recorded but 
well sung. Joyce Grenfell (Col. DB3192) 
revives her charming 1942 hit, /’m Going to See 
You Today, coupling it with a nice sweet 
number, Drifting. I wish that Anne Shelton 
were a little less mournful in The Wallflower 
Waltz, but The Continental Waltz, with music by 
Johann Strauss, is much brighter (Decca 
Fro001). David Carey makes heavy going of 
Outside of Heaven (Col. DB3200), and I much 
prefer the Crosby-ish Dean Martin in Jou 
Belong to Me (Cap. CL13815), but the backing, 
Hominy Grits, is the sort of thing that Al Jolson 
would have done better. 
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Count Basie and his Orchestra 
ty Blues (Basie) (Am. Mercury 
-665) 
*** Sure Thing (Neal Hefti) (Am. Mercury 
C-663) 
(Oriole CB1123—6s.) 

Basie (pno) and probably Marshall Royal, Ernie 
Wilkinson, Paul Quinichette, Charlie Fowlkes 
(reeds); Joe Newman, Charlie Shavers, Paul 
Campbell, Wendell Culley (¢pts); Henry Coker, 
James Wilkinson, Ben Powell (tmbs); Freddie 
Green (gir); Jimmy Lewis (bass); Gus Johnson 
(drs). Early 1952. U.S.A. 

These are the first records by Count Basie 
with his latest big band which he formed early 
this year after four years during which he had 
used only small groups. 

They could almost have been by any of the 
46-year-old Count’s early 1940’s combinations. 
New Basie Blues is the 12-bar blues at slow 
tempo, presented in typical Basie guise. The 
somewhat faster Sure Thing has as its main 
theme a descending diatonic scale, given a 
certain piquancy by placing the accents on 
the off beats. But there is nothing about this, 
or anything else in the record, which marks any 
worth mentioning departure from the familiar 
Basie mode. The Count’s piano—most 
prominently featured in the Blues—illustrates 
his usual economical use of notes, conspicuous 
mainly for subtle timing and accentuation. 
The changes in styles that time has brought 
about have had little effect on the veterans who 
comprise most of the band. 

But there are these differences: firstly we get 
our introduction to Paul Quinchinette, a young 
tenor player who may fairly be described as a 
contemporary Lester Young ; secondly, and of 
chief interest, this is the best band Basie has 
ever had. It has even more verve than any of 
his previous orchestras, and its brass team, 
especially, is the most polished and invigorating 
ever to grace a Basie combination. 

If you are a lover of typical Count Basie 
swing, add a fourth star to both titles. 


Marie Bryant 
*** 4in’t Misbehavin’ (Waller, Razaf, Brooks) 
(Parlophone CE14239) 
***Beale Street Blues (Handy) (Parlophone 
CE14240) 
(Parlophone R3592—5s. 44d.) 

Marie Bryant (voc) with The Mike McKenzie 
Quartet: McKenzie (pno); Humphrey Lyttelton 
(tpt); Denny Wright (gir); Jack Fallon (bass). 
October 2nd, 1952. London. 

Mezzo-voiced ex-Duke Ellington vocalist 
Marie Bryant, who has been appearing here in 
concerts and variety, and whom Londoners 
have seen in the recently released film 
‘Jammin’ the Blues,” puts over these familiar 
songs light-heartedly, but with the jazz sense 
and character one expects from a’ respected 
coloured artiste. 

Mike McKenzie and his cohorts get more of 
the time than is usually allocated to accom- 
panying groups, but on the whole justify it. 
The solos by pianist McKenzie and guitarist 
Denny Wright may not quite conform to Miss 
Bryant’s coloured style, but follow her efferves- 
cent mood, and are outstandingly good in their 
way. Humphrey Lyttelton could have been at 
least equally effective, but rather spoils himself 
by a mute which tends to make his tone sound 
cramped. 


*Charlie Christian 
*** Stomping at the Savoy (Edgar Sampson) 
(Am. Esoteric ESJ.1B) 
*** Swing to Bop (original title Charlie’s Choice) 
(Christian) (Am. Esoteric ESJ.1A) 
(Vogue LDEoo2—29s. 6d.) 
Christian (gtr); Joe Guy (tpt); Thelonius Monk 
(pno); Nick Fenton (bass); Kenny Clarke (drs). 
1941. Minton’s, New York. 
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standard 78 pressings of these performances on 


The GRAMOPHONE 


JAZZ 


177 


SWING 


Reviewed by EDGAR JACKSON 


French Polydors 580.052, 3 and 4 were made 
available here by Messrs. Imhof’s of Oxford 
Street, and reviewed in the GRAMOPHONE for 
September, 1950. 

I point out that for some unknown reason 
applause was dubbed into them, which, 
happily, is absent from this Vogue long-player, 
and add, to refresh your memory, the following : 

The records were made, i in 1941, at Minton’s, 
the New York musicians’ resort where the 
germs of bop were incubated, and feature, in 
addition to trumpet player Joe Guy, sequences 
of solo choruses by the late Charlie Christian 
(he died in 1942) and Thelonius Monk, two 
of the originators of the bop idea. 

But don’t let any of that mislead you into 
thinking that you will be hearing bop as it 
came to us later. It was then but little different 
from what was—and still is—known as swing ; 
and the sides are conspicuous mainly for the 
historical insights they give into the imaginative- 
ness and other talents of Christian, who was one 
of the best swing guitarists who ever graced the 
jazz scene. 

Interesting, too, though less accomplished 
technically, is pianist Thelonius Sphere Monk, 
even though the not very good recording, with 
its often poor balances, is considerably less 
kind to him than it is to Joe Guy and Christian. 


x*Classics In Jazz—The Modern Idiom 
****Stan Kenton—Round Robin (Shorty 
Rogers) (September 12th, 1950. Los 
Angeles) 
****Buddy De Franco—Aishie (Ted Cohen) 
August 24th, 1949. New York) 
***Charlie Barnet— Overtime (Pete Rugolo) 
March 16th, 1949. New York) 

***Bill Harris—Opus 96 (Harris, 
Hefti) (November and, 
York) 

**Dizzy Gillespie—Oo-la-la (Gillespie, 
Williams, Acea) (V by Joe Carroll) 
(January 1oth, 1950. New York) 

****Woody Herman—Spain (Jones, Kahn) 
May 5th, 1950. New York) 

****Miles Davis—Budo (Powell, Davis) 
(January 21st, 1949. New York) 

**Maynard Ferguson—Short Wave (Shorty 
yee (September 13th, 1950. Los 

geles) 
(cape LC6561—255.) 


We now come to three more of the five 
recently announced Capitol ‘‘ Classics In Jazz ”’ 
Albums, as they call them in America, the 
‘* Dixieland Stylists,’ one of which I reviewed 
last month. The fifth, ‘‘ Woody Herman,”’ is 
not yet to hand. 

All five are collections of recordings originally 
made for 78 discs, in which form many of them 
were issued in the States some while ago. But 
as regards this ‘‘ Modern Idiom ”’ album, the 
only one we have had is Miles Davis’s Budo (on 
Capitol CL13249, reviewed March, 1951). 
Still one of the most advanced experiments in 
jazz, and almost as good as its coupling, Move, 
it certainly justifies its inclusion in this collection. 

The best of the others are Round Robin, 
Aishie and Spain. 

Round Robin is one of the best of all Kenton 
records—thanks to Shorty Rogers, whose 
sprightly arrangement, unmarred by any 
Kenton extravagances, is played with a real 
biting drive. Soloists are Rogers himself and 
Art Pepper. Full personnel for this and all the 
other titles are given on the envelope. 


Neal 
1949. New 


Aishie is De Franco at his nimble and tasteful 
best, with composer Ted Cohen on his vibes 
and guitarist Jimmy Raney combining in solo 
and ensemble to make this a tasty morsel for 
modernists. 

Spain is a first-class Neal Hefti lazy-paced 
arrangement of this attractive twenty-five 
years old tune, with some very pleasant Four 
Brothers sounds from the saxes and good solos 
by trombonist Bill Harris, vibraphone player 
Milt Jackson and Woody Herman on his best 
instrument—alto saxophone. 

Next best are: 

Overtime—the tune Pete Rugolo wrote for 
the 1948 Metronome All Stars (H.M.V. 
Bg818), but here played with much more spirit 
and beat, and with good solos by alto, tenor 
and two of the trumpets—and : 


Opus 96. With the unusual instrumentation 
of clarinet, oboe and English horn added to 
Bill Harris’s trombone and a rhythm section 
of piano, bass, drums and conga drums, this is 
another inventive idea on the Miles Davis 
Budo lines, and very nearly as good. 

Less worthy are Oo-la-la and Short Wave. The 
former has some good Gillespie trumpet and an 
adequate tenor solo, probably by Paul Gon- 
salves. But its scat bop vocal is just another of 
those things, and the tune, treatment and 
performance are undistinguished. 

Short Wave, dressed up in a Shorty Rogers 
arrangement, has a good spot from altoist Art 
Pepper, but otherwise savours too strongly of 
Maynard Ferguson and his shrieking trumpet. 


*Classics In Jazz—Piano Stylists 
**Marvin Ash (a)—A Bag of Rags 
(McKanlass) 

***Stan Kenton (b)—Theme to the West 
(Kenton, Rugolo) 

“a a (c)—I’ll Be Seeing You (Fain, 
Kah 

copsesdy Slack (d)—St. Louis Blues 
(Handy) 

**EeENAt “Cole 

Ashby) 

***Mel Powell (/)—Cuban Pete (Norman) 

****Art Tatum (g)—You Took Advantage of 
Me (Rodgers, Hart) 
*Joshua Johnson (h)—Battin’ the Boogie 
(Johnson) 
(Capitol LC5559—253s.) 

(a) Ash (pno); Phil Stephens (bass) ; 
Fatool (drs). December 13th, 1949. Los Angeles. 

(6) Kenton (pno) with his full band of the period. 
September 25th, 1947. Los Angeles. 

(c) Stacy (pno); George Van Eps (gir); Morty 
Corb (bass) ; Nick Fatool (drs). June 28th, 1950. 
Los Angeles. 

(d) Slack (pno) with Benny Carter (alto) and the 
full Freddy Slack band as listed on record envelope 
November 25th, 1947. Los Angeles. 

(e) Cole (pno); Irving Ashby (gtr); 

Miller (bass). November 7th, 1947. New 

(f) Powell (pno); Bumps Myers (tnr); Frank 
Beach, Chuck Gentry (tts); Red Callender (bass) ; 
Lee Young (drs). December 31st, 1947. Los Angeles. 

(g) Tatum (pno). September 29th, 1949. Los 
Angeles. 

(h) Johnson (pno); Baby Lovett (drs). July 24th, 
1950. Kansas City. 

This is an even more mixed bag than the 
‘* Dixieland Stylists ’’ reviewed last month, but 
among the flies there are some most luscious 
plums. 

Taking the titles in the order in which they 
come on the disc: 

Marvin Ash has in Bag of Rags a tune so 
corny that it could have been written by any 


(e)—Return Trip (Irving 


Nick 


Johnny 
York. 
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of the lesser old-time ragtime composers, and 
the ding-dong-dell-pussy’s-in-the-well cymbals 
don’t make it any better. But what Marvin Ash 
lacks in righteousness he to some extent makes 
up for by his clean, sprightly playing. 

Kenton’s Theme to the West you will know 
all about, for we have had it on 78 Capitol 
CL13440, reviewed March, 1951. It improves 
with hearing, hence now the third star. 

Jess Stacy makes pretty drawing-room 
music out of J’ll Be Seeing You, but it could 
hardly have been called a jazz classic, even if 
George van Eps’s guitar solo had been better 
and the bass and drums less turgid. 

Freddy Slack’s piano in St. Louis Blues is 
mostly corny ideas, cornily put over with a 
ponderous boogie left hand, and so means 
nothing. But the band is good, especially the 
saxes led by Benny Carter, who may also have 
written the arrangement. 

King Cole’s Return Trip is actually by the 
1947 King Cole Trio. A delightfully catchy 
little swing tune, it has some of the neatest and 
best Cole piano I can remember, as well as good 
Irving Ashby guitar, and swings in its easy, 
tasteful way as few other Cole Trio records did. 

Mel Powell just plays the tune conventionally 
in Cuban Pete, but the record comes to life when 
Bumps Myers’ tenor appears over the kicking 
ensemble, and keeps going through Chuck 
Gentry’s energetic trumpet contribution. 

Art Tatum may not be at his absolute best 
in You Took Advantage. But the performance is 
typical of his ideas, style and technique, and 
has most of what made him one of the greatest 
of all jazz pianists. 

Joshua Johnson, playing dull boogie woogie 
accompanied by an even duller time-marking 
drummer, ends the disc with an anti-climax 
which could well have been dispensed with. 


*Classics In Jazz—Small Combos 

****Hollywood Hucksters (a)—Them There 
Eyes (Tracey, Tauber) 

***Nat Cole and the International 
Jazzmen (b)— You Can Depend On Me 
(Carpenter, Dunlop, Hines) 

***Benny Goodman Sextet (c)—High 
Falutin? (Lawrence, Rene) 

***Bie Sid Catlett’s Band (d)—7ust You. 
Just Me (Greer, Klages) 

. **Red Nichols’s Famous Pennies (ce)— 
If I Had You (Shapiro, Campbell, 
Connelly) 

***Red Norvo’s Nine (/)— Under a Blanket 
of Blue (Symes, Neiburg, Levinson) 

****Buddy De Franco Sextet (g)—Bud’s 
Invention 

***Julia Lee and her Boy Friends (h)— 
Mama Don't Allow It (Davenport) (V 
by Julia Lee) 

(Capitol LC6563—25s.) 

(a) Benny Goodman (clart); Benny Carter (alto) ; 
Dave Cavanaugh (inr); Joe Koch (bar); Charlie 
Shavers (pf); Red Norvo (xv/); Jimmy Rowles 
(pno); Irving Ashby (efr); Red Callender (bass) ; 
Lee Young (drs). May 30th, 1947. Los Angeles. 

(hb) Cole (pno); Benny Carter (alfo); Coleman 
Hawkins (in:); Ruster Bailey (c/art); Bill Coleman 
(tpt); Oscar Moore (gtr); John Kirby (bass); Max 
Roach (/rs). March 30th, 1945. Los Angeles. 

(c) Goodman (clart); Vernon Porter (tpt); Red 
Norvo vih); Mel Powell (fno); Allan Reuss (gtr) ; 
Artie Shapiro (bass); Bill Douglass (drs). December 
9th, 1947. Los Angeles. 

(d) Catlett (drs); Ben Jackson, Illinois Jacquet, 
Bumps Myers (recds!}; Joe Guy (tpt); Horace 
Henderson (pfno); Al Casey (gtr); John Simmons 
(bass). January 19th, 1945, Los Angeles. 

(¢) Nichols (tpt); Heinie Beau (c/art); Don 
Lodice (iny); Floyd O’Brien (tmb); Earl Sturges 
(pno); Gene Englund (bass); Frank Carlson (drs). 
October 18th, 1944. Los Angeles. 

(f) Norvo (rib); Benny Carter (alto); Eddie 
Miller, Dave Cavanaugh (inrs); Bobby Sherwood 
(tpt): Arnold Ross (pn-); Dave Barbour (gir) ; 
Billy Hadnott (bass) ; Jesse Price (drs). October 14th, 
1947. Los Angeles. 

(g) De Franco (clart); Ted Cohen (vib); Harvey 
Leonard (pno); James Raney (gir); Bob Carter 
(bass); Max Roach (drs). August 24th, 1949. 
York. 
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& Lee (pmo); Benny Carter, Dave Cavanaugh 
f $s); Bobby Sherwood (tpt); Vic Dickinson 
tmb); Red Norvo (vib); Jack Marshall (gtr) 5 Red 
Callender (bass); Sam ‘* Baby *’ Lovett (drs). June 
16th, 1947. Los Angeles. 

Whether all this justifies the description 
“ Classics In Jazz” is open to argument. But 
on the whole it adds up to a well assorted and 
worth-while presentation of jazz as played by 
small groups in the middle and late 1940’s. 

With the exception of Buddy de Franco’s 
fast Bud’s Invention, Julia Lee’s up-tempo version 
of the 1935 Ink Spots’ novelty feature Mama 
Don’t Allow It and Red Norvo’s contemplatively 
paced and delightful Blanket of Blue, the per- 
formances are mostly at medium bounce tempi. 

As usual in small groups, the accent is, of 
course, mainly on solos, with most of the stated 
luminaries featured in the numbers in which 
they respectively take part, all of them adhering 
to the styles by which we have come to know 
them, and the majority well up to their best 
form. 

Among the most outstanding are Benny 
Carter in the Benny Goodman-led Huckster’s 
suave Eyes (previously issued here on 78 Capitol 
CL13067) and Nat Cole’s tasteful You Can 
Depend ; Cole himself and Coleman Hawkins in 
the same title ; Norvo in all the numbers in 
which he plays ; Bobby Sherwood in Norvo’s 
Blanket ; and Buddy de Franco in his Bud’s 
Invention. 

The last mentioned is at once the most 
modern sounding and best of the eight tracks. 
Buddy plays noticeably better than he does in 
most of his more recently made M.G.M. sides, 
and there is some intriguing duet work by Ted 
Cohen’s vibes and James Raney’s guitar, all 
well backed by Bob Carter’s clean and riding 
bass and Max Roach’s slick drums. 

Weakest of the batch is Red Nichols’s If J 
Had You—typical of what passed for Dixieland 
in the mid-’40’s, and a pretty trite sample of it 
at that. 

But I don’t think we should cavil too seriously 
at this one let down in what is otherwise a mostly 
solidly beaten out and always spicey enough 
twenty-two minutes and more. 


Buddy De Franco and his Trio 
****Carioca (Youmans, Kahn, Eliscu) (Am. 
M.G.M. 52-S-3109) 
eee Fust One of Those Things (Cole Porter) 
(Am. M.G.M. 52-S-3107) 
(M.G.M. 565—5s. 44d.) 
De Franco (clart); Kenny Drew (pno); Dillon 
co. (bass); Art Blakey (drs). June 30th, 1952. 


Two up-tempo “ musts ” in which Buddy de 
Franco plays with the agility, facility and 
imaginativeness which he seems to reserve for 
his small group recordings. 

Art Blakey, who starts off the Vincent 
Youmans’ number with carioca rhythm on a 
cymbal with a tone that is worth noting, and 
later backs De Franco in one of those clarinet 
and drums duet first exploited by Benny 
Goodman, gets through about the whole 
range of percussion rhythms in the two sides. 

At first hearing Carioca may seem the more 
exciting performance, but a second listening to 
Things, with its great piano solo by Kenny 
Drew, should be enough to convince anyone 
that this is artistically an even better effort. 


Dizzy Gillespie Quintet 
**Cocktails for Two (Johnston, Coslow) 
(French Blue Star P-14776-21) 
** Just One More Chance (Johnston, Coslow) 
French Blue Star P-14781-21) 
(Esquire 10-253—6s. 53d.) 

Gillespie (tpt); Don Byas (inmr); Art Simmons 
(pno); Joe Benjamin (bass); Billy Clark (drs). 
March 25th, 1952. Paris. 

Dizzy tries his hand at slow melodic improvisa- 
tion, and it doesn’t come off. Now and again 
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there is the germ of an idea, occasionally a 
prettily turned phrase. But the inspiration soon 
dies, leaving little more to enjoy than a rather 
nice trumpet tone. The short solos by Don 
Byas (labelled as The Don) are at least more 
consistent, but are not helped by the lifeless 
rhythm section with its under-recorded bass, 


Coleman Hawkins 
***7 Can't Get Started (Gershwin) (Am. Decca 
83246) same session.) 
#8887 I Could Be With You (One Hour Tonight) 
(Creamer, Johnson) (Am. Decca 83245) 
(Brunswick 05004—6s.) 

Hawkins (tnr) acc. by unidentified pno, vib, gtr, bass, 
drs. July 30th, 1952. U.S.A. 

Hawkins recreates the mode of his 1939 
rhapsodic improvisation on Body and Soul—the 
greatest performance of its kind that not only he 
had given, but which had, or for that matter 
since has, been given by anyone else. 

Maybe now his phrases are not all quite so 
thrilling. Maybe the previously lovely soft, 
fluffy tone has developed an edge. (Or is it due 
to the excessive high frequency pre-emphasis in 
the recording ? Certainly the recording lets us 
hear too much escaping breath.) But most of 
the imaginativeness and all the depth of feeling, 
instrumental ability and superb artistry are as 
conspicuous as ever. 

The vibraphone introduction to If I Could Be 
sets a perfect tempo and beat. It is a pity the 
latter is not entirely maintained by the rest of 
the rhythm section. 


Bibi Johnson 
**® Daydream (Strayhorn, Ellington ; arr. 
Gunnar Svensson) (Swedish H.M.V. 
OSB3393) 
*®7 Cover the Waterfront (Edward Heyman, 
J. W. Green ; arr. Svensson) (Swedish 
H.M.V. OSB3394) 
(H.M.V.X7684t—5s. 44d.) 
Bibi Johnson (voc) acc. by Arne Domnerus 
Domnerus (alto); Rolf Blomquist 
inr); (bar); Rolf Ericsson (tpi); 
unnar Svensson (pno); Yngve Akerberg (bass) ; 
Jack Noren (drs). December 19th, 1950. Sweden. 

+ From the H.M.V. Overséas List ; obtainable by order 
through all H.M.V. record retailers. 

In 23-year-old Bibi Johnson, Sweden has 
produced not only one of Scandinavia’s most 
ravishing blondes, but also a singer who, under 
the name of Bibi Johns, is now making quite 
a name for herself in America. 

Her new Victor records may prove to be 
better than these made in Sweden, which 
show considerable promise, but not quite the 
fertility of ideas or certainty of execution that 
experience in the States is likely to have 
cultivated in Miss Johnson. Best things about 
them are the polished accompaniments by 
Arne Domnerus’s orchestra, with its delectable 
reed section, and Domnerus’s comely solo in 
Duke Ellington’s lovely Daydream. 


Stan Kenton and his Orchestra 
*#** S/ardust (Hoagy Carmichael) (Am. Capitol 
86 


9886) 
**Bechive (Gene Roland) (Am. Capitol 


9894) 
(Capitol CL13810—6s.) 
Kenton (pno) ; Dick Meldonian, Leonard Niehaus 


(altos); Lee Elliott, Bill Holman (tnr); Bob ——— 
(bar) ; — Childers, Conte Condoli, Don Dennis, 
n 


Clyde Reas Ger. Ruben McFall (tpts); Harold 


Branch, Gerald Finch, Bob Fitzpatrick, George 
Roberts, Bill Russo (tmbs); Ralph Blaze (gtr) ; 
Don Bagley (bass); Frank Capps (drs). March, 1952. 
U.S.A. 


Outwardly Beehive has the familiar Kenton 
character. But this Gene Roland composition 
is not very distinguished, the solos, for all their 
superficial verve, are not up to the Kenton 
standard, and I preferred Stardust. 

Not that this is Kenton’s best either. What 
the drummer was trying to do at the start is 





ES ES oe oS Or 








December, 1952 The GRAMOPHONE 





hers pant ‘pine aes 















STOCKED 
BY ALL 
ep caTarooe GOOD 


MUSIC DEALERS 
MANUFACTURERS AND EXPORTERS 


HENRY ELWIN, LID, NOTTINGHAM, Great Britain 


TEL.: NOTTINGHAM 42595-6 (2 lines) 







ILLUST 
NOW 








a 


Z 


WUURRR 


WRU URRY 


jp 
B 


Zs! 


Ny 


Gps 
- 


ras 
Z 





PARLOPHONE 





The GRAMOPHONE 





WRURBUULY 





RR 


78 R.P.M. RECORDS FOR 


eae DECEMBER Ee 





Achille Braschi & Fernanda Cadoni 


with Chorus and Orchestra Lirica Cetra 
conducted by Arturo Basile 
“*Cavalleria Rusticana’’—Mascagni — 
A casa; Intanto Amici; Viva il vino spumeggiante 


Cetra Series RO.30005 


Lionel Salter (Harpsichord) 
Stanley & Christopher Taylor (Recorders) 


London Baroque Orchestra 
Conducted by KARL HAAS 


Concerto in F major—J. S. Bach 
Auto couplings only - SW.8147-8 


SYDNEY THOMPSON'S 
Olde-Tyme Dance Orchestra 
PaulJones - - E.11506 


THE KIRKINTILLOCH 
JUNIOR CHOIR 
Away in a Manger; 
God make my life a 
little light - - R.360I 


ELTON HAYES 
The Broom, the Shovel, 
the Poker and the Tongs; 
The Guage ‘Wangs’ 
Hat - - R.3602 


The Voices & Noises of 
PETER USTiNOV 
Mock Mozart; 
Phoney Folk-Lore R.3612 


FRANK CHACKSFIELD 


and his Orchestra 
Quiet Rhythm Blues; 
Junior Miss- - R.36I1 


GERRY BRERETON 
| will still love you; 
Outside of Heaven R.3609 
BOB HARVEY 


(from the ‘‘ Carousel Room"’ 
Piccadilly) 


As long as | live; Take me 
in yourarms - R.3610 
JOY NICHOLS 
with Children's Choir 
The Inch Worm (from 
the film ‘‘Hans Christian 

Andersen’’) ; 

with WALLY PETERSON 
That’s the way to write a 
leve song - - R.3613 


THE HOLIDAYS 
You’ll never get away; 
List’nin’ to the green 
grass grow - - R.3614 


ROBERTO INGLEZ 
and his Orchestra 
Mano Generosa; 
Distancia - - R.3604 
PHIL CARDEW 
and his Corn Huskers 
Take a peek; Dixie 
R.3605 
DICK JAMES 
| went to your wedding; 
I will never change R.3606 
GRETE KELLER 
Rendezvous in Vienna; 
1 talk to the trees (from 
“‘Paint Your Wagon’’) 
R 


IAN STEWART 
and his music (from the 
Berkeley Hotel, London) 


Piano in dance tempo 
No. 17 - - -  F.2505 
SCOTTISH COUNTRY DANCES 


JIMMY SHAND 


and his Band 
She’s owre young to 
marry yet; Foursome 
Reel - - - - F.3444 


ADAM RENNIE 
and his S.C.D. Quartet 
The Golden Pheasant; 
Primrose Polka - F.3445 
SUPER RHYTHM SERIES 
FREDDY RANDALL 
and his Band 
Smokey Mokes; Sheik of 
Araby - - - R.3603 
JACK PARNELL 
and his Band 
The Champ; 
Summertime - - R.3607 
JOE DANIELS’ JAZZ GROUP 
Riverboat Shuffle; 
Igot Rhythm - R.3608 
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THESE 
The Axioms 101 and 102 loud- 

speakers have been specially designed to 
meet the needs of the critical listener 
who, although having a restricted 
listening space, still requires “‘ lifesize ”’ 
reproduction. Although 
only 8” units, they have an 
unusually, high flux mag- 
net toensurea remarkable 
transient response con- 
sistent with high sensitivity for use with low power inputs. 
What is more, these Axioms cover the range and 
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On the contrary, the big feature 
of these new units is the perfect balance which they 
give to the tonal extremes, without which there can 
be no “ high fidelity.” 

A smooth, flat frequency response from 40-15,000 c/s 
within + 4 db ensures a rich, 
true bass without resonance 
and a clean, sharp treble 
with the overall balance so 
well maintained, that the top 
audible harmonics help to 
impart the original atmos- 
phere without any signs of 
. distress even at high volume 
- levels. 








AXIOM 101. Specification : Fund al R e 65 c/s ( inal) : 
Voice Coil Impedance 3 or 15 ‘ohms ; Power Rating 5-watts 
peak A.C.; Flux Density 13,500 gauss; Total Flux 51,200 
Maxwells ; Frequency Response 40 ¢/s—15,000 cfs ; Overall 
Diameter 83” Overall Depth 44” ; Voice Coil Diameter 1” 
Net Weight 22 Ib.; Finish Grey "rivelling enamel ; Fixing 
Holes, 4 slots §” x 4” equispaced on a 7§” P.C.D. 

Price £7.2.9 including tax. 


AXIOM 102. Specification : With increased sensitivity, has a higher 
magnetic flux and attendant improvement in the damping 
factor. Flux Density 16,000 gauss ; Total Flux 63,000 Max- 
wells ; Overall Depth 44”; Net Weight 4 Ib. 

Price £10.14.1 including tax. 


You are invited to write for details of the 
other loudspeakers in the Axiom range, 
also specially designed reflex cabinets. 
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to say the least obscure. But otherwise the side 
opens nicely enough with Kenton’s piano 
pointed by Don Bagley’s interesting bass, and 
although later we get the Kenton screech to 
but little avail, the arrangement has its interest- 
ing aspects, and there are effective spots by 
trombone and tenor. 


Elliott Lawrence and his Orchestra 
*** Tong Dark Hallway (Oliver, Feller) (V by 
Rosalind Patton) (Am. King 8206) 
***4 Little Wake-up Music (John Mandell) 
Am. King 8207) 
(Vogue V2126—6s. 53d.) 

Lawrence (pno); Sam Marowitz, All McKusick 
(altos); Al Cohn, Al Steele (tnrs) ; Steve Perlo (bar) ; 
Nick Travis, Al Porcino, Al de Risi, Dick Sherman 
(tpts); Ollie Wilson, Al Robinson (¢mbs); Buddy 
Jones (bass); Tiny Kahn (drs). May 8th, 1952. New 
York. 

Now 27 years old, Philadelphia-born Elliott 
Lawrence, currently with his orchestra at the 
New York Hotel Statler’s Café Rouge, is a 
veteran of sixteen years in the business. He 
formed his first band, of juveniles, when he was 
only eleven, after contracting infantile paralysis, 
which only his mother’s encouragement en- 
abled him to overcome. A schooled musician, 
he has conducted symphony as well as dance 
bands. 

Long Dark Hallway is his band putting over a 
cuter-than-most ‘ popular’? number in the 
modern dance band manner, with his regular 
vocalist, Rosalind Patton, proving herself to 
be one of the better singers. 

It is, however, mainly the coupling that is 
responsible for getting the disc into this column. 
A bright swing arrangement by John Mandell, 
who also composed the opus, it shows that, if 
Lawrence doesn’t always make the fullest use 
of his better soloists (not even the able Al Cohn 
is featured in the side), he has a sparkling 
ensemble with an unusually good reed section, 
and in Tiny Kahn a drummer who can keep 
the sparks flying. 


James Moody and his Cool Cats 
**Good Deal (A. Bopper) (Swedish Metro- 
nome MR-199-A) 
**Zove Walked In (Gershwin) (Swedish 
Metronome MR-198-A) 
(Esquire 10-250—6s. 54d.) 

199—Moody (inr); Rolf Larson (pno); Gunnar 
Almstedt (bass); Jack Noren (drs). January 24th, 
1951. Stockholm. 

198—As above, plus Lars Gullin (bar); 
Erikson (tpt). Same session. 

The first side justifies the second word of its 
title to the extent that Moody manages to 
get in a deal of notes. 

He plays them, on his tenor, cleanly and 
with a warmer tone than we often hear from 
his rather thin alto. But whether they justify 
the first word of the title is another matter. 
The composition (sic!) is little more than 
another of those fast riff concoctions, for which 
I don’t blame its inventor for hiding behind 
that all too familiar pseudonym, A. Bopper, 
and many of Moody’s phrases are only little 
better than you might expect such a trite opus 
to have inspired. 

The label mentions trumpet player Sixten 
Erikson in the personnel. But as he plays only 
one note in the last chord I hardly thought it 
worth including him. 

He is, however, heard, solo, in Love Walked In. 
So is pianist Rolf Larson. But neither is unduly 
outstanding. 

Moody is rather better. He has less to say 
for himself than in the coupling, but says it 
rather more attractively. 

Even so, it is Lars Gullin who is the star of 
the side. Not quite as good as we have some- 
times heard him, but more enterprising and 
interesting than any of the others. 


Sixten 
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*Rose Murphy 

**#*7 Can’t Give You Anything But Love (Fields, 
McHugh) ; Sweet Georgia Brown 
(Bernie) ; Coquette (Lombardo, Brown) ; 
Best Things In Life Are Free (De Sylva, 
Brown, Henderson) ; My Blue Heaven 
(Donaldson) ; Honeysuckle Rose (Razaf, 
Waller) ; When I Grow Too Old To 
Dream (Hammerstein, Romberg) ; 
Cecilia (Dreyer, Ruby). (Am. Majestic) 
(Circa 1944) 
(Oriole MG10004—29s. 6d.) 


Eight songs by the baby-voiced, piano- 
playing, foot-tapping Chee-Chee Girl, un- 
available on any of the other labels for which 
she has recorded. Although made some years 
ago, they compare very favourably with any 
of her later records. Indeed, they show that 
she has not changed at all since she first faced 
the microphone, and Rose Murphy enthusiasts 
will find this disc a full-scale and most enter- 
taining concert by her. 


* Originators of Modern Jazz 
**Dizzy Gillespie Jazzmen (a)—Dynamo 
A; Dynamo B (Gillespie) (Am. Dial 


1003, 1003B) 
**Miles Davis Quintet (b)—Superman 


(title given to alternative master of 
The Hymn) (Davis) (Am. Dial 1104B) 

**Fats Navarro’s Group  (c)—Move 
(Denzil Best) (Am. Dial 1166A) 

***Gillespie-Parker All Stars (d)—Bird 
Blues (title given to alternative master 
of Slam Slam Blues) (Parker) (Am. 
Comet T-10C) 

***Hank Jones Quintet (¢)— Night Music 
(Jones) (untraced) 

***Charlie Parker Quintet (/)—All the 
Things You Are (Jerome Kern) (un- 
traced) 

**Howard McGhee’s Birds (g)— Trumpet 
at Tempo (McGhee) (Am. Dial 1025B) 

(Vogue LDEoo6—29s. 6d.) 


(a) Gillespie (tpt); Lucky Thompson (tnr); Milt 
Jackson (vib); Al Haig (pno); Ray Brown (bass); 
Stan Levy (drs). February 7th, 1946. Hollywood. 

(6) Davis (tpt); Charlie Parker (alto); Duke 
Jordan (pno); Tommy Potter (bass); Max Roach 
(drs). October 28th, 1947. New York. 

(c) Navarro ‘tpt); Don Lanphere (inr); Linton 
Garner (pno); Jimmy Johnson (bass); Max Roach 
(drs). December, 1947. U.S.A. 

(d) Gillespie (tpt); Parker (alto); Flip Phillips 
(tnr); Red Norvo (vib) ; Teddy Wilson (pno); Slam 
Stewart (bass); J. C. Heard (drs). June 5th, 1945. 
New York. 

(e) Jones (pno); Milt Jackson (vib); unidentified 
bass. Date untraced. U.S.A. 

(f) Parker (alto); Miles Davis (pt); Duke 
Jordan (pno); Tommy Potter (bass); Max Roach 
(drs). 1947. U.S.A. 

(g) McGhee (tpt); Jimmy Bunn (no); 


Bob 
Kesterson (bass); Roy Porter (drs). July 29th, 1946. 
5A. 


This is a French Vogue compilation into 
LP form of records previously issued in America 
on standard 78 discs. 

Although some of those taking part hadn’t 
yet adopted bop—e.g., Teddy Wilson, Slam 
Stewart, Flip Phillips, and one could almost 
add Red Norvo—the title Originators of 
Modern Jazz can in this case be taken to mean 
mainly originators of bop. 

The first four and last titles are played at 
breakneck tempi, with their respective ensembles 
and soloists tearing it up in a manner which 
some who have not progressed beyond the 
early stages of bop will doubtless find exciting, 
but which others are likely to consider more 
in the nature of displays of how many notes it 
is possible to cram into a bar, and not always 
particularly worth-while notes at that. 

Anyway, I was more impressed by the 
slower numbers. 

In Bird Blues, Slam Stewart’s bowed bass 
may not have any jazz (or much other) merit. 
But Charlie Parker and Dizzy playing the blues 
in bop produce, I think, some of the best music 
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I have heard from them, and there is much to 
be said for Teddy Wilson’s easy-on-the-ear 
chorus, Flip Phillips’s melodically styled tenor, 
and Norvo’s slightly more boppish, but equally 
tasteful, tenor. ; 

Hank Jones plays his “‘ mood ”’ piece that 
he calls Night Music with a delicacy that in no 
way conceals his personal style, and the 
track is none the less interesting for the unusual 
use of the vibraphone for sustained notes to 
add a sort of organ harmony flavour. 

Things is an acceptable example of Charlic 
Parker improvising in the bop idiom on a 
familiar ballad, aided by some presentable 
Duke Jordan piano. It is unfortunate that the 
Parker-Miles Davis duet at the end results in 
some rather sour sounds. 


x*Charlie Parker 

**#* My Old Flame (Johnson, Coslow) (Am. 
Dial 1114A) 

**Air Conditioning (Parker) (1151E, released 
in US. as Drifting on a Reed) 
**Bird Feathers (Parker) (1154D) 

*** Prezology (Parker) (1103A) 

**** Out of Nowhere (Green) (1151A) 

**** Hot Blues (Parker) (1054D, previously 
released in U.S., and here on Esquire 
10-017, as Cool Blues. Previous takes, 
on 1054A and B, were released in U.S. 
as Blow Top Blues) 

***Schnourphology (believed to have been 
released in U.S. as Ferd Bethers) 
(Parker) (1111C) 

**Bongo Beep (original title Diggin’ for Diz) 
(Parker) (1000) 
(Vogue LDE, 004—29s. 6d.) 
1000—Parker (alto) ; Dizzy Gillespie (tpt) ; Lucky 
Thompson (tnr); Dodo Marmarosa (pno); Arv 
Garrison (gtr); Ray Brown (bass); Stan Levy (drs). 
pA hig Met e 
5 arker ° ; J 
Callender vel “Harold” _ Doc” Wreat ; (sy, 
February 19th, 1947. New York. 
1103--Parker (alto); Miles Davis (tpt); Duke 
Jordan (pno); Tommy Potter (bass); Max Roach, 
(drs). October 28th, 1947. New York. 
1111, 1114, 1115—As for 1103. November 4th, 1947. 
New York. 


1151, 1154—As for 1103, plus J. J. Johnson (tmb). 
December 17th, 1947. New York. 


Another French Vogue LP compilation— 
this time of Charlie Parker recordings, all 
originally issued in America on 78 discs, but 
the only one of which we have had is the D take 
of Blue Top Blues (under title of Cool Blues), 
which now appears as Hot Blues. 

All of them—including even Bongo Beep, 
with its, for Parker, unusual line-up of Lucky 
Thompson, Dodo Marmarosa and Arv Garrison 
—are on the same general lines as most of the 
many other Charlie Parker sides available 
here ; and in view of extreme pressure on 
space this month I ask you to accept that and 
the information you will gather from the 
personnels and star ratings as sufficient indica- 
tion of what to expect. 

In working out the ratings I have taken into 
consideration not only what Parker does, but 
also what the others who take part in the 
proceedings with him do. Some of them, 
especially perhaps Miles Davis, don’t seem 
quite so impressive as they might have had we 
heard the records nearer the time they were 
made. For since then bop has assumed a new 
guise and taken a new place in jazz, and while 
Parker at his best was so in advance of his time, 
and so genuinely worth-while that he is as 
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enjoyable to-day as he was when he first 
appeared on the scene, the ideas of some of 
his associates now sound sadly dated. 

Also there is the recording—mostly good, 
but not so satisfactory in Prezology, to which I 
would have given a fourth star had it not been 
for the excessive surface noise. 

However, although the rabid Parker fans 
will probably say I have underrated some of the 
performances, I think the more discriminating 
will agree that my ratings give a fair indication 
of the comparative merits of the eight titles. 


Jack Parnell and his Band 
*** The Champ (Dizzy Gillespie) (Parlophone 
CE14308) 
**** Summertime (Gershwin) 
CE14309) 
(Parlophone R3607—5s. 44d.) 

Parnell (leader, drs soloist); Derek Humble Ee) 5 : 
Ronnie Scott (tnr); Pete King (‘nr, bass-c aw Fi 4 
Harry Klein (bar); Jimmy Deuchar, Albert Hal 
Jo Hunter (fpts); Mac Minshull, Ken Wray ‘mb 
Max Harris (pno) : Sammy Stokes (bass); Phil 
Seaman (drs). October 28th, 1952. London. 

Noted ex-Ted Heath drummer Jack Parnell, 
whom many will know also through records by 
the wartime R.A.F. Vic Lewis-Jack Parnell 
Jazzmen, makes his record debut with his own 
band, which has already earned the reputation 
of being one of the best swing combinations 
Britain has ever produced. 

The Champ is a Jimmy Deuchar arrangement 
of this Dizzy Gillespie number that Parnell has 
been using as a show-piece. Taken at a super- 
sonic tempo, it is not quite as clear as it should 
be. The sections are not always dead in tempo 
with each other. Also the recording balances 
are not always perfect. An important obbligate 
by the trumpets behind the trombone’s passage 
is barely audible. But with its solos by Derek 
Humble and Ronnie Scott, and the drum duet 
by Parnell and Phil Seaman at the end, it 
makes an exciting three minutes for those who 
like their swing fast and furious. 

Summertime is, however, the better side. 
Arranged by Laurie Johnson, whom you may 
know from his light orchestral broadcasts, it 
consists, apart from its introduction and coda, 
of just one chorus, disguised as a showcase for 
Jimmy Deuchar. To Johnson’s entrancing 
accompaniment Deuchar gives a_ superb 
performance, capped by a long, flowing phrase 
across the 27th and 28th bars which provides 
one of those moments of inspiration that make 
jazz great music. 


Parlophone 


Sauter-Finegar Orchestra 
**#* Doodletown Fifers (Finegan, Sauter) (Am. 
Victor E2VB-6344) 
*** Abril in Paris (Harburg, Duke) (Am. 
Victor E2VB-5644) 
(H.M.V. B1o360—5s. 44d.) 


6344—Sid Cooper, Livio Freske, Al Klink, 
Abraham Richmond, Sol Schlinger (saves, wood- 
wind); Joseph Ferranti, Robert Nichols, Nick 
Travis (‘pts); Vernon Fryley, Bill Harris, Bart 
Varsalona (imbs): Ralph Burns (pno); Verlye 
(harp); Joe Galbraith (etr); Herman Alpert (bass) ; 
John Barber (tuba) ; mond, Walter Rosen- 
berger (drs). May 12th, 1952. New York. 

6644—Danny Bank, Phil Bodner, Cooper, Klink, 


Richmond (scares, woodwind ); tpts as above; Fryley, 
Varsalona, Kai Winding (tmbs); Burns (pno); 
Reinhart Elster (harp); Galbraith (c/r}; Alpert 
(bass); Fred Pfaff (tuba) ; Lamond, Rosenberger, 


James Timmons (drs); and unidentified voice. 


July Ist, 1947. New York. 
These were reviewed by Oliver King last 
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month. In response to many requests I now 
give the personnel. 


Ronnie Scott Quintet 


**Scott’s Expedition (Scott) (Esquire M-7- 
324-2) 
** Tove Me or Leave Me (Donaldson, Kahn) 
(Esquire M-7-326-2) 
(Esquire 10-255—6s. 54d.) 

324—-Scott (imr); Dill Jones (pno); Lennie Bush 
(bass); Tony Crombie (drs) ; Tony Kinsey (timbales). 
September 16th, 1952. London. 

326—As above, minus Kinsey. Same date. 

The two Tony’s, Crombie and Kinsey, take 
the Scott Expedition first to Latin-America. But 
Ronnie Scott soon brings it back to cooler 
climes. 


On the whole, neither the journey nor the 
suggested sequel to it on the obverse seems to 
have been particularly fruitful. Scott plays 
with his familiar unruffled poise and rather 
more drive than usual. But his ideas are not 
very brilliant, and there is a pervading atmos- 
phere of dullness about both records. 

Dill Jones’s piano solos could have brightened 
things up, but they are so under-recorded. 
Indeed the recording is not a strong point at 
any time. Scott’s tone is edgy. Either he was 
too near the microphone or something was 
wrong with the equipment. Probably the 
latter, because some of the piano high notes have 
a cracked tone that could hardly have been due 
to the instrument. 


Fran Warren 


*** What Is This Thing Called Love? (Cole 
Porter) (Am. M.G.M. 52-S-207) 
Fran Warren and Woody Herman 
One, for the Wonder (Tepper, Brodsky) 
(Am. M.G.M. 52-S-205) 
(M.G.M. 548—5s. 44d.) 
207—Acc. by studio orchestra: Ralph Burns 
(director); Vinny Dean, Murray Williams (altos) ; 
George Berg, Pete Mondello (inrs); Danny Bank 
(bar); Bernie Previn, Ed. Badgley, Chuck Gendusa, 
Don Leigh (/pts); Chauncey Welsch, Billy Byers, 
Bart Varsalona (imbs); Lou Stein (pno); Joe 
Shulman (bass); Don Lamond (drs); Ubanieto 
Or ; Jose Mangual (bongocs). May 28th, 1952. 


The Americans are always accusing us of 
copying them, but they copy each other to an 
extent to which we have yet to descend. 

It started even before the Glenn Miller 
plagiarists appeared on the scene. It is going 
on even more shamelessly to-day. Someone hit 
of the bright idea of Peggy Lee treating Rodgers 
and Hart’s tenderly sentimental song Lover as a 
new means of indulging in as frantic a display 
of thwarted love hysteria as was ever com- 
mitted to wax. You can hear her doing it, 
egged on by Gordon Jenkins’s orchestra pro- 
viding a fast, Latin-American-styled accom- 
paniment, on Brunswick 04964. 

Now we find that less than two months later 
Fran Warren, aided and abetted by a studio 
group led by Ralph Burns, of Woody Herman 
fame, was doing the same sort of thing for 
M.G.M. with Cole Porter’s What Is This Thing 
Called Love ? 

Whether you are going to like it will depend 
on how you react to over-passionate females. 
They rather frighten me. I prefer the less 
excitable type, and I’ll settle for Ella Fitzgerald 
any day. But like Peggy, Fran certainly 
managed to work up the required atmosphere, 
and if she has not quite the jazz sense or 
technical skill of Peggy, she gets as near to it 
as makes no matter. 

The coupling is a new girl-tempts-boy 

“pop,” which Miss Warren and Woody 
Herman do, as a duet, as well as anyone else 
is likely to. But the ‘record does not really 
belong in this column, hence the omission of 
any star rating. 
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Dinah Washington 


*#*7 Can’t Face the Music (Rube Bloom, 7. 
Kohler) (Am. Mercury 4897) (Releas.-d 
America circa June, 1952) 

*** Vad about the Boy (Noel Coward) (Ain 
Mercury 4896) (Same date) 

(Oriole CB1130—6s.) 


I’m not surprised at Dinah’s first confession. 
Few girls could face those overpowering out- 
bursts by the ensemble. They are enough to 
make anyone mad about the boys. 

However, most of the time the band keeps 
down, and the strings especially play the 
tunefully conceived accompaniments with an 
understanding that has helped Miss Washington 
to show that she can sing popular ballads 
effectively as well as with the jazz sense necessary 
to get a record into this column. 


xCecil Young Quartet 

*** Race Horse (Young); Stompin’ at the 
Savoy (Sampson) ; Campbells are Coming 
(Trad., arr. Young); Formula X-9 
(Young) ; Rushin’ On Home (Young) ; 
Deep Purple (Rose) ; Cecil’s House Party 
‘yng 3 * aaa Benson (Young). 
(Am. K 

(Vogue a 6d.) 

Young (fno); Gerald Brashear (tnr, bongoes); 

Trafford Hubert (bass); Jimmie Rodgers (drs). 
Early 1952. Seattle, U.S.A. 

Described as a Concert in Cool Jazz, this 
is a recording made at a public concert in 
Seattle, U.S.A., complete with audience 
applause. 

If “Cool” is meant to imply a boppish 
flavour, the word is justified to that extent. 
But that extent only. Mr. Young and his three 
co-conspirators use their not entirely negligible 
talents to give out in a way that hops even 
when it doesn’t quite jump, and most of the 
time it is in the nature of what jazz enthusiasts 
call hot. 

The foursome also has a sense of humour. 
Mr. Young’s takes the form of (I hope) 
intentionally wrong notes, corny phrases and 
arch quotations, and is more in the nature of 
adolescent comedy than adult wit. However, 
if you can take a bit of naive fun mixed up with 
what I presume was at any rate intended to be 
modern jazz in more serious forms, you could 
do worse than try Mr. Cecil Young and his 
three ebullient satellites. 


Lester Young and his Band 
**Sax-O-Be-Bop (Young) (Am. Aladdin 50 
At.164.A) 
**0On the Sunny Side of the Street (Fields, 
McHugh) ons Aladdin 51 Ar.164.B) 
(Esquire 10-252—6s. 54d.) 

184.A—Young (fnr); Maurice McDonnell (tp?) : 
Argonne Thornton (pno) ; Fred Lacey (gtr) ; Rodney 
— (bass); Lyndell Marshall (drs). 1946 

164. ee (tnmr) with rhythm section as above. 
1946. U.S 

pete is Lester Young—helped out 
by solos from the trumpet, piano and drums— 
producing sacks of what was considered to be 
bop (no pun intended), but which subsequent 
developments of the idiom proved to be merely 
a mild forerunner of it. 

It is an up-tempo riff affair, with Young 
playing as coolly as the pace permitted, showing 
some inventions, but with two strangely different 
tones, the first of which is muzzy, the second of 
which is unpleasantly dirty. 

In the slower coupling his tone is just as 
foggy, and he so far forgets himself as to let out 
a honk in what is intended to be a sweet 
performance. However, he plays a pretty 
melodic line throughout most of the one-and-a- 
half choruses of which the side consists. It is a 
pity that the rhythm section drags so. 
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Announcing 


AN ENTIRELY 


NEW SERIES 
of 


Long-Playing Records 


(RP35J) 








The First MONARCH Issue— 


3 magnificent LP Records! 
39/6 each (incl. P.T.) 


BENVENUTO FINELLI (Tenor) 


George Sas (Accompanist) 
OPERATIC ARIAS of DONIZETTI, BELLIN!I, ROSSINI 


MNP 


TRUE BALANCED RECORDINGS 


The critical ear of the true music-lover will respond immediately 
to a new high standard of tonal quality and ‘‘ balance ” which is a 


notable feature of these first issues of MONARCH ‘* True-Balanced ” 
Recordings. These initial titles are now released with pride of 


achievement and confidence in their acceptance as a real advance in 
faithfulness and beauty of reproduction. 

policy of reproducing high quality operatic and 
classical works, ‘‘ true-balance ” recorded by world-famous artistes, 


The Company’s 








Side | Side 2 

LANGUIR PER UNA BELLA E SE FIA 

(L’Italiana in Algeri) Rossini (on Pasquale) Donizetti 
A TE O CARA, AMOR TALORA 

QUAL DESTIN QUAL FAVOR (i Puritani) Bellini 

(La Figlia del Reggimento) Donizetti A UN A FONTE 

DI PESCATORE IGNOBILE phctngenan — 

- . NEL oe 

(Lucretia Borgia) Donizetti (I Puritani) Bellini 

PRENDI L’ANEL TI DONO CREDEA SI MISERA 

(La Sonnambula) Bellini (I Puritani) Bellini 
UNA VERGINE— 

DESERTA IN TERRA UN ANGEL DI DIO 

(Don Sebastiano) Donizetti (La Favorita) Donizetti 

No. MWL 300 


HELGA MOTT (Soprano) 


Ernest Lush (Piano) 

Lieder Recital of Schubert, Brahms and Weber including first performance on 
records of Brahms Madchenlieder, and further including Schubert’s *‘ Die Junge 
Nonne ”—“*t Am Grabe Anselmo’s ”—‘* Die Taubenpost ”—“* Im Abendroth— 
“ Das Lied Im Grunen ”—and six songs by Weber. 


No. MWL 301 
THE HAYDN ORCHESTRA 


Leader: LEONARD FRIEDMAN Conductor: HARRY NEWSTONE 


MOZART symphony No. 41 C Major, K.551 (Jupiter). 
MOZART Serenade No. 6 K 239 (Serenata Notturna) 
No. MWL 302 


is well exemplified in these records, and the same superlative standard 
will be maintained in all future issues. 


Hear Monarcu “ True-Balanced’’ Records 
at your local dealer's. If any difficulty, get the 
name of your nearest stockist by writing to 
the Manufacturers :— 


JAMES QUALITY RECORDING CO. LTD. 


9 ADAM STREET, STRAND, LONDON, W.C.2 
Phone: Temple Bar 1081/2 


Trade enquiries are invited and should be addressed to the U.K. 
Wholesalers :— 


SELECTA GRAMOPHONES LTD. 


50 SOUTHWARK BRIDGE ROAD, LONDON, S.E.| 
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FOR QUALITY 
RODUCTION 


} poor Necalles 


J. STEAD & CO LTD SHEFFIELD ENGLAND 
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ANY SPEED! ANY SIZE / 


1c Trixette plays them ale | 


with the latest Garrard three-speed R.C. 75A Changer 

Improvements in recording technique and an ever increasing selection of Long Playing 
records, demand a reproducer which will enable you to hear them at their best. Both the 
TRIXETTE A375 portable model and the TRIXETTE Recital Console Model include the 
latest Garrard 3-speed Automatic Record Changer, turnover pick-up head with jewelled 
needles, a high quality amplifier, and loudspeaker—all perfectly matched to do 

full justice to the tonal range of the latest Long Playing and 

standard recordings. 
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Quality, compactness and reliability combine to make this, ‘the latest 
TRIXETTE portable model A375, an instrument you will be proud to 
own. The illustration shows the new improved design of case in leather- 
cloth finish. A similar model is also made at 42 gns. as a Walnut 
Cabinet table type. 


$3.15 


INC. TAX 
RECITAL 
MODEL — —-——-—-—- 





The ‘RECITAL’ has been designed from first to last 
as a high-quality gramophone. Housed in a handsome 

walnut cabinet, specially constructed to form an acoustic chamber for the high 
flux 10-in. speaker, a very high degree of fidelity of reproduction is achieved 
with simplicity of operation. 

The ‘ Trixette ’ Recital Console Model is intended for the serious music lover, and 
despite its low cost nothing has been sacrificed in performance or appearance. 
These instruments can be obtained in the U.S.A. from The LEWICKI-FIELD 


COMPANY, 550 Court Street, Reading, Pennsylvania, and are exported to 40 
countries throughout the world. 


Ask your dealer for details of all models in the ‘ Trixette’ series. If you have any difficulty, write, stating mains supply and 
voltage to the U.K. Distributors : 


PHONODISC LIMITED . Maple Place . London, W.I .~ Tel. MUSeum 5817 


Export enquiries to the Manufacturers THE TRIX ELECTRICAL CO. LTD., LONDON, W.I . Cables: Trixadio, London 
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For over thirty years 
Expert has led the way 


We build equipment designed to present any make of record, and any type of recording, to its best 
advantage. Naturally we prefer you to bring your own records for test ; you have heard these records 
on your own and probably other makes of equipment and should know them well. Allow us to play 
them for you, on any Expert model you wish, and form your own judgment. Of course we have plenty 
of records here, but if at all possible we prefer you to bring a few of your own. 


DEMONSTRATIONS 

Our business hours are from 9 a.m. to 6 p.m. and during these hours there is no need to make any 
appointment at all. If you desire a demonstration at any time on a Saturday or any week-day after 
6 p.m., just telephone Mountview 6875 and fix an appointment, or write in advance. 


HIGH QUALITY PERFORMANCE 

We are fully aware that really first-class equipment is expensive, but it need not “‘ cost the earth.” 
For instance, the Expert 15-watt New Master Amplifier, the amplifier ‘‘ In a class by itself,’ costs 
£45—complete with latest type Pre-Amplifier, etc. We can supply a motor-board, fitted with a 
3-speed motor, two Expert hand-made Pick-ups, Switches, etc., at £28—plus £14.18.8 Tax. The Loud- 
speaker can be any of the Expert range, and here again we can help you by selling the cabinet as a 
separate order, tax free, you paying tax on the speaker unit only. To those who wish to economise 
still further, any Expert cabinet, i.e. Playing Desk, Amplifier Unit Cabinet, or Loudspeaker, can be 
supplied in plain white wood at a considerable reduction from list prices. Again you may already 
have a suitable cabinet to house your Expert Amplifier, Motor, Pick-ups, etc. If you have, you will 
not only save on first cost, but also save a considerable proportion of the Purchase Tax. Ordered as 
outlined above, you can obtain equipment capable of a performance far in advance of any factory built 
outfit, for an outlay of a little over £100, depending upon the Expert speaker selected. Remember 
the loudspeaker ‘‘ has the last word.”’ Buy the best you can afford—buy an Expert. 


WHAT IS A COMPROMISE ? 


A compromise is an Amplifier of one make, a Loudspeaker of another make, and Pick-ups of still 
another make. We cannot stress too strongly that, in order to achieve real high quality perform- 
ance, your Amplifier, Pick-ups and Loudspeaker must be designed, built, tested and “tuned ” as 
one complete unit. This is logic and it is truth. Compromises, however expensive each separate 
component may be, will never result in high quality performance. 


TESTIMONIAL OF THE MONTH 


Expert Gramophones, Ltd. Manchester 21 
Dear Sir, 

Since taking delivery of my Expert outfit I would like you to 
know that I am very pleased with it indeed. It deals with modern 
recordings beautifully and what is quite as important (to my way 
of thinking) it is just as successful with old recordings, handled 
intelligently it brings out new facets of old records—even old 
acoustic records. I had read and been told that modern high 
fidelity outfits just do not go with old recordings—the Expert 
has proved this contention to be wrong; in this connection it is 
far superior to any other outfit I have ever heard. 





A.J.L. 


Gramophones Ltd., Ingerthorpe, Great North Road, London, N.2 
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NIGHTS AT THE ROUND TABLE 


By W. A. 


How times change! Dozens of famous singers 
must have recorded Percy Kahn’s Ave Maria 
and yet not a single one remains in any of the 
main record catalogues. Gigli fills the gap with 
a new recording, in an arrangement by Henry 
Geehl which includes chorus, orchestra and 
organ. I prefer the version on which I was 
brought up, with a violin obbligato, and I don’t 
like Gigli’s opening phrase. But after the first 
few bars everything goes well and Gigli is in 
very fresh voice for his years. And in any event 
the record (H.M.V. DB21524) is worth buying 
for Oh Grande Sommo Dio by di Veroli on the 
reverse. This also is in an arrangement by 
Henry Geehl and the soft choral opening is 
particularly effective. 

A good LP record for lighter moments con- 
tains eight trifles grouped under the title, The 
Curtain Rises, and played by the London 
Coliseum Orchestra under Reginald 
Burston. Most of these are in march tempo 
and all are familiar, particularly to those who 
have in their day frequented music-halls. 
Indeed I never hear the first without seeing a 
mental picture of a juggling or acrobatic act. 
The titles are: Castles in Spain, The Liberators, 
Marche Lorraine, Wood Nymphs, Waldmere, King 
Cotton, With Sword and Lance and Scarlet and Gold. 
The orchestra plays with bite and precision but 
it could do with a few more fiddlers, not that 
there is anything wrong with those that are 
playing but I should have liked more of ’em. 
Unlike the old days we can tell from a record 
now whether there is one, half a dozen or a 
score of fiddlers in a band. 

Another LP record which will please many 
is Capitol LC 6543, containing Le Sacre du 
Sauvage by Les Baxter and played by the 
composer and his orchestra. I am not sufficiently 
familiar with African native music to say how 
much of this is genuine and how much is Mr. 
Baxter. To my ears it sounds mostly synthetic. 
The orchestra seems to be a good-sized dance 
band with a large collection of saucepan lids 
and other kitchen utensils added to the per- 
cussion department. The “blurb” on the 
record sleeve states that ‘‘ this original and 
exotic music was conceived by Les Baxter by 
blending his creative ideas with the ritualistic 
melodies and seductive rhythms of the natives 
of distant jungles and tropical ports to capture 
all the colour and fervour so expressive of the 
emotions of these people.” If it had said that 
it was all conceived within a radius of five 
hundred yards from the centre of Soho, being 
simple-minded, I should have been equally 
happy to believe it. The eight movements in 
the suite are called Busy Port, Jungle River Boat, 
Jungle Flower, Stone God, Quiet Village, Coronation, 
Love Dance and The Ritual. It is not my cup of 
tea but I know it will suit many, and at least 
I admire both the dexterity of the playing and 
the brilliant quality of the recording. 

The C.W.S. (Manchester) Band, con- 
ducted by E. Ball, is, I think, new to the 
recording studio. For its début it has chosen 
Scena Sinfonica by Henry Geehl which despite its 
title is more rhapsodical than symphonic 
(Col DX1852): It opens rather portentously 
but later we get some pleasantly melodious if 
not very distinguished passages. It is both well 
and effectively laid out for the brass medium 
as one would expect from one with Mr. Geehl’s 
experience. Both playing and recording are 
first class. 

The rest of my records are for children and 
very good they are. First of all there is a brace 
sung by Jehn Langstaff accompanied at the 
piano by Sam Mason (H.M.V.B10368-9). 


CHISLETT 


These contain a selection of folk-songs for 
young, and even very young, children, collected 
by Cecil Sharp. They include The Frog in the 
Well, The Mocking Bird, Bye-bye Baby, Cocky 
Robin, Oats and Beans, What'll we do with the baby ? 
Dashing away with the smoothing iron, Will you wear 
red ?, As I was going to Banbury and The Swopping 
Song. As always, John Langstaff sings with fine 
clarity of diction, complete understanding and 
without any false sentiment. These records 
should be in every home where there are young 
children and in every school ; and the youngsters 
should be encouraged to join actively in the fun 
either with their own voices or with percussion 
instruments, improvised or otherwise, for in 
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such ways is born a feeling for melody and 
rhythm which in turn can breed a lifelong love 
of music. 

Finally H.M.V. has made a brace of records 
in collaboration with the B.B.C. They are 
adapted by Jean Sutcliffe from the “ Let’s join 
in” series. C4199 contains The Little Red Engine 
gets a name, by Diana Ross, and C4200 contains 
Alison Uttley’s The Rabbits go Hunting. The 
casts include Charles E. Stidwell, Julia 
Lang, Daphne Oxenford, Stanley MacKenzie 
and Peter Ducrow. I fancy that many older 
“children”? will get as much fun out of these 
as the youngsters. Both stories lend themselves 
admirably to dramatisation and they are “ put 
over”’ perfectly. Recorded at a fairly low level 
every word and sound is as clear as the pro- 
verbial bell. These records, I think, are the 
perfect avuncular Christmas present, and, like 
the two John Langstaff records, they should 
also be in every school library. 





TECHNICAL TALK 


By G. HOWARD-SORRELL 


Whilst I imagine the majority of my readers 
have passed the stage of leaving notes up 
chimneys for Father Christmas, and in any 
case modern chimneys are not well adapted 
for this purpose, there can be no possible harm 
in leaving the odd copy of THz GRAMOPHONE 
lying around with pages suitably marked or 
even underlining suitable items on this page. 
If all else fails there is still the time honoured 
custom of buying oneself a present, so let us 
see what we would like. 

Records, of course, spring to mind, but we 
must make sure that we give or are given discs 
which revolve at the correct speed, so it would 
be as well to drop a few broad hints as to 333, 
45 or 78. There can be few worse sights than 
the frustrated gramophile who takes an album 
of LPs from his stocking knowing that his turn- 
table rotates only at 78 or should when the 
mains frequency is spot on 50c/s. So mark that 
note carefully or underline the desired speed in 
heavy pencil. 

For the technically inclined enthusiast there 
are of course frequency records, which enable 
all sorts of tests to be carried out, but these I 
fancy come into the self-present category. 
Both H.M.V. and Decca have discs for 78, whilst 
Decca’s recently announced LP enables the 
mystic rites of balancing to be translated into 
something approaching a science. 

layer Units and Pick-ups.—Here are 
gifts which can suit all tastes and nearly all 
pockets, but these are not really suitable as 
surprise gifts unless one is a fairly knowledgeable 
uncle or can enlist some skilled assistance. 
Maybe the nephew, niece, husband or what 
have you has a radio but no record player, 
well snoop around and pretend to dust the back 
of the set and whilst there note the make, type 
and serial number; this may need several 
visits or a course in memory training, but 
armed with this information you can approach 
your local dealer and seek his opinion as to a 
suitable gramophone attachment. 

Failing such help you can write to the 
manufacturers of the receiver, who should be 
able to supply the necessary information. 
Again the question of speed looms large, but a 
few tactful remarks to the potential recipient 
should clear the air. What about “I think 
these slow records are best, it’s so nice to read 
the label whilst it’s going round” or “If I 
go in for records I shall have the little ones 
with the big hole, they fit so well in a book- 
case’? ? Some such comment will surely 
promote a discussion from which should 


emerge the likes and dislikes of the P.R. 
(potential recipient). 

If no such information is forthcoming, there 
are lots of units which cater for all three speeds 
and relieve you of the responsibility of deciding, 
but not of dusting the back of the set. Decca, 
Garrard, Collaro, H.M.V. and B.S.R. all make 
units or record-changers which will give record 
reproduction with almost any make of radio 
provided the right type of pick-up is chosen. 

For the more advanced P.R. who already 
has three speeds, variable compensation and 
so on, you may need to use a more scientific 
snooping. A few queries as to the advantages 
of moving coil pick-ups or perhaps a word or 
two regarding sapphire versus diamond stylus 
may trigger an expressed desire to own a Leak, 
Lowther, Expert, Decca or Connoisseur pick-up. 
Again, memory training will be helpful if you 
are to remember the exact type or model 
required. If all else fails, send the P.R. out 
with instructions to charge the new toy to 
your account. 

Mention of stylus leads us straight to a fairly 
inexpensive present—Needles. These come in 
enormous variety and two sizes. First, the 
large, suitable for the older pick-ups common 
before the war. Steel is the popular material 
and is chromiumed for a more refined and 
lasting article. Your real enthusiast with this 
style of pick-up or sound-box will use only fibre 
needles or thorns and is likely to be deeply 
offended by the offer of steel, chromiumed or 
not, so again a little research is necessary. 
Small or miniature needles are usually referred 
to as stylii and suit tiny pick-ups normally 
made of a light alloy with a jewel tip; they 
may be all jewel or even of tungsten steel and 
sometimes of thorn. Much valued is the 
diamond stylus, which not only treats records 
kindly, but lasts longer than any of the others. 
A word of caution, many of the latest pick-ups 
do not use interchangeable needles, so again 
you may need to use probing tactics. 

‘Loudspeakers offer a potential giver almost 
unlimited scope, from a cheap extension unit 


* GIFT SUGGESTION *& 


Alfred Deller 


A Hymne to God the Father — Humfrey 
An Evening Hymne — Purcell 


HM.V. 78 rpm. C4144 
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for the kitchen at 30s. to a super-de-luxe 
Vitavox, Klipschorn or Acoustical Corner Ribbon at 
nearly a hundred times as much. In between 
are all sorts and sizes. The information needed 
here is simple, just the impedance, usually 3 or 
15 ohms, and some idea of the furnishing if a 
cabinet is included. 

A useful item is a tweeter unit which extends 
the upper frequency response of a fairly modest 
outfit considerably. Such units are added quite 
simply and often need no more than some easy 
wiring to get into service. Just the task for 
Christmas morning. Phase-In, Whitely Radio, 
Vitavox, Wharfedale and others make such 
tweeters with prices ranging between 50s. 
and £20. 

The best speakers may be improved by a good 
cabinet and Expert Gramophones make an 
acoustical column to work with any 10-inch 
speaker or can provide a suitable unit as well. 
Phase-In make _ bass-reflex cabinets complete, 
whilst kits of parts for similar chambers are 
available at Northern Radio Services. 

On the subject of amplifiers, a book could 
be written and still leave the reader bewildered. 
If any lucky P.R. anticipates such a gift, my 
suggestion is lots of research first. Hear as 
many as possible before deciding, and remember 
here is the heart of the reproducer, so don’t 
make a snap judgment, hear a variety of 
records, take your own favourites if possible, 
listen for clean smooth bass, crisp undistorted 
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treble, and snappy transients. Don’t choose 
spectacular recordings unless you are familiar 
with them; they tend to cloud judgment. 
With the pick-up clear of the record and the 
motor still, turn volume and bass controls to 
maximum and listen for hum. Make sure the 
controls produce no noise under the same 
conditions. See that the treble cut control 
reduces the upper register smoothly and does 
not come in with a rush at one end of the 
scale. 

Having carried out these simple tests, check 
up on the input required for good volume, will 
it suit your pick-up, existing or potential ? Is 
the compensation, if fitted, suitable for this 
pick-up ? Does it allow for the differences 
between 78 and LP recordings or will this 
need to be fitted externally, and if external, 
has the amplifier enough gain to make up the 
loss entailed thereby ? 

If at all possible, hear the amplifier working 
with the appropriate pick-up and loudspeaker 
you are going to use. When all this is done 
you can safely leave that marked catalogue in a 
conspicuous place and hope for the best. 

Those whose ambitions run to recorders, 
disc or tape, or who anticivate de-luxe radio- 
grams arriving on the 7.30 sleigh, have no need 
of advice from me. May your frequency remain 
steady all through Christmas and your scratch 
level so low that you forget it’s a record. Good 
luck and good listening. 





FEDERATION AND SOCIETY NEWS 
Information and Advice concerning the 
establishment of new Gramophone Societies 
will gladly be given by Mr. J. R. Shaw, Hon. 
Sec., National Federation of Gramophone 
Societies, 40 Egerton Gardens, S.W.3. A six- 
penny postal order will bring a circular of 
suggestions and other helpful literature. 

The National Federation of Gramophone 
Societies sends good wishes for Christmas and 
the New Year to gramophone users everywhere. 
Notices for insertion in the February GRAMo- 
PHONE should reach Mr. G. H. Parfitt, 31 
Lynwood Grove, Orpington, Kent, by January 
roth, 1953. 

Blackpool. Anyone interested in forming a 
Gramophone Society for listening to musical 
comedy and light classical music is asked to 
write to Mr. N. L. Parkin, 12 Drakelove 
Avenue, Blackpool, Lancs. 

Bushey and Watford Gramophone Society. 
Recitals on Tuesdays at 7.30 p.m. at Bushey 
Public Library. Continuation of series “British 
Music of Our Time.’ Complete programme 
from Hon. Sec., The Hazels, Bricket Wood, 
Watford, Herts. 

City of London Phonograph and Gramo- 
phone Society. Meetings on December 2nd 
and 16th at the “Cock and Magpie” Inn, 
72 Wilson Street, E.C.2, at 6 p.m. Hon. Sec., 
12 Grove Road, North Finchley, N.12. 
Clydebank Gramophone Society. This 
newly formed society will hold fortnightly 
recitals in Clydebank Public Library. Hon. 
Sec., Lindsay Corbett, Clydebank Public 
Library Dumbarton Road, Clydebank. 
Croydon Gramophone Society. Meets on 
alternate Saturdays at 7 p.m. in Norbury 
Library. Details from Hon. Sec., 114 Beulah 
Road, Thornton Heath. 

Doncaster Gramophone Society. Concerts 
fortnightly at 1 Thorne Road, Doncaster. Next 
meeting December grd at 7.30 p.m. Details 
from Hon. Sec., 1 Dell Crescent, Hexthorpe, 
Doncaster. 

Downleaze Music Club. Meets on alternate 
Tuesdays at 7 p.m. in The Old Grammar 
School, Chipping Sodbury. High-fidelity equip- 
ment. Details from Hon. Sec., 13 Talbot 
Avenue, Kingswood, Bristol, 5. 


Dudley Recorded Music Society. Winter 
series of popular concerts on Fridays, December 
5th, 12th and 19th. Details from Hon. Sec., 
2 Dingle Road, Dudley, Worcs. 
Dulwich and Forest Hill Gramophone 
Society. Meetings at All Saints’ Church Hall, 
Sydenham, on Fridays, December 5th and 19th, 
at 7.45 p.m. Particulars from Hon. Sec., 87 
Broadfield Road, Catford, S.E.6. 
Edinburgh Gramophone Society. Sixth 
season. Meets fortnightly on Thursdays in 
Film House, Hill Street, at 7.30 p.m. Guest 
speakers include Credric Thorpe Davie and 
Lionel Salter. Particulars from Hon. Sec., 
29 Mayfield Gardens, Edinburgh, 9. 
Eltham Music Appreciation Society. Mects 
every Saturday evening at Hurstmead Youth 
Club, 246 High Street, Eltham, at 7.30 p.m. 
Details from Hon. Secretary, 161 Herbert 
Road, Plumstead, S.E.18. 
Grantham and District Gramophone 
Society. Meetings first and third Tuesday 
each month. Hon. Sec., 72 Victoria Street, 
Grantham. 
High Wycombe and District Gramophone 
Society. Weekly meetings at The Friends’ 
Meeting House, London Road, on Thursdays 
at 7.45 p.m. Hon. Sec., Mostyn, Healy Avenue, 
High Wycombe. 
Hitchin. Anyone interested in the formation 
ofa Gramophone Society in the Hitchin (Herts) 
district is asked to get in touch with Mr. D. A. 
Smith, 6 Grove Road, Hitchin, Herts. 
Huntingdon Recorded Music Society. 
Recitals in The Meeting Room, Ambury 
reg Huntingdon, on alternate Mondays at 
p-m. Programme from Hon. Sec., 
ficoninafond Abbots, Huntingdon. 
Kensington Recorded Music Club. Meet- 
ings Mondays and Fridays weekly at Kensington 
Evening Institute, Wornington Road School, 
North Kensington. Prospectus from Hon. Sec., 
34 Oxleay Road, Rayners Lane, Middx. 
Nottingham Gramophone Society. Meets 
at the Sherwood Community Centre, Wood- 
thorpe House, Sherwood, on Mondays at 
7.15 p.m. Syllabus 6d., post free, from Lewis 
Curwood, 27 Oakdale Road, Nottingham. 
St. Albans Gramophone Soci ety. Meetings 
held every second and fourth Tuesday in the 
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month at Aboyne Lodge School. Details frov; 
Hon. Sec., 2 Jubilee Avenue, London Colney, 
Herts. 
Selsdon Gramophone Society. Concerts ©); 
first and third Friday each month at 77 Littl: 
Heath Road, Selsdon, at 8 p.m. Hon. Sec., 
124 Little Heath Road, Selsdon, Surrey. 
Sheffield Recorded Music Club.  Mecis 
every Tuesday at 7.15 p.m. in The Church 
House, St. James Street, Sheffield, 1. Detaiis 
from Hon. Sec., “‘ Lathkill,”’ 16 Dalewood Roai, 
Sheffield, 8. 
Southampton and District Gramophone 
Society. Recitals held at the Royal Hotel, 
Cumberland Place, Southampton, on alternate 
Fridays at 7.30 p.m. New Hon. Sec., Michael 
Harding, 37 Orchards Way, Southampton. 
Southgate and District Recorded Music 
Society. Meets fortnightly at the Crown Hotel, 
Chase Side, Southgate, on Wednesdays at 
7.30 p.m. But December meetings roth and 
17th. Details from Hon. Sec., 21 Norman Way, 
Southgate, N.14. 
South Norwood and District Recorded 
Music Society. Meetings on alternate Fridays 
in the Assembly Room, Stanley Hall, South 
Norwood Hill. Hon. Sec., 1 Whitworth Road, 
South Norwood, S.E.25. 
Spring Grove Music Circle. Meets alternate 
Fridays at Smallbury Green School, Isleworth, 
at 7.45 p.m. (Route 657 passes the school). 
December 12th, LP programme, Bach and 
Beethoven. Details from Hon. Sec., 45 Hare- 
wood Road, Isleworth. 
Sutton and District Music Society. Mect- 
ings second and fourth Wednesday each month 
in Christ Church Hall at 8 p.m. Hon. Sec., 
8 East Drive, Carshalton Beeches, Surrey. 
Torbay Gramophone Society. Mects on 
alternate Thursdays at Addison’s Cafe, Torquay, 
at 7.45 p.m. Details and programme from 
Hon. Sec., 8 All Hallows Road, Paignton. 
Verdi Society. Meets last Tuesday each 
month in “Grenville Cafe,’ 16 Tithebarn 
Street, Liverpool, 2, at 7 p.m. December 
recital—Requests. Full details from Hon. Sec., 
133 Whitehedge Road, Liverpool, 19. 
Wallasey Recorded Music Society. Mect- 
—_ every Friday (not December 26th) at 
p-m. in “Sunrise”? Restaurant, 44-46 
Victonia Road, New Brighton. Information 
from Hon. Sec., 196 Seabank Road, Wallasey, 
Cheshire. 
Wisbech Gramophone Society. New head- 
quarters, Kadora Restaurant, Old Market, 
Wisbech. Meetings each Friday at 7.30 p.m. 
Details from Hon. Sec., 18 Burcroft Road, 
Wisbech, Cambs. 


CORRESPONDENCE 


It has been difficult to print lengthy letters for space 
reasons. So—short letters, please, so that we can 
give more of them and cover a wider field. The 
Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
THe GRAMOPHONE, 49 Ebrington Road, Kenton, 
Middlesex. 
New Symphony Orchestra 

In the September issue of THE GRAMOPHONE 
I read with interest the review by M.M. of 
the Decca recording of English Music for 
Strings. In his opening paragraph he stated his 
ignorance of the identity of the New Symphony 
Orchestra and I wondered how many of your 
readers are in the same predicament. I think 
that they would be surprised to hear that the 
orchestra was founded in 1905, in 1906 Sir 
Thomas Beecham was appointed conductor, to 
be followed in 1908 by Sir Landon Ronald. In 
1909 the orchestra entered into a recording 
agreement with The Gramophone Company, 
becoming the first orchestra to sign any such 
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contract. It was also the first orchestra to 
broadcast for the B.B.C., in 1924, from Central 
Hall, Westminster. 

The last war brought dark days for the 
orchestra, but it has since been reorganised 
and now records for Decca, being well repre- 
sented in their LP Catalogue. 

London, N.W.4. J. W. Stmmmons. 


Elisabeth Schumann 


How much the musical public feels the loss 
of Elisabeth Schumann has been shown by the 
appreciation she has received in the Press and 
recently on the radio. Her records keep the 
memory of her voice fresh in our minds. I am 
sure that if H.M.V. would re-issue some of her 
deleted records as a memorial it would be 
widely appreciated. Some of her Schubert songs 
and operatic arias for instance, of which the 
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catalogue contains all too few. Even if they 
were only temporarily available it would give 
those of us who were too young at the time 
they were deleted (many during the war) an 
opportunity of acquiring them. 

London, W.8. GEOFFREY STOCOMBE. 


From the Backwoods 


Your September issue has just reached me 
and I was interested to read Mr. Edward Lury’s 
letter as I had the same problem here. 

Eventually I managed to purchase a 
“* Trixette ’’ electric gramophone made by the 
Trix Electrical Co. Ltd. This is a 3-speed 
model and operates from a 6-volt battery. 
This seems to me to be a more attractive idea 
than to have the bother of a clockwork motor. 

Kenya Colony. Joun Watts. 





DECEMBER 


* indicates 334 r.p.m. records 


A 
Abe snake for President—S. Freberg. CAP. CL13830 
Adios—G. McKenzie. CAP. CL13834 
Adoration—Caron and Ferrer. M.G.M. 578 
After the ball—K. Griffin. ESQ. 5-080 
Afton Water—R. Wilson. H.M.V. 7PI14t 
Africana (Meyerbeer) 

Mi batte il cor—M. Lanza. H.M.V. 7RI46¢ 
Age of Gold (Shostakovitch) 

Polka—Philharmonic S.0. of N.Y. COL. DX1860 
Agnus Dei (Bizet) —W. Midgley. H.M.V. DB21550 
Aida (Verdi) 

Complete—Corena, Tebaldi, etc. DEC. LXT2735-7* 
Ain't misbehavin’'—G. Moore. ESQ. 10-260 
Ain’t misbehavin'—E. Bostic. VOG. V2148 
All the King’s Horses—K. Graham. ESQ. 10-267 
Amorada—P. Faith. COL. DB3196 
Amor Brujo (Falla)—A. M. Iriarte. COL. 33C1004* 
Any old time—Storgazers. DEC, F10025 
Anywhere | wander—T. Bennett. COL. DB3198 
Anywhere | wander—F. Warren. M.G.M. 576 
Anywhere | wander—D. Kaye. BRU. 05023 
Anywhere | wander—M. Torme. CAP. CL13837 
Arabeske (Sch AR in. H.M.V. 7RIN3t 
Arlesiana (Cilea) 

Lamento di Federico—di Stefano. * MLV. 7RIL6F 
As long as | live—D. Emsley. H.M.V. B10383 
As long as | live—D. Carey. COL. DB3200 
As long as | live—B. Harvey. PAR. R3610 
Avalon—R. Scott. ESQ. 10-265 
Away in a manger—Kirkintilloch Choir. PAR. R3601 








B 
Ba-ba Ball—S. Freberg. CAP. CL13830 
Ballade No. | (Chopin)—H. Stefanska. H.M.V. 7P130t 
Ballade in F (Faure)—M. Long. COL. LX8953-4 
Banjo and Fiddle—I. Haendely H.M.V. 7P12I¢ 
Barber of Seville (Rossini) 
Complete—Angeles, Monti, etc. H.M.V. ALP1022-24* 
Largo al factotum—T. Gobbi. H.M.V. 7RIO7t 
Overture—N.8B.C. S.0. H.M.V. 7RI38t 
Bartered Bride (Smetana) 
a of the Commedians—R.P.0. H.M.V. 


Battaglia di 
H.M.V. 7 

Bayou Lullaby—M. Lanza. H.M.V. 7R130f 

Be my love—M, Lanza. H.M.V. 7R130+ 

Because—M. Lanza, H.M.V. 7R139+ 

Because you're mine—M, Lanza, H.M.V. 7R144t 

Beyond the next hill—Acquaviva. M.G.M. 568 

Bim bam baby—J. Gayle: CAP. CL13847 

Birdie in the cage—C. Robison. M.G.M. 575 

Bless this house—M. Jackson. VOG. Me 


Bless this house—B. Gigli. H.M.V.7R ‘' 
Blue and Sentinenesl—i. Garner. _ 10-266 


—_ (Verdi) Overture—Philharmonia. 
i} 


Blues in advance—D. Shore. H.M.V. B10385 
Boheme (Puccini) 
ln un Coupe—Bjorling = Merrill. H.M.V. 7R124t 


Bonnie Mary of Argyle—R. Wilson. H. pad - 7PLIST 
Bonnie Strathyre—R. Wilson. H.M.V. 7 PII4+ 
Boogie-woogie Banjo—S. Freberg. CAP. CL13846 
Boris Godounov (Moussorgsky) 

Farewell of Bo: i H.M.V. 7RI14t 
Brahms Lullaby—N. Burns. 10-259 
Breaking up the house—T. fa Rn VOG. V2146 
Brief interlude—Camarata. BRU. 050 
Broom, hovel—E. Hayes. 360! 
Bruce and the “oy Phillis. H.M.V. BD6139 
Bruz—K, Clarke. ESQ. | 
Butterflies—j. Gayle. CAP cu 3847 
Bye, bye, Blackbird—N. Burns. ESQ. 10- 
Bye, bye, Blues—Les Paul. CAP. eLises” 


c 
Cail Me Madam (Vocal Gems)—London Cast. COL. 
33SX1002* 


Campanella, La (Paganini)—Boston Prom. H.M.V. 7P120+ 
Carillon de Cythere (Couperin)—Solomon. H.M.V. 7P123+ 


RECORDS 


t indicates 45 r.p.m. records. 


Carmen (Bizet) 
Complete—Michel, Jobin, etc. COL. 33CX1016-18* 
Casanova (Strauss) 
Nun’s Chorus and Spanish Romance—A. Frind. 
_H.M.V. 7P106+ 


hail L 





(Tc ) 
Waltz of the Flowers—L. ‘Stokowski. H.M.V. DB21547 
a . Torme. CAP, CL13837 
(Mascagni) 


teal quel vino e generoso—M. Lanza. 
7RI46 


Brindisi—Braschi and Cadoni. PAR. RO30005 
Champ, The—J. Parnell. PAR. R3607 
Champagne Gallop—S. Waldimir. DEC, C16212 
Chanson Tzigane (Chabrier)—j. Micheau. DEC. LXT2743* 
Charmaine—Delta ye Boys. ESQ. 5-081 
Ching-a-ling—M. di Napoli. G. 
Choo buy song—Tanner Sisters. H. M.V. B10390 
Choo buy song—Johnston Bros. DEC. F10024 
Christmas Carols—The Templars. ls a a 7P131-2¢ 
Christmas Joy—S.A. Band. REG. M 
Christmas Roses—Stafford and Png Col. DB3204 
Cid, Le (Massenet)—L.S.O. DEC. LXT2746* 
Clementine—The Weavers. BRU. 05: 
Clown, The—T. Alamo. M.G.M. 569 
Comes a-long a-love—Tanner Sisters. H.M.V. B10390 
Concerti Grossi, Op. 6, Nos. 9 and 10 (Handel) Neel: 
DEC. LX3099* 
Concerto in F (Bach)—Salter and Ldn. Bar. Orch. PAR. 
SW8147-8 
DEC. 


Concerto in D (Beethoven)—Ricci and L.P.O. 
LXT2750* 


Concerto No. | (Chopin)—Brailowsky and Victor $.O. 

H.M.V. ALPIOI5* 

Concerto in B (Elgar)—Heifetz and L.S.0. H.M.V. ALPI014* 
Concerto Symphonique (Litolff) 

Scherzo—Lympany and Philharmonia. H.M.V. 7P 105+ 
Co by 3 sate and Victor $.0 
Geum for Guitar and Orch. (Tedesco)—A. Segovia. 

COL. 33CX1020* 

Congratulations—D. Emsley. H.M.V. B10383 
Coppelia (Delibes) 

Ballet Music—Royal Opera House Orch. H.M.V. 7P124+ 
Core ‘ngrato—B. Gigli. H.M.V. 7RIOSt 
Corpus Christie (Anon.)—F. Nielsen. H.M.V. C7934 
Cotton Reel—N. Paramor. COL. DB3193 
Crazy Waltz—O'Connell and Mackenzie. CAP. CL13839 
Creatures of Prometheus (Beethoven)—L.P.O. DEC 

LXT2741* 

Curlew, The (Warlock)—R. roe as M.V. C7934-5 
Curtain Time—Acquaviva. M.G.M 





H.M.V. 


D 
Damnation of Faust (Berlioz) 


Dance of the SyIphs; Minuet of the Will o’ the be 


Hungarian March—Concertgebouw Orch. 
Lx3096* 


Damoiselle elue (Debussy)—J. Micheau. DEC. LXT2743* 

Dance of Destiny—T. Martin... H.M.V. B10384 

Dancing Bells—Grosvenor Concert Orch. COL. DB3206 

Dancing to the Piano—Semprini. H.M.V. B10394 

Danses Sacree et Profane (Debussy)—Chamber Msc. Soc. 
DEC, LX3097* 


Danse B. (Chabrier)—Opera-Comique Orch. DEC. 
LX3093* 

Danzas eT (Granados) 
Nos. 5 and 10—J. Iturbi. H.M.V. 7RINIT eee 


Deux dha (Messager)—Opera-Comique Orch. 
LX3093* 


Dichterliebe (Schumann)—G. Souzay. DEC. LXT2734* 

Dicky Bird Hop—T. Tollefsen. COL. FB3663 

Dido and Aeneas (Purcell) 
Complete—Flagstad, Schwarzkopf, etc. H.M.V. 

ALP1026* 

Die Muhle Im Schwarzwald—Tivoli Orch. DEC. C16214 

Distancia—R. Inglez. PAR. R3604 

Divertimento No. 2 (Mozart)—London Mozart Players. 
DEC. LXT2753* 
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Dixie—P. Cardew. PAR. R3605 
Do you remember the last waltz—H. Davidson. COL. 
DX1856 
Don Pasquale (Donizetti) 
Quel guardo—M. Carosio. H.M.V. 7R137t 
Donauwellen—Fairey Aviation Band. PAX. PR594 
Don’t trade your love for gold—j. Denis. DEC. F10020 
Dove Mi Porta Il Cuore—R. Cardinali. DEC. C1621! 
Dover Beach—J. Langstaff. H.M.V. C4201 
Dream of Olwen—Melachrino. H.M.V. 7P 104+ 
Drifting—j. Grenfell. COL. DB3192 
Dummy Song—A. Shelton. DEC. F10013 


E 
Early Autumn—F. Cordel/. H.M.V. B10386 
Ecstasy—Melachrino. H.M.V. B10382 
Ecstasy—R. Martin. COL. DB3199 
Elisir d’Amore (Donizetti) 

H.M.V. 7RI27+¢ 


Quanto e bella—B. Sete 
Etudes Symp )}—M. Lympany. H.M.V. 
VOG. V9044 








CLP1002* 
Everything you said came true—M. Small. 
Experiment—A. Clare. ESQ. 10-262 


Fair of Sorotchinski (Moussorgsky) 
Gopak—Philharmonia. H.M.V. 7P 128+ 

Suntenaa (Turina)—A. Segovia. “> _—— 

Farewell friends—Browne Bros. P P10S0 

Fascination—L. Lawrence. DEC. Fl 001! 

Father's doing fine—H. Grove. - FIOOI9 

Feet up—M. Katz. CAP. CL13841 

Fete Polonaise (Chabrier)—Opera Comique Orch. DEC. 

3093* 
Fille aux cheveux (Debussy) —Y. Menuhin. H.M.V. rr 
Finlandia (Sibelius) Overture—Philharmonia. H.M.V 


First Noel—M. Lanza. H.M.V. 7R128t 
Flamingo—E. Bostic. VOG. V2145 
Flying Dutchman (Wagner) 
Die Frist ist um—-S. Bjorling. COL. LX1562 
Folk Songs—P. Pears. H.M.V. 7RIO8t 
For you alone—M. Lanza. H.M.V. 7RI39+ 
Force of Destiny (Verdi) 
Finale, Act 2—Rossi-Lemini. H.M.V. DB9779-80 
Overture—Philharmonia. H.M.V. 7P 125+ 
Forget me not—R. Ronalde. COL. DB3190 
Forgetting you—P. Weston. COL. DB3195 
Forgive and forget—J. Southern. BRU. we 
Forgive and forget—J. Arcesi. CAP. CL13842 
Francesca da Rimini —_ S.0. of 
N.Y. COL. 33CX1030* 
Frogs, The (Bantock)—Fairey Aviation Band. PAX. PR592-3 
Frolic on Fifth Avenue—M. di Ncpoli. M . 570 
Funny Fellow—P. Faith. COL. DB3196 


G 
Gondoliers (Sullivan) Vocal Gems—Light Opera Co. H.M.V. 


Gayaneh (Khachaturian) 

ullaby ; Dance of the Young Maidens ; 

Dance—Philharmonia. H.M.V. 7P103+ 
Gems of Jazz, Vol. 2—Krupa-Berigan, etc. BRU. LA8561* 
Ghost of a rose—T. Martin. H.M.V. 810384 
Ghost of a rose—P. Carr. COL. DB3205 
Giselle (Adam) 
Ballet Music—Royal Opera Ho. Orch. H.M.V. DLP1004* 

God = my life a little light—Kirkintilloch Choir, PAR. 

3601 


Sabre 


Good morning Judge—W. Harris. VOG. V2128 
Gospel Story—S.A. Band. REG. MF364 

Got you on my mind—J. Loss. H.M.V. B1039! 
Guardian Angels—M. Lanza. H.M.V. DA2024 


Half as much—W. Fryer. DEC. F F10022 
Harold in Italy (Berlioz)—Primrose and R.P.O. COL. 
H oy nal E. Lough, H.M.V. 7PIIIt 
ear rayer—' OU, 
. oO f H.M.V. 


Hebrides Overture (Mendelssohn)—Halle. 
12 


7R 
Heldenleben, Op. 40 (R. Strauss)—V.P.0. DEC. LXT2729* 
Herman kept playing—F. Froeba, BRU. 05013 
Herr was tragt der Boden hier (Wolf)—G. Souzay. DEC. 
LXT2734* 
Hesitation—Squadronaires. DEC. FI0016 
Hi-diddle-diddle—P. Harris. H.M.V. B10392 
Hi-lili, Hi-lo—D. Shore. H.M.V rorat 
Hi-lili, Hi-lo—Caron and Ferrer. M.G.M. 578 
High noon—B. May. CAP. CL13848 
His eye on the sparrow—M. Jackson. —— v308 
Holy, Holy, Holy—B. Crosby. BRU. 05021 
Honest and truly—B. May. CAP. C11 3848 
Hound Dog—V. Monroe. H.M.V. B10388 


Hungarian Rhapsody No. 6 (Liszt)—Horowitz. H.M.V. 
42t 


1 
| can’t believe that you’re gone—S. Knight. POL. P1055 
| got rhythm—J. Daniels. PAR. R3608 
| know a dream—D. Martin. CAP. CL13831 
1 know who put whiskey in the well—M. Jackson. 
V2129 
I miss you so—Hutton and Stordahl. CAP. CL13844 
| remember when—V. Silvester. COL. FB3661 
| remember when—L. Lawrence. DEC. FIOOII 
I should care—R. Flanagan. H.M.V. B10389 
| talk to the trees—G. Keller. PAR. R3600 
I talk to the trees—M. Arnold. VOG. V9046 
| tell my troubles to Joe—M. Blanc. CAP. CL13840 
| went to your Wedding—J. Frazer. COL. DB3191 


voc. 
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| went to your Wedding—D. James. PAR. R3606 
| will never change—D. james. PAR. R3606 

1 will still love you—G. Brereton. PAR. R3609 

| worry "bout you—F. Warren. M.G.M. 576 
idaho—R. Holmes. M.G.M. 574 

if | had Wings—T. Alamo. M.G.M. 569 

I'll never know—L. Bari. POL. P1054 
I'll never smile again—Four Aces. BRU. 05026 

I’m alone because | love you—J. Arcesi. CAP. CL13842 
I'm going to see you today—J. Grenfell. COL. DB3192 
I’m Hans Christian Andersen—D. Kaye. BRU. 05030 

I'm on my way—M. Arnold. VOG. V9046 

im Grunen Walde—Trivoli Orch. DEC. C16214 

Im Krapfendald! (Strauss !1)—Boston Prom. H.M.V. oped 
Impresario (Mozart) Overture—Philharmonia. H.M.V. 


impromptus, Op. 90—A. Schnabel. H.M.V. BLP1007* 

In der Fruhe (Wolf)—G. Souzay. DEC. LXT2734* 

Inch worm—J. Nichols. PAR. R3613 

Inch worm—D. Kaye. BRU. 05030 

Intro wef Allegro (Ravel)—Chamber Msc. Soc. DEC. 
L 

Intro and Rondo (Saint-Saens)—J. Heifetz. H.M.V. ere 

Invitation to the Dance (Weber)—Philharmonia. H.M.V 


7Pi 
isle of Innisfree—V. Silvester. COL. FB3660 
It ain’t necessarily so—K. Macintosh. H.M.V. BD1287 
It is no secret—M. Jackson. VOG. V308 
It still suits me—R. Robeson. H.M.V. 7P113+ 
It’s a fine night—F. Cordell. H.M.V. B10386 
it's in the book—J. Standley. CAP. CL13828 


J 
Joe Turner Blues—J. Dodds. VOC. V1022 
Jungles Drums—R. Goodrich. VOG. V9043 
Junior Miss—F. Chacksfield. PAR. R3611 
Just the two drops of water—W. Harris .VOG. V2128 
Just say the word—G. Jenkins. BRU. 05010 


K 

Karelia Suite (Sibelius)}—Danish State S. 2% By — 
Keep it a secret—Hutton and Stordahl. a 
Keep on churnin’—W. Horris. VOG. V: 
Khovantschina (Moussorgsky) 

Dositheu’s Aria—B8. Christoff. H.M.V. 7R136t 
Kickin’ the gong round—cC. Calloway. BRU. 05022 
King’s new clothes—D. Kaye. BRU. 05031 
Kings Rhapsody (Novello) 

Some day my heart will wake ; Coronation scene 

and Finale—V. Lee. H.M.V. 7P133+ 

Lady of Spain—R. Martin. COL. DB3199 
Lakme (Delibes) 

Complete—Robin, de Luca, etc. a LXT2738-40* 
Last eye oo _ F100 
Laura—A. Clare. ESQ. 10- 
Lee-ah-loo—M. Lanza. H. rr v. 7RI45¢ 
Legend of the glass mountain—Melachrino. H.M.V. 7R122¢ 
Let’s have a party—Laine and Stafford. COL. DB3204 
Listnin’ to the green grass grow—The Holidays. PAR. 


Little Boy—Rev. Kelsey. VOC. V1020 
Little Jack Frost get lost—B. Crosby. BRU. 05014 
Little Red Engine—Stidwell, Lang, etc. H.M.V. C4199 
Lohengrin (Wagner) 

Einsam in truben tagen—Los Angeles. H.M.V. 7R132t 
Lolita—R. Shaw. DEC. F100!12 
Lonely heart—Browne Bros. POL. P1050 
Lonesome Train—S. Kenton. CAP. CL13838 
Look out the window—R. Clooney. a DB320! 
Lord's prayer—M. Lanza. H.M.V. D. 
Lord’s prayer—M. Jackson. VOG. v309 
Love’s Immortal Token—S.A. Band. REG. MF365 
Love is just around the corner—D. Peers. H.M.V. B10393 
Loveliest night of the year—C. Brisson. DEC. C16213 
Low down the chariot—Rev. Kelsey. VOC. V1020 
ee (Verdi) Overture—Philharmonia. H.M.V 


Lullaby of Birdland—G. Shearing. M.G.M. 571 
Luna Rosa—R. Cardinali. DEC. C1621! 


M 
Madamoiselle—J. Young. POL. P1052 
Mammy’s boogie—Les Paul. CAP. CL13829 
Mano Generosa—R. Inglez. PAR. R3604 
March, Op. 99 (Prokofiev)—Philharmonic S.O. 
COL. DX1860 
Marechiare—T. Gobbi. H.M.V. DA2022 
Marriage of Figaro (Mozart) Overture—Philharmonia. 
H.M.V. DB21548 
Mattinata (Leoncavallo)—J. Bjorling. H.M.V. 7RIO6t 
Mean old bedbug blues—B. Banks. VOC. V1021 
Meistersinger, Die (Wagner) 
Complete—Bayreuth Festival. COL. 33CX1021-5* 
Melody—M. Norman. POL. P1051 
Melody—-V. Silvester. COL. FB3660 
Merry-go-round broke down—M. Small. VOG. V9044 
Merry Widow (Selection)—Melachrino. H.M.V. 7P134t 
Merry Widow (Selection)—C. Kunz. DEC. FI0014 
a (Selection) —M.G.M. Sound Track. M.G.M. 


of N.Y. 


Merry Wives of Windsor (Nicolai) Overture—L.P.O. 
H.M.V. 7R1I09+ 
Messiah (Handel) 
Every valley shall be exalted ; Comfort ye, my people 
H. Nash. H.M.V. 7P1 12¢ 
Mighty lonesome feeling—S. Vaughan. COL. DB3197 
—, em Vocal Gems—Light Opere Co. H.M.V. 


Minnie the Moocher—C. Calloway. BRU. 05022 
Missus wouldn't approve—Mel Blanc. CAP. CL13840 
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Mock Mezart—P. Ustinev. PAR. R3612 

Moon above Malaya—j. Frazer. COL. DB3191 
Moonglow—E. Bostic. VOG. V2148 

Moto perpetuo (Paganini)—Boston Prom. H.M.V. 7P120t 
My favourite song—F. Boyd. H.M.V. 810380 

My favourite song—G. McKenzie. CAP. CL13834 

My favourite song—E. Fitzgerald. BRU. 05029 

My favourite song—C. Lou. M.G.M. 572 

My gal Sal—F. Waring. BRU. 05027 

My love, my life—C. Lou. M.G.M. 572 

My pretty one—Storgazers. DEC. F10025 

My shining hour—J. Young. POL. P1052 

My pet—E. Ros. DEC. F10026 


N 
Needles and Pins—J. Denis. DEC. F10020 
Night on the Bare Mountain (Moussorgsky )—Philharmonia. 
COL. LX8951-2 
No two people—Day and O’Connor. COL. DB3194 
No two people—Ruick and Carpenter. M.G.M. 577 
No two people—Kaye and Wyman. BRU. 05024 
Nosey Joe—M. Jackson. VOG. V2129 
Now—A. Martino. CAP. CL13835 


°o 
O come, all ye faithful—M. Lanza. H.M.V. 7R147+ 
O God, our help in ages past—B. Crosby. BRU. 05020 
Ode a la Musique (Chabrier)—J. Micheau. DEC. LXT2743* 
Oh ! Little town of Bethlehem—M. Lanza. H.M.V. 7R147t 
Ol’ man River—P. Robeson. H.M.V. 7P113+ 
Old and Mild—The Regulars. COL. DB3207 
One more blues—D. Gillespie. ESQ. 10-263 
Operatic Recital—M. del Monaco. DEC. LX3094* 
Operatic Recital—F. Corena. DEC. LX3095* 
Ostrich Walk—M. Carey. ESQ. 10-264 
Otello (Verdi) 

Era la notte—T. Gobbi. H.M.V. 7R107+ 
Our love isn't legal—M. Shiner. BRU. 05021 
Outside of Heaven—D. Carey. COL. DB3200 
Outside of Heaven—G. Brereton. PAR. R3609 
Outside of Heaven—F. Waring. BRU. 05027 


P 
Pagan in the Parlour—H. Grove. DEC. FI00I9 
Panis Angelicus (Franck) —W. Midgley. H.M.V. DB21550 
Pastoral — (Larsson)—Stockholm Radio Orch. DEC. 


Patineurs, Les (Meyerbeer) Ballet Suite—L.S.0. DEC. 
LXT2746* 


Patineurs, Les (Meverbeer) Ballet Suite—Sadler’s Wells 
Orch. H.M.V. 7P102+ 

Paul Jones —/J. Loss. H.M.V. C4202 
Paul Jones—V. Silvester. COL. DX1855 
Paul Jones—S. Thompson. PAR. E11506 
Pavanne (Faure)—London Chamber Orch. H.M.V. C4197 
Pavanne Mood—E. Gerner. ESQ. 10-266 
Peaceful Street—E. Butcher. COL. DB3207 
Peanut Vendor—K. Graham. ESQ. 10-267 
Pecheurs des Perles (Bizet) 

Au fond temple saint—J. Bjorling. H.M.V. 7R124+ 
Peladinho—E. Ros. DEC. F10026 
Phantom Regiment—L. Anderson. BRU. 05025 
Phoney Folk Lore—P. Ustinov. PAR. R3612 
Piano, Bass and Drums—T. Edwards. M.G.M. 567 
Piano in Dance Tempo—!. Stewart. PAR. F2505 
Piece a-puddin’—P. Harris. H.M.V. B10392 
Pizzicato Polka (Strauss)—V.P.0. H.M.V. 7R134+ 
Plink, plank, plonk—N. Paramor. COL. DB3193 
Poems of T. Hardy—Lewis and Balcon. COL. DX1857-8 
Praeludium and Allegro—/. Haendel. H.M.V. 7P121+ 
Prayer, The (Handel)—Y. Menuhin. H.M.V. DA2023 
Primrose Polka—A. Rennie. PAR. F3445 
Prince Igor (Borodin) 

Kontchak’s Aria—B. Christoff. H.M.V. 7R1I25+ 


Puritani (Bellini) 
Qui la voce—M. Carosio. H.M.V. 7R137+ 


Qe 
Quangle Wangle’s Hat—E. Hayes. 


PAR. R3602 

Quartet. Op. 3, No. 5 (Haydn)—Griller Str. Qt. DEC. 

LX3087* 
Ouartet No. 6 (Mozart)—Griller Str. Qt. DEC. LX3087* 
Quartet No. 8 (Mozart)—Griller Str. Qt. DEC. LXT2728* 
Quartet No. 17 (Mozart)—Griller Str. Qt. DEC. LXT2728* 
Ouartet No. 2 (Rubbra)—Griller Str. Qt. DEC. LX3088* 
Quiet Rhythm Blues—F. Chacksfield. PAR. R3611 
Quintet in D, K.593 (Mozart)—Budapest Str. Qt. COL. 

33CX1031* 
—-, wa 57 (Shostakovitch)—Chigiano Qt. DEC. 

R 

Rabbits go hunting—Stidwell, Lang, etc. H.M.V. C4200 
Rendezvous in Vienna—G. Keller. PAR. R3600 
Rigoletto (Verdi) 

Questa O quella—M. Lanza. H.M.V. 7R1I29+ 
Ritter Pasman (Strauss I!) 

Polka—Boston Prom. H.M.V. B10387 


Riverboat Shuffle—J. Daniels. PAR. R3608 

Road to the Isles—R. Wilson. H.M.V. 7PIISTt 

Roll "em bags—K. Clarke. ESQ. 10-2 

Romance for Harmonica (Vaughan Williams) L. Adler. 
COL. DX186! 

Romeo & Juliet (Tchaikovsky) Overture—Philharmonic 
.O. of N.Y. COL. 33CX1030* 

Rosamunde (Schubert) 

ey No. 2; Entr’acte No. 2—V.P.0. H.M.V. 


Rosetta—G. Moore. ESQ. 10-260 
Rossini Overtures—Concertgebouw Orch. DEC. LXT2733* 





December, 1952 


Royal Fireworks Music (Handel)—Concertgebouw O-:s 
DEC. LX3096* 


Ruby and the Peari—j. Southern. BRU. 05012 

Ruby and the Pearl—Le Roy Holmes. M.G.M. 574 

om - aly 's Dance (Gliere)—Philharmonia. H.™.V. 

Russian & Ludmilla (Glinka) Overture—Philharmonia. 
COL. LX8951 


s 

Sacre du Printemps (Stravinsky)—Philharmonia Orch. 

H.M.V. CLP1003* 
Sacrifice, Le (Stravinsky)—Philharmonia Orch. H.M.V. 

LP1003* 

Salome (Strauss) 

Dance of the Seven Veils—R.P.O. H.M.V. 7R103* 
Santa Lucia—B. Gigli. H.M.V. 7RI35t¢ 
Santa Lucia—T. Gobbi. H.M.V. DA2022 
Scherzo No. | (Chopin)—L. Kentner. COL. DX1859 
Scottish Country Dances—J. Shand. R. F3 
Scottish Country Dances—j. Cameron. BEL. BL2582-8 
Scottish Songs—Logan Family. BEL. BL2589 
Scottish Songs—Scottish Junior Singers. 
Second Chance—D. Martin. CAP. CL 
Selection—D. Gillespie. 
Selection—R. Svensson. 
Selection—Delta Rhythm Boys. ESQ. 15-001* 
Selection—Keys Hammond. ESQ. 15-002* 
Selection—C. Christian. VOG. LDE002* 
Selection—C. Young. VOG LDE003* 
Selection—Originators of Modern I VOG. LDE006* 
Selection—C. Parker. V' DE004* 
Selection—L. Watters. 
Selection—G. Lewis. 
Selection—L. Armstrong. 
Selection—Crosby and Boswell. 
Selection—j. Gray. BRU. LA8559 
Selection—C. Cavallaro. 
Selection—j. White. BRU 
Selection—W. Herman. > 
Serenade (Drigo)—M. Lanza. H.M.V 7RI3I+ 
Serenade (Toselli)—M. Lanza. H.M.V te 19 
Serenade in G, K.525 (Mozart)—V.P.0. H.M.V. 7R122-3t¢ 
Serenade in c (Tchaikovsky) 

Waltz—V.P.0. H.M.V. 7R134¢ 

Finale—V.P.0. H.M.V. DB21172 or H.M.V. 7R140+ 
Serenade for Strings (Wiren)—Stockholm Radio Orch. 

. LX3086* 


Serenata—Grosvenor Concert Orch. COL. DB3206 
Settin’ the Woods on Fire—M. Shiner. BRU. 05021 
Sextuor des Serves (Chabrier)—J. Micheau. 

LXT2743* 
Sheik of Araby—F. Randall. PAR. R3603 
Shim-me-sha-wobble—M. Carey. ESQ. 10-264 
Show Boat—Selection—Melachrino. H.M.V. 7P135t 
Show is over—R. Goodrich. VOG. V9043 
Silent Night—M. Lanza. H.M.V. 7R128t 
Since my best gal turned me down—F. oo 
Singin’ in the rain—D. Peers. H.M.V. B1039 
Sinner or Saint—S. Vaughan. COL. DB3197 
Sinner or Saint—T. Edwards. M.G.M. 567 
Ski Jump—T. Tollefsen. COL. DB3663 
Sleep—E. Bostic. VOG. V2145 
Sleepytime down South—D. Steele. ESQ. 10-263 
Sleigh Ride—B. Crosby. BRU. 05014 
Sleigh Ride—Melachrino. H.M.V. B10382 
Smilin’ through—B. Gigli. H.M.V. 7RII8t 
Smoke gets in your eyes—R. Scott. ESQ. 10-265 
Smokey Mokes—F. Randall. PAR. R3603 
So Madly in Love—D. Collins. “a tt 
Some night—H. Davidson. COL. DX1856 
Somewhere alone the way—V. Silvester. COL. FB366! 
Sonata No. 6 (Bach) 

Y.A hin. H.M.V. 7RII2F 


Sonata No. 3 (Beethoven)—W. Backhaus. DEC. LXT2747° 

Sonata No. 4 (Beethoven)—Rostal and Osborn. DEC. 
LXT2752* 

Sonata No. 8 (Beethoven)—Rostal and Osborn. DEC. 
LXT2752* 


Sonata No. . tapiee 47 (Beethoven)—Rostal and Osborn. 
DEC 4d 
Sonata No. "7 (Beethoven) —W. Backhaus. DEC. LXT2747* 
Sonata No. 3, Op. 58 (Chopin)—Malcuzynski. COL 
35C1005* 
Sonatas for Violin and Harpsichord (Handel)—Campoli and 
Malcolm. DEC, LXT2751* ‘ 
Sonatina Meridional Gene Brant. COL. 33CX1020 
Song Angels sing—M. Lanza. H.M.V | 
Song of the Flea—B. Christoff. H.M. Vv. pty iM 
Song of the Mountains—Melachrino. H.M.V ae? 
Song of the Volga Boatmen—B. Christoff. H. M. v7 R143t 
Songs of the British Isles—K. Ferrier. DEC. LX3098 
Sonnambula (Bellini) 
Cavatina—Rossi-Lemeni. H.M.V. DB9779 
Sonny the Bunny—G. Autry. COL. FB3662 
South—R. Flanagan. H.M.V. B10389 
Sparky’s Magic Echo—L. Ledoux. ~~. * aeeeeed 
Square Waltz—C. Robison. M.G.M.5 
Squeeze Me—Four Aces. BRU. osene 
St. Matthew Passion (Bach) 
Erbarme Dich—K. Flagstad. H.M.V. 7RI26¢ 
Stay where you are—B. Barron. M.G.M. 573 
Stay where you are—T. Bennett. COL. DB3198 
Stomp your stuff—State St. Ramblers. VOC. V1023 
Stop ! Sit down !—K. Mackintosh. H.M. “4 BD1287 
String alone—Johnston Bros. DEC. " 
Suite Castellana (Torroba)—A. Serevia. COL. 33CX 1020 


Suite No. 3 (Bac 

ir—Y. Shembie. H.M.V. 7R122+ 
Summertime—J. Parnell. PAR. R3607 
Sunday morning—Fairy Aviation Band. ~~ PRS594 


Suzy Snowflake—R. Clooney. COL. DB3 


BRU, LAT8019* 
BRU. LA8s58* 


DEC. 


BRU. 05013 
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A RADICALLY NEW PRE-AMPLIFIER FOR LEAK ‘POINT-ONE’ POWER AMPLIFIERS 





The 
“Vari-Slope™ 





° 











3. 4 6 
FREQUENCY, kc/s. 





Frequency/amplitude curves for the ‘‘ TREBLE— 
3”’ position (5 kc/s turnover). Curves of the 
same slopes are obtained on the other two 
positions turning over at 7 kc/s and 9 kc/s 
‘*—2"* and ‘‘—I’’ positions). 


The filters consist essentially of twin-T 
resistor-capacitor networks inserted in the 
return circuit of a single-loop feedback 
amplifier. The more obvious advantages of 
this electronic feedback method over con- 
ventional choke filters include :— 


(a) Improved transient response character- 
istics (due to absence of chokes having self- 
capacitance) and the consequent reduction 
of ‘‘ ringing.”’ 


(b) Extremely low harmonic and _ inter - 
modulation distortion due to _ negative 
voltage feedback action. 


(c) No discontinuities in the rates of slope 
when the slope control is operated, and no 
change in signal level at frequencies below 
turnover. (Both these faults occur in 
variable-slope choke filters due to the slope 
control altering the terminating impedance 
and the insertion loss.) 


(d) There are no chokes to cause magnetic 
hum pickup. 


(e) Smaller size, lighter weight, greater 
uniformity in production. 
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4PREBL Ee 
L 
+i 


AUDIBLY BETTER 
REPRODUCTION 


from unique 


FEEDBACK CIRCUIT 
DEVELOPMENT 


The new “ Vari-Slope” pre-amplifier has a 
refinement which will doubtless set the pattern 
for future high-fidelity reproducing amplifiers. 
This advance consists of variable-slope “ elec- 
tronic ” low-pass filters operating on negative 
voltage feedback principles. 


No inductors (‘*‘ Chokes”) are used, and all 
their disadvantages are completely climinated. 
The turnover frequencies are 5kc/s, 7kc/s, and 
9kc/s and the slopes of attenuation are con- 
tinuously variable over the range 5db to 50db 
per octave. 


a ee 


IN BRITAIN 


SUEUR 
TO BRITISH USERS OF THE 


RC/PA/U PRE-AMPLIFIER 


Your old model can be rebuilt as a standard 
** VARI-SLOPE ” at a charge of £8 - 8 - 0. 
Orders will be booked in rotation. 


Please do not send your pre-amplifier to us 
until we advise you of a date. 


LE 


OVERSEAS USERS should contact their national agent 
regarding the availability of this rebuilding service, which 
is dependent on freight and reimport duties being 
reasonably low. 


TULUTUEVOVAVACAOU AU DATAEUEA ETUDE EEA 


A 


PULL ULE LULL EU 


Write for “ Vari-slope” Leaflet 


XXXI 





H. J. LEAK & CO., LTD., BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 


Phone : SHEpherds Bush 1173/4. Telegrams : Sinusoidal, Ealux, London Cables : Sinusoidal, London 
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-Tlere it IS... 


The Acos GP30 


TURNOVER 


Crystal Pickup 
-P 


GP 29 Cartridge 


The G.P.30 crystal turnover pick-up is intended to 


provide the largest number of 


record enthusiasts with the best possible 
So this 


RS gnor 


reproduction of standard and microgroove records. 
pick-up satisfies four all-important requirements : 
* It is simple 


%* It will reproduce both standard and microgroove records. 


to operate: a tusn of the front knob brings either stylus into use. 
% The output characteristics give balanced, distortion-free reproduction with 

minimum surface noise when used in conjunction with commercial equipment 

such as the normal radio set. It is extremely kind 

long record life. The careful design gives 


to the record—giving 


exceptional tracking capabilities at the low stylus pressure of ten grammes. 
Price in Great Britain £2 . 10 . O plus P.T. 21/5 


always wellahead 
MIDDLESEX 


COSMOCORD LIMITED ENFIELD 
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Syiphides. ia. (Chopin)—Royal Opera House Orch. PAR. 


Symphony No. ! (Haydn)—V.S.0. PAR. PMAIO01* 
Symphony No. 13 a ree .O. PAR. PMAIOOI* 
Symphony No, 28— R. PMAIOOI* 


Symoheny No. 47 (Haydn)—Vienna Chamber Orch. PAR. 

Symeqten ‘No. 49 (Haydn)—London Mozart Players. DEC. 

Symphony No. 84 (Haydn)—Collegium Musicum. PAR. 

ympnatooss ty 

Symphony No. 92 (Haydn)—Cleveland Orch. COL. 
33CX1028* 

Symepeny No. | (Nielsen)—Danish State Orch. DEC. 
LXT2748* : 

Symetone ES: 3 (Nielsen)—Radio S.0., Copenhagen. DEC. 
LXT2697* 

Symphony No. 2 (Schumann)—Conservatoire de Paris. 
DEC. LXT2745* one 


Symphony No. 5 (Sibelius)—Danish State S.O. 
LXT2744* 


Symphony No. 4 (Tchaikovsky)—V.P.0O. H.M.V. ALP1025* 
Symphony No. 6 (Tchaikovsky)}—V.P.0. COL. 33CX1028* 
kal i 5 (Widor) Toccata—F. Germani. H.M.V. 


T 

Taboo—S. Kenton. CAP. CL13838 
Take a peek—P. Cardew. PAR. R3605 
Take care of yourself—j. Loss. H.M.V. B10391 
Take me in your arms—P. Carr. COL. DB3205 
Take me in your arms—B. Harvey. PAR. R3610 
Take my heart—F. Boyd. H.M.V. B103! 
Takes two to Tango—M. Norman. POL. P1053 
Tale of Tsar Sultan (Rimsky-Korsakov) 

Flight of the Bumble Bee—Philharmonic $.O. of N.Y. 

COL. DX1860 


pia of the Bumble Bee—Philharmonia Orch. H.M.V. 
Tannhauser (Wagner) 

Dichteure Halle—Los Angeles. H.M.V. gene A 
Teardrops from my eyes—W. Harris. WOG. V2144 
Tempest, The (Sibelius) 

Berceuse—L. Stokowski, H.M.V.7RI et 
Tennessee Newsboy—Deep River Boys. H.M.V. B1038! 
Thais (Massenet) 

Meditation—Boston Prom. H.M.V. 7PII9t 
That's a-way—Carson and Mitchell. COL. DB3203 
That’s the way to write a love song—WNichols and Peterson. 


Thirty-two feet—G. Autry. COL. FB3662 

Thumbalina—D. Kaye. U. 05024 

Thunder and a. Polka (Scrauss)—Rawicz and 
Landauer. L. 083202 

Ting-a-ling—K. Griffin. ESQ. 5-080 

Tisherom . Williams. VOG. V2147 

Toccata and Fugue in D (Bach)—F. Germani. H.M.V. 
7P126-7¢ 

Tomtavnas—S. Waldimir. DEC. C16212 


Too many cigarettes—S. Knight. POL. P1055 
Tosca (Puccini) 
Complete—Gigli, Caniglia, etc. H.M.V. ALP1020-1* 
Complete—Tebaidi, Corena, etc. DEC. LXT2730-1* 
E lucevan ‘ie stelle—di Stefano. Bg ae 
Recondita armonia—M. Lanza. 7RI29 
Train of love—Carson and Mitchell, got ‘pB3203 
True love—The Weavers. 
Trumpet tune—Fairey Aviation A PAX. PR593 
wane Voluntary (Clarke}—Concertgebouw Orch. DEC. 
Trumpeter’s lullaby—R. Shaw. DEC. FI00I2 
Trying—Deep River Boys. H.M.V. B10381 
Turandot (Puccini) 
Nessun dorma—J. . H.M.V. 7RIO6t 
Nessum dorma—B. Gigli. H.M.V. 7R1I27¢ 
Two-faced clock—L. Bari. "POL. P1054 


uU 
Undecided—Delta Rhythm Boys. nO. 5-081 
Ugly duckling—D. Kaye. BRU. 05031 


v 
Valley of the Roses—M. Norman. POL. P1053 
Valse Triste (Sibelius)—L. Stokowski. H.M.V. 7RIOI+ 
Varcarola triste—B. Gigli. H.M.V. 7RI35t 
Variations Symphoniques (Franck)—M. Lympany. H.M.V. 
CLP1002* 


Veradero—Camarata. ‘BRU. 05011 
Vilia—C. Kunz. DEC. FI0014 


w 
Walk that mess—T. Bradshaw. VOG. V2146 
Walkin’ by the river—E. Fitzgerald. BRU. 05029 
Walkure, Die (Wagner) 

Ride of the Valkyries—V.P.O. H.M.V. 7RI4I+ 
Waltzing Cat—L. Anderson. BRU. 05025 
Waltzing with Strauss—Rawicz and Landauer. COL. 

DB3202 
Water can’t quench the of love—O’Connell and 

McKenzie. CAP. CL1383 
Way to the Ig Toe ong H.M.V. 7P 104+ 
Well-tempered Clavier (Bach) 

Prelude and Fugue in C—Solomon. H.M.V. 7P123+ 
Wenn du zu i, Blumen gehst (Wolf)—G. Souzay. 

DEC. LXT273 
Wer tat yo = weh ? (Wolf)—G. Souzay. 

DEC, LXT2734* 

When day is done—H. Davidson. COL. DX1856 
When Erastus plays his old Kazoo—J. Doods. VOC. V1022 
When the lights are low—G. Shearing. M.G.M. 571 
When you're walking in the rain—Ruick and. Carpenter. 


M.G.M. 573 


Whispering serenade—B. Barron. 
COL. DB3190 


Whistling Yodeler—R. Ronalde. 


The GRAMOPHONE 


Wild man stomp—State Street Ramblers. VOC. V1023 
William Tell (Rossini) 
ae ; Sombre Foret—jJ. Hammond. H.M.V. 


With these hands—C. Brisson. DEC. C16213 


Wonderful Copenhagen—P. gg COL. DB3195 
Wonderful Copenhagen—D. Kay RU. 05023 
Wonderful, one—A. Shelton. DEC. F10013 


World is waiting for the sunrise—S. Freberg. CAP. 
CLI3846 


Xerxes (Handel) 
Largo—Boston Prom. H.M.V. 7PI19 


¥ 
Yellow dog blues—B. Banks. VOC. VI02I 
You belong to me—M. Norman. POL. P1051 
You belong to me—W. Fryer. DEC. F10022 
You belong to me—M. Katz. CAP. CL1384!I 
You can’t loose me—Day and O'Connor. COL. DB3194 
You do something to me—M. Lanza. H.M.V. 7RI45t 
You're gonna be sorry—S. Phillips. H.M.V. BD6139 
You'll never get away—V. Monroe. H.M.V. B10388 
You'll never get away—The Holidays. PAR. R3614 


z 
Zauberflote, Die (Mozart) 


Complete—Lipp, Dermota,etc. COL. 35CX1013-5* 





“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of fourpence per word, with a minimum 
charge of 4s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged ry the rate of sixpence 
per word. If a Box Number is used an extra ls. 6d. 
should be added to the cost; this includes ‘the forward- 
ing of replies. Letters to Box Numbers should be posted 
to ‘ Office” address as stated below. All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 15th of any month and must be prepaid 
by the form of postal —- or cheques addressed to 





‘“‘The Gramophone,” 49 Ebrington Road, Kenton, 
Middlesex, The Proprietors retain the right to refuse or 
withdraw ‘‘copy”’ at thelr discretion ot accept no 
responsibility for matters arising from clerical or 


printers’ errors, or of an advertiser not completing his 
contract. 





FOR SALE 


A BARGAIN RECORD CATALOGUE.—Send for our 
Christmas number with its vast and varied selection of 
perfect standard and LP recordings, many unobtainable, 
mostly in new condition, at reasonable prices. See also 
Trade column.—K. S. Holman, 143 Greenway, Ickenham, 
Middlesex. Ruislip 2518. 

A BIG NUMBER of fine condition (as new) i for 
disposal; s.a.e.—70 Hampden Way, London, N.1 

“A COLLECTION of 40 Society Sets, including ‘iozark 
Operas (thorned); pre-war albums, others; 500 dele- 
tions; send wants and offers.—Box No. 7. 

DECCA WALNUT CONSOLE, Transcription Record 
Player for LPs; beautiful condition; cost £37; offers?— 
Post Office. Wroxham d. Norwich. 

















BARKER 148A, brand new, list £16 17s. 4d., accept 
£13 10s.; approval against cash.—Box No. 1141. ms 
BASS-REFLEX CHAMBER, specially constructed, 
large, really sg W.12. CS; Super 8 CS; matching 
baffle; crossover * 10 CS/B Triple-speed — in 
cabinet, very sm ti Cc Pick-up, 
= 2 ents: “deleted, ” Gan records; London, N.W.— 

x No. 

SaTraFINC, DB198, DB201; Bernhardt, E326; Caruso, 
Melba, 054129; Gerhardt, D1459, DB1021; Henschel. 
D1657-8, LB3, L2302-3; ba, DB943; Calve, DB124; 
rg D857; Sembrich, DB429; Tetrazzini, DB543; 
Eames, DK121; Perras, DB4464; Elwes, 1364; Seinemeyer, 
10709, E10782, E10746-7, £10883; Valente,’ B3141; Eton 
College, B2774; George V, Col. 9414; George VI, RC1804; 

ward I B le C1983; Maine, 
B3493-4; : 


; Waller, E164 
2; Printemps, DA1539; Terry, 2-3535; Leno, 
C545 B1777-8-9; Honegger, R20108; C1648; 











O'Neil, 
Chauve Souris, 9220, 4423-4-5. All mint or fibred; best 
offers. H.MV. 163 mahogany Re-entrant Gramophone, 
4 spring, £8 10s.—Box No. 1134. 

“BOOKS (as new).—Beethoven’s 
Haydn (Geiringer), Mozart (Eins 
Schubert, Sibelius, Tchaikovsky 
each. Connoisseur standard pick-up, 
Drive, Bromley, Kent. 





Lo ( 
tein). “ie each! 

(Ed. Abraham), 5s. 

£1.—70 Lakeside 





BRAHMS 2nd CONCERTO (Backhaus), album 25s.; 
Rachmaninov 2nd Concerto (Composer), album, 25s.; 


Bach: Double Concerto, 8s., Hymn of Jesus, 7s. 6d., 
Belshazzar’s Feast, 17s. 6d.; Zauberflote (Mozart Society, 
albums), £5 14s.—N. W. Barnes, ‘ Stanefold,’’ Farm 
Lane. Ashtead, Surrey. 

BRUCKNER SYMPHONIES. —Fourth, ae State 














ra Orchestra; = th. 
Orchestra; auto couplin: fibri ed as new; 30s. each.— 
Graham, ‘‘Redford,”’ Willersley Avenue, Orpington, Kent. 





CAVALLERIA (Brevario), 22s. 6d.; Franck Symphony 
ki), .; both auto and perfect; many orches- 








A FINE LIBRARY OF RECORDS.—Classical Orches- 
tral Works, mostly H.M.V. autochange in albums, will 
be sold by auction on Tuesday, December 16th. 
free and post free, are obtainable 
Phillips, Son & Neale..7 Blenheim 
Street, London, W.1. MAYfair 2424. 


SPEAKER, as new, 


tailed catalogues, 

from auctioneers, 

Street, New Bond 

ACOUSTICAL LABYRINTH 

nearest £45.—Poole, Clarendon Laboratory, Oxford. 
AIDA (GIGLI), £3 10s.; Figaro, £3; Flute, £3, 

——s £2; fibred.—Mould, 62 Dudley Road, Tipton, 
taffs. 














ALBUMS, fibred, half-price. 
Quartet; Ravel Trio, Quartet, ptet; 
phonies; Enigma; Verklarte Nacht; 
records, etc.; send s.a.e. for list.—Box 

ALL NEW Berg Chamber as 45s.; Berlioz 
Requiem (I), “e8 Gs; Cherubini Requiem (78) £2, LP 
£2 15s.; Nielsen Violin Concerto, £3 15s.; Brahms Horn 
Trio (Classic), 40s.; Quartet, Op. 51, No. 2 (Busch), 


Debussy Quartet; Franck 
Se Brahms Sym- 


Fs ( “Ring ” 
1189. 





30s.; Lo Scandinavian, £15. Fibred: Brahms Sextet 
(Budapest), 40s.; Pertile ‘‘ Aida’’ (albums), £8 8s.; 
‘* Valkyrie,’’ Act 2 (Melchior), £3 15s.; bata ‘* Tod, ” 











30s.; Mengelberg, ‘‘ Heldenleben,’’ 36s. —Box No. 1194. 

ALL PERFECT LPs, 30s. each. Hindemith Konzert- 
musik/Horn Concertino, Gabrieli/Pezel ‘‘ Brass Choirs ”’ 
Brahms’ Third Svmphony.—Box No. 1185. 

AMERICAN VICTORS.—New, d, 20s. Deleti 
Tristan Duet. Leider- Melchior. ” Ponselle, Telva, 
“‘Norma’’; Caruso, DK103. DB126; Kipnis, ‘ Erl 
Kine"; Bampton, ‘‘Don G.’* Caruso ‘‘ Holy Year,’’ 
o— (with Journet), 63s.—Evans, Station Road, 

ord, Li Inshire. 








AUTO-DECCALIAN, 78 r.p.m., excellent condition, 
£20.—Newman, 39 Castelnau, Barnes, S.W.13. 

BACK NUMBERS OF *‘ GRAMOPHONE.”’—April, 1950 
to May, 1952 complete; offers to: Thorman, 13 Fountains 
Road. Luton. 

BACH 78s, H M.V. Society, Vol. 6, 35s.; 7, 40s.; 8, 37s.; 
Columbia Organ. Vol. 2. 40s. All perfect condition. post 
paid.—Box No. 1128. 

BARGAIN.—Unrepeatable. Decca ‘‘ Decola” Radio- 
gram, less radio; just refurbished and equipped with 
the new three-speed gear for slow-playing records by 
the makers; available for demonstration at the show- 
rooms of Selecta Gramophones Ltd., 50 Southwark 














Bridge Road, S.E.1 (WATerloo 7601). Price £175, or 
very near offer. P 
BARGAINS (78s).—Complete Operas, Symphonies, 


Concertos, Orchestral, Organ, Choral; mostly mint con- 
dition; state wants; s.a.e. lists.—Macklin, Estate House, 
Hadleigh, Essex. 

BAKER 12-in. TRIPLE CONE, 5 ohms, £6; Wharfe- 
dale Super C/S and CS/AL, £4 each, 3 ohms. Wanted 
Wharfedale W/15/CS and Super 5/CS/AL.—Allen, 37 
Preston Avenue, Highams Pars, London, E.4. 

BARKER 148A, £10; Wharfedale Super 5/CS/AL. 
Wharfedale open baffle, £7; Connoisseur 78-speed motor, 
£10; Leak Dynamic Pick-up, ruby stylus, with trans- 
former, £8.—Box No. 1177. 











( 

tral sets, 2s. 6d. ber disc and cheaper.—98 Waltham 

Avenue. Haves, kh 
CELEBRITY VOCALS and other types; send wants.— 

18 Grantham Place, Horton, Bradford. 














CHANCERY LP ATTACHMENT, 30s.; Decca two- 
speed auto changer (without heads), £10; Baflette 
consoles fe a 4s.; Concertos: Brahms 
(Serkin), Empe' (Curzon), Beethoven 4th (Ruben- 
stein) and Violin. (senunin); Appassionata (Schioler):; 

(Beecham); all 78 (little 


Mozart Symphony No. 39 
used) autos at half cost price; R/1155/N Communica- 
tions Receiver (includes 100/200 metre band) with 
power unit for A.C. mains, £15.—Box No. 1162. 

““GHANCERY UNIT.—Converts 78 gramophone to LP; 
unused; 45s.—‘‘ Drumragh,”” Holloway Hill, Pershore. 

CHARLES TUNER UNIT, little used, in = con- 
dition; central London; £11 10s.—Box No. 

CHISWICK.—Disposal of Collection, mostly an used 
svmphonies, concertos, chamber music, LP, 78. CHI 
5532. 


























CLASSICAL RECORDS and others for sale; all in 
brand new condition; some in albums; from ls. 6d. 
to 4s. 6d. each; callers only; evenings, no Sundays.— 
63 Cranbrook Road, Chiswick, W.4. 

COLLARO AC47 bar-type mixer Autochanger, £11; 
also Balakirey Symvhony (auto), £2; both as new.— 
44 Carlton Avenue, Worksop. 

COLLARO MICROGRAM.—Autochange. good condi- 
tion. £20; can be seen Chelsea.—Box No. 1174. 

COLLECTION 78s, standard, foreign, a also 


American music lover issues.—Box No. 1180. 

COMPLETE SOUND EQUIPMENT for indoor and out- 
door operation; 25 watts high quality system; portable 
generator, twin turntables, microphones, projector 
speakers with tripods, cable, etc.—Ing, 36 Sunny Gar- 
dens Road, London, N.W.4. HEN 8583. 

COMPLETE TOSCA, GIGLI, CANIGLIA, auto, perfect 
condition, £3; Mahler, Song ‘of the Earth, Society Re- 
cord'nz, auto. perfect, 3¢s.—Cater. ROYal 2176. 

“CONNOISSEUR DUAL-SPEED MOTOR with maker’s 
adaption for 45 r.p.m., £17; Garrard RC70A Auto- 
changer, £7.—Rogers, 4 Suffolx House, Circus Road, 
St. John’s Wood, N.W.8. PRImrose 4959. 

CONNOISSEUR TWO-SPEED MOTOR with 
Pick-up, £21.—Thompson, 112 Alcester Road 
Birminvham 14. Hiehbury 1314. 

CONNOISSEUR TWO-SPEED MOTOR, fitted with A.R. 
Sugden adaptor for 45 r.p.m. also. Complete with Leak 
Pick-up with Ruby movements for SP and LP, also 
Wilkins & Wright Pick-up. All in perfect condition. 
Nearest £15.—Heaton, Ingleside, Liversedge, Yorks. 
Phone: Hecxsmondwike 675 

CONSOLE WALNUT CABINET ready for Leak ampli- 
fiers and tuner (stamp photograph), 55s.; Complete 
Chopin Nocturnes, Eleven Rubinste.n autos, fibred, 32s. 














~GP20 
South, 








Wanted: 8-in. Loudspeaker, Leak mamic Pick-up 
(diamond); reasonable.—Jenkins, 15 Hawthorn Avenue, 
Neath. 
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CORNER CABINET, consisting of 12-in. speaker in 
reflex chamber and super 8/CS/AL on open baffle, with 
crossover unit, £16. Also solid oak Record Cabinet, 
sectionalised, capacity 125/10-in. and 125/12-in., £7 10s., 
buyer collects. — Sanderson, 2 Bath Street, Saltburn, 
Yorks. 

DECCA CORNER SPEAKER, 6 ohms; as new; offers 
to Box No. 1129. 

“DECCA CHAIRSIDE PLAYER CABINET and High 
Quality Amplifier, £35.—Box No. 1191. 
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GARRARD MIXER CHANGER, beautiful walnut con- 
sole, record storage 200; also tape recorder, as new; 
offers.—Green, 24 Carnley Street, West Melton, 
Rotherham. 

GAERARD RC65 Mixed Auto Record Changer, Decca 
high fidelity lightweight pick-up, diamond stylus; all 
as new, little used, £15.—Box No. 1161. 








GARRARD RC65A.—A.C./D.C. mixed Autochanger 
unit; perfect condition, cost £20; accept £15 or nearest 
offer.—Box No. 1176 





DECCA PLAYING DESK No. 33B_ with “spare new 
crystal, £9 10s.; almost new.—Box No. 1142. 

DECCA TRIPLE-SPEED RECORD PLAYER, model 
348/C, built into walnut cabinet of modern appearance, 
offers; also Sobell Table Radiogram, 5 valves, 78 r.p.m. 
only, 3 wavebands. in walnut — with rolled top; 
fine condition; offers.—Box No. 1179 

DECCA XMS INTERCHANGEABLE PICK-UP, LP, 78, 
complete, as new, spare points, £5. —Simpson, 15 
Osterley Avenue, Isleworth, Middx. HOU 3014. 

DECCA XMS PICK-UP, C and D heads, £3 10s.; 
H.M.V. mains energised Speaker, 15 ohms, £2.— 
Williamson, 2 Lyle Street, Greenock 

DECOLA RADIOGRAM, walnut, in perfect condition; 
= offers?—‘‘ Redlands,’’ Newton Ferrens, Devon. Tel. 




















DECCALIAN, TWO-SPEED, good condition, £24 o.n.o. 
—Mockford, 100 St. George’s Road, Brighton. 

DECCALIAN TWO-SPEED with Standard and LP 
Heads, £27. Grampian 12-in. 15-ohm Speaker. — 
Thompson, 112 Alcester Road South, Birmingham 14. 
Highbury 1314. 

DECCALIAN TWO-SPEED, little used, perfect, £25.— 
Frith, 31 Merton Drive, Huyton, Liverpool. 














DECCALIAN 78, perfect, £14 o.n.o. — Geneen, 95 
Regency Lodge, “ =FRtorse 5672. 
DECCALIAN, 78 condition, £16 10s.; 


new 

— LP Player with, “iid, crystal p.u., £7.—Kingston 

DECCALIAN.—78 r.p.m., in good condition, 
T. P. Fisher, 12 Mortlake Road, Kew, Surrey. 





£15.— 





DELETIONS, — also. piano. Ponselle-Telva, 
DB1276; Schorr, D1813; Journet, DB1169; Bayreuth, 
Lohengrins, Andresen, Flagstad, 


also rage 
Haugtussa, others.—Box No. 1143. 

DIRECT CURRENT 100-130, 200-250 volt Garrard 
RC72A eo auto changer with turnover magnetic 
pick-up; new; £17; easily fitted for A.C./D.C.— 
Cooper 64 ‘Heath Road, Petersfield, Hants 

DVORAK First, Second Symphonies, cello (Fournier) ; 
Notturno, Grieg (Kreisler-Rackmaninov); Liszt—Second 
Concerto (Petri); Schubert, Wolf Lieder; immaculate 
— .—Wright, 35 Middleton Street, Beeston, Notting- 
nam. 

EIGHT-WATT AMPLIFIER, push-pull triode output, 
radio feeder and power pack, £23; 
changer, £7; Celestion P44 speaker, £4 10s.; radio- 
gram cabinet, £8; or near offers.—Cooper, 64 Heath 
Road, Petersfield. Hanis. 

EIGHT-WATT AMPLIFIER, treble and bass, LP cor- 
rection; pre-set radio; three-speed Decca motor with 
Connoisseur pick-up with two heads; all three units 
in one cabinet; £28. Decca LP Player, £4.—Phone 
BRI 2595. 

ELECTROGRAM (H.M.V.). LP attachment, perfect 
condition, £150; Two Record Cabinets, large £12 10s., 
smaller £6.—Box No. 1190. 

E.M.G. MONTHLY LETTER, 1939-1949 complete; 
bound, 2 vols.; offers to Hiscock, 6 Wellesley Park, Wel- 
lington, Somerset. 

EXPENSIVE RECORD REPRODUCER.—High quality 
equipment, fine cabinet; offers.—Box No. 1192. 

‘““ EXPERT” TWO-PIECE RADIOGRAM. — Handsome 
pre-war mahogany gramophone cabinet, Garrard motor, 
heavy non-magnetic turntable, corner ker in- 























GARRARD RC65A MIXED AUTOCHANGE UNIT, in 
perfect condition, also Decca 33B Playing Desk with 
magnetic or crystal pick-up; offers 60-70 Symphonies 
in perfect condition, 4s.-5s. per a Owner changing 





to LP.—BMK/DOAK, London, W. 
GARRARD RC70, Decca “D” head, £10. Auto. 
Mahler Sy. 4 (Walter). Standard: Brahms Violin 


Sy. 4 (Walter); Con. D minor (Schnabel); 
record.—Lambert, 
(Gosforth 


(Heifetz), 
Dvorak Sy. 2 (Talich); perfect, 5s. 
45 Beatty Avenue, Newcastle-on-Tyne, 2 
54234). 

GERHARDT, Collector must sell. Album of Schubert 
Lieder with notes, £8; Hugo Wolf Society, Vol. I, 
reproduces well, slight wear on two discs, £14.—Box 
No. 1187. 

GILBERT AND SULLIVAN. Decca LP, perfect; 
Mikado, Gondoliers, Pinafore, Pirates, Patience, 50s. per 
opera; trial, 25s.—Box No. 1154. 

GOODMANS AUDIOM 60 SPEAKER, £8; Collaro 
Turntable in Microgram case, Peizo and Marconiphone 

Pick-up, mounted, £5; Pye Pam 25-watt Amplifier, £10; 
Victor three-speed 60 cycle Autochange Turntable and 
Turnover Crystal, £7.—Box No. 1136. 

“GOODMANS AXIOM i2-in. SPEAKER “ Gram- 
pian ”’ 4-watt Amplifier; little used; suitable for LPs.— 
117 Patrick Street, Grimsby. 

G.P.20 STANDARD AND LP HEADS, £3 l5s.; Rother- 
mel crystal P.U., 10s.; Decca two-speed motor, £4.—15 
Vincent Road, Coulsdon, Surrey. 

““GRAMOPHONE,” from June, 1944 to May, 1952 
fyears 1945-1947. bound); offers for whole, or single 
— —Burton, 122 Etruria Vale Road, Stoke-on-Trent, 
Staffs. 

“GRAMOPHONE,” 1934-50, 195 issues, £5; One year, 
8s.; Duplicates 1939, 1942, 1s. each; Indices Vols. XX, 
XXI. LP Br 2nd (Furtwingler), 25s.; SP Mozart 
Clarinet Concerto (Kell), 12s. 6d. Various Catalogues, 
1935-51.—93 Malmstone Avenue, Merstham, Surrey. 

““GRAMOPHONE,” 1944-1952 inclusive, complete = 
in lots; also ‘‘ Record Guide’? and ‘‘ Faure’’ (Maste 
Musicians).—Box No. 1138. 

H.M.V. ELECTROGRAM.—Perfect condition; a i. 
three-speed auto changer is being developed by H.M 
which will make this instrument the most ~Mne +8 

and ong 3 available. With normal autochanger; £150.— 
Box No. 1158. 

ay 1952 AC/DC RADIOGRAM CHASSIS, £19; 
H.M.V. 13}-in. Elliptical Speaker, £2; — “* Baby- 
de-Luxe ’’ Amplifier (1952), £13.—Box No. 1127. 

HUGO WOLFE, Vol. 1, little fibred, a con- 
dition; nearest offer to £20.—Box No. 1173 

KOLSTER-BRANDES, latest 10- Valve Auto-Radio- 
gram, F.G.50, 3-sp eed, 8-wavebands. Decca Pick-ups; 
superb reproduction: cost £132, as new, best offer over 
£98.—Purnell, 41 Madeira Road, Margate. 

LARGE SELECTION OF RECORDS, mostly in excel- 
lent condition; two lists available: (a) stars of stage, 
screen, radio and general vocal; (b) instrumental, 
orchestral and dance; lists 6d. each, refunded on pur- 
chase; please state selection(s) required. — Mander, 
** Mulgrave House,’’ Rothwell, nr. Leeds. 

LAUDER RECORDS.—Three in good condition; also 
““Yeomen of the Guard,” H.M.V. D1549 to 1558, 1559 
missing; five other old Gilbert and Sullivan records, 
“‘Gondoliers ’’ album, offers.—Cooper, 64 Heath Road, 
Petersfield, Hants. 















































corporating quality radio; all in perfect condition; cost 
over £130, £50 for quick sale; owner getting ‘* Expert 
Master ” outfit.—1 Iona Avenue, Exmouth. 





LEAK DYNAMIC PICK-UP, Wharfedale 10-in. ‘‘ Gol- 
den ”’ Loudspeaker, Webb’s Cross-over Unit; positively 
as new.—Wright. 27 Blandford Street, Sunderland. 





FIBRED ALBUMS.—Symphonies: Brahms 3, Dvorak 5, 
Elgar 1, 2 (Elgar), Tchaikovsky 5, 6. Concertos: Piano, 
Beethoven 5 (Backhaus), Tchaikovsky 1 (Rubinstein), 
Liszt 1 (Giesexing), Violin, Beethoven (Szegeti), Brahms 
(Kreisler).—BM/FORS, London, W.C.1. SLO 3128. 


LEAK PICK-UP, long playing stylus, transformer, 
£8; H.M.V. Hypersensitive and transformer, new 
sapphire, £2; Chancery Long Playing Attachment, £2; 
Collaro AC37 Motor 78, £1.—Haworth, 3 Austin Avenue, 
Stockton. 








FIBRED DELETIONS.—Caruso, McCormack, Tauber, 
Lauder, Kiepura, Ruffo, Schipa. Teyte, Pons, Ackland, 
Butt, Melba, Robeson, Christmas, Speeches H.M. King 
George VI; no dealers; s.a.e., state interests.—Box 
No. 1149. 

FOR SALE.—Beethoven ‘‘ Choral’’ (Stokowski), 





45s.; 


Bizet ‘“‘ L’Arlesienne’’ (Stoxowski), 10s.; Brahms ist 
(Walter), 22s., 2nd (Busch) 16s., 3rd (Koussevitsky) 20s.; 
Debussy ‘‘La Mer” (Koussevitsky) 12s.; Dohnanyi 


Suite (Sargent) 12s.; Haydn ‘‘ Chasse’’ (Sevitzky) 30s., 
86th (Walter) 20s., 88th (Toscanini) 12s., Cello Concerto 
(Feuermann) 18s.; Mendlessohn 3rd (Sargent) 16s.; 
Mozart 40th (Toscanini) 12s.; Prokofiev 5th (Rodzinski) 
20s.; Rachmaninov Ist Piano (Composer) 15s.; Ravel 
** Valse" (Monteux) 10s.; Schumann Piano (Lipatti) 
20s.; Tchaikovsky list (Sevitzky) 60s. Serenade (Dob- 
rowen) 16s.—Peter Makepeace, 1067 Warwick Road, 
Birmingham, 27. 

FOR SALE.—Jan., 1946, to Dec., 1952, ‘* Gramo- 
phones,”” or exchange for record albums.—Frank 
Gardner, 8 Westhead Road, Cooxley, Kidderminster. 

FOR SALE.—Leak TL12 Amplifier, ‘‘ Vari-Slope ’’ Pre- 
amplifier, Decca Three-speed Player 347/M, Decca Corner 
Speaker; all new this year; offers to Box No. 1188. 

GARRARD MIXED AUTOCHANGER, RC60; offers.— 
31 Mutley Plain, Plymouth. 

GARRARD RC60/D16 Automatic Mixed Record Changer 
with Decca lightweight head, no stylus; ex Decoila; per- 
tect condition: best offer secures.—Box No. 1135. 

















LEAK POINT with vari-slope pre-amp., £30; Con- 
noisseur Super Lightweight with two heads, £6; Garrard 
three-speed Gram. Motor, £5; Wharfedale Golden 
Corner Speaker, £12; Wharfedale Super 8C/8S, £9; 
all brand new, purchased recently.—12 Woodlands Road, 
Ashton-under-Lyne. Tel. Ash 2963. 

LEAK VARI-SLOPE AND TL12, £30; Leak Ruby 
Fick-up, 78, £7; Barker 148A, £10; Connoisseur Two- 
speed Motor, £15.—Box No. 1186. 

ng es Symphony, 30s.; Shostakovitch lst, 25s.; 
Scriabin Extase, 12s.; Prometheus, 12s.; Strauss 
Burlesque, go Hary Janos, 18s.; Coq D’Or, 15s.; 
Boccherini Concerto (Casals), 16s.; D’Indy, Op. 91, 12s.. 
Quartets: Grieg (Budapest), 20s.; Dvorak A flat 
(Prague), 15s.; Mozart, K593, 16s. 
(Pro Arte), B flat, 20s., G 20s. Perfect, fibred.— 

16 Ambleside Gardens, Wembley, Middx. (ARN 1806). 

LISZT, MAHLER.—“ Faust ’”’ Symphony £2, 2nd Sym- 
phony 55s., 9th Symphony (Walter) 50s., all in albums; 
Bach St. Matthew, complete in box, £5; LP of Strauss 
“Also Sprach —e Decca, 30s.—Ronan, 
34 Macaulay Road, S 


LONG-PLAYING a 78s as new.—Lists from wants— 
to Ashcroft, 63 Airedale Avenue, Chiswick, 6794. 


LOUDSPEAKER.—Goodmans ‘‘ Axiom’”’ 150, 15 w., 15 
ohms, unused, offers. La Boheme (Gigli), auto; Tosca 
(Gigli), auto; Butterfly (Gigli); absolutely mint, £5 
each.—Dr. Eric Perkins, 5 Park Crescent, London, W.1 
(LAN 1777) 























-GARRARD MIXED AUTO-CHANGEE RC60, with high 
fidelity sapphire head and spare standard head; as new, 
£10.—Horsley, PALmers Green 2099. 








Ry —Most recent issues, including EMI, perfect, 
.; also superior leather brief case (unused), £5 5s. 
ak £7 7s.), 8.@.€.—Box No, 1171. 
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BARKER 
SOUND UNITS 


NEW PRICES 
DIRECT TO YOU 


ARE 


SUPREME VALUE 
NATURAL SOUND 


The basic price of the famous Barker 
148a is now only 230/-. This is a lot 
lower than it, or any comparable 
sound unit, has ever been before, 
and even plus P.T. it is amazing value. 
No other unit in the world, at any 
price however high, can offer all 
these features : 


DUAL DRIVE WITH 
BUILT-IN CROSSOVER 


FEED-BACK GIVING 
CRITICAL DAMPING 


GRADED COMPLIANCE 
HAND-MADE CONE 


FULL AUDIO RANGE 


NO RESONANCES OR 
BREAKS IN QUALITY 


PIN-POINTED DETAIL 
CRYSTAL TRANSIENTS 


INCOMPARABLE 
NATURALNESS 


The 148a is a full 12-in. unit with 
die-cast frame, high flux magnet and 
everything which craft, skill, personal 
care and individual attention can 
give. 

The 50! cabinet is now only £19. 
We believe it is the best blend yet 
of good acoustics and good looks. 
Definitely a need for owners of good 
12-in. units. 


YOU DESERVE BOTH FOR XMAS 
WRITE DIRECTLY TO:— 


BARKER 


NATURAL 


REPRODUCERS 
3 Newman Yard, London, W.1 
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MANY CHAMBER WORKS FOR SALE.—BSoth stan- 
ant and LP; first-class eae: prices moderate; 
Birmingham area.—Box No. 1155. 

MARCONI TELEVISION AUTO-RADIOGRAM. oom 
reconditioned by makers (H.M.V.) as new, with C.R 
guarentee: £195.—Hill, 45 Queen’s Avenue, wid. 
TUD 








The GRAMOPHONE 


WEBBS CROSSOVER COMPONENTS, type “CC,” £2; 
eg 8-in. - -ohm Treble Speaker, Lg 5. Rola 10-in. 


Speaker, 25s.; all as new. Marconi M.E. 15 ohm 
hoe Field Speaker, type 90, weight 18 lb., 25s.. good 
reproducer. Carriage Rodmell, 6 Chatham 


extra. — 
Avenue, Manvers Street, Hull. 


WHARFEDALE CORNER REPRODUCER, W12/CS and 














MELCHIOR Siegfried I1I_D1692, Leider D1532 D1535, W10/CS, £30.—Renshaw, 62 Elland Road, Brighouse, 
Schorr Walkure Abschied, grutestad Tristan Yorks. 
Piccaver Preislied, Bartok 5th Quartet, Socmaher Nevsky, WHARFEDALES, new, no tax, W10/CS, £8; Bronze 
Couperin Soc.ety Landowske. Brahms Requiem. — 10 in. £3.—Box No. 1196. 
“ Trees,”’ Chestnut Walk, Woodford, Essex. “WHARFEDALE SUPER 8 C/S A/L (aluminfum Coll); 
MINT HERITAGES. — Amato, Arral, Battistini, De straight exchange for Wharfedale Super 8 C/S with 


Lucia, McCormack, Renaud, Sanmarco, Schumann-Heinck, 
‘ls. each. Alda, Ancona, Boninsegna, Boronat, Dalmores, 
17s. 6d. each. haliapin, Geruille-Reache, Journet, 
Plancon, Tetrazzini, 12s. 6d. each. Postage 2s, 6d.— 
Carton, 18 Lancaster Grove, London, N.W.3. ‘ 

MINT AUTOS. — Verdi, Aida/Gigli, £5; Beethoven 
Violin Concerto/Menuhin, 30s.; Beethoven 3rd Concerto/ 
Schnabel, 30s.; Brahms 2nd Symphony/Busch, _16s.; 
Dvorak ‘Cello Concerto/Fournier, 35s.; Falla Three- 
Cornered Hat/Madrid, 7s.; Fauré Piano Quartet, Op. 15, 
15s.: Mahler 4th Symphony/Walter, 30s.; Prokofiev 
Peter/Boston, 15s.; Vaugham Williams 6th Symphony, 
16s.; several miscellaneous. Albums.—Donald, Oaklands, 
Merlewood, Inverness. 

OPERA, L.eder, Orchestral, Instrumental and Music 
Hall Artists, used and unused, deleted and current, in- 
cluding collectors items; all at bargain prices; stamp for 
list to: Stephen Lamson, 3 Chester Street, Oxford Road, 
)“anchester 1. 

PERFECT CLASSICAL AND OPERATIC RECORDS, 
Golden Age deletions and unused French ai Sa. = 
Course with portable gra 
40 Aldridge Road Villas. London, W.11. 

PIANO RECORDS.—(Horowitz) DA1140; Rubinstein 
DB3842; Iturbi DB2154; Backhaus DB1894; Chopin 
Sonata B minor, a. a Chopin E 
minor, Rubinstein; Moza Walter. Also 
Brahms First Symphony “ielefunken)s ”*parsifal Prelude 
G.F. music (Berlin Philharmonic Furtwangler); Siegfried 
Idyll Toscanini; Great Elopement, DB6295-7 ge RY 
Peer Gynt 2nd LPO (Cameron); Purcell Dido, 
—Offers to Tenbosch, 4 St. Matthew’s Road, Me. 
Leonards-on-Sea. 

PLAYcR CABINET, £2 10s.; 150 Records, 
complete symphonies, £9.—Box No. 1193. 

PYE PORTABLE THREE-SPEED RADIOGRAM (still 
it guarantee) with extra LP head, £28.—Box No. 
1144 























several 


RECORD OF KING 
SPEECH, best offer.—Box No 

RECORD PLAYER, comprising B.S.R. MU14 three- 
speed motor and ACOS GP30 Standard and LP Pick-up, 
£9; H.M.V. Radio, model 1122, 3 waveband superhet, 
£15, or nearest offer; 36 fibred Classical Records in- 
cluding three symphonies, £5; E.M.I. Motor and Pick- 
up, 78 only, without playing board. excellent condition, 
£4. Owner goinz abroad.—Box No. 1133. 

RECORD PLAYER, Columbia, agi No. 231, 78 r.p.m., 
perfect condition; offers.—Box No. 

REDUCING ee es = ar foreign and 
deletions for sale.—Box No. 1178. 

RC65 AUTOCHANGE, fitted Garrard hi-fi head, £10; 
GP20 Pick-up, two heads, £3; both almost new. 
1 Norman Crescent, Shoreham-by-Sea, Sussex. 

R.G.D. 1946 WALNUT 1046 Console 10-valve 12-in. 
Speaker; cost £154; excellent condition; for sale, 85 gns. 
—McLean, Elton, Notts. 

SERBIAN FOLK SONGS, album, = recordings.— 
Booth, 33 Lafone House, London, S.W.2. 

SIBELIUS, First (Minneapolis), 30s.; “Violin Concerto, 
(Heifetz), 24s.; En Saga ( ssens), 7s. 6d.; Strauss, 
Don Le (Siemens Spezial), 40s.; Vaughan Williams, 

Pe don ’’ (Wood), 25s.; Lambert, Rio Grande (Harty), 

Bliss, Miracle 7s. 6d:; Bax, Tintagel, 7s. 6d.; Delius, 
Poeun Garden (Barbirolli), 3s. 9d. All good condition, 
fibred; purchaser collects; Harrow area.—Box No. 

SUPERHET TUNER UNIT, and_ 8-watt agian 
housed in modern console cabinet with Vitavox K10/12 
speaker, £30; heavy bass reflex eabinet with Wharfe- 
a W10/CS_ unit, £12.—55 Derbyshire Road South, 


ee ABDICATION 
































TAPE RECORDER. G.L. three-speed twin-track 
model, records/radio inputs, secondhand, £40.—Arcade 
—— Circuit, Arcadian Gardens, Wood Green, 
ondon. 


“THE GRAMOPHONE,” 1935-1949 (4 missing); also 
Dec., 1930, Jan., 1931; 10 Indices; E.M.G. Monthly 
Letter, 100 issues, 1939-1949. Offers?—Bruce, 22 Chester 
Terrace, N.W.1. Phone WELbeck 8764. 

THREE-SPEED AUTOCHANGER, Collaro Mixer Model, 
3RC522, « ane packings, £15, or would exchange 
for good rner speaker, preferably Decca. Philip 
Towell, 107 Spilsby Road, Boston, Lincs. 


THREE-SPEED RECORD PLAYER (Decca heads), 
little used.—Offers to Neal, 33 Worsley Street, Eastney, 
Portsmouth. 


THREE-SPEED TEN RECORD MIXER AUTO- 
CHANGER, Plessey, 1952, sapphire styli, perfect; offers? 
—Box No. 1150. 

~ TRIXETTE, three-speed, spare sapphires and = 
new condition; £26; Leak P.U. Transformer, 25s.; 

‘ Orfeo,’’ new, 30s.—Box No. 1165. 


TWIN-TURNTABLE RECORD PLAYER, by Ginn; fine 




















normal coil; both 15 ohms some. 
Avenue, Cleethorpes, Lincs. 

WHARFEDALE SUPER 12-in. CS/AL, new, £12 or 
offer; Vitavox 6 Cell Horn (Bitone Treble Unit) complete 
with _—- unit, £15 or offer; E.M.G. Steep-cut Filter, 
£2 10s.—Goodwin. Kenya, Barlaston, Soke 

WHARFEDALE SUPER 5/CS/AL as bl 
offer or Super 8/CS/AL. Son ‘No. 1172. 


411 Brereton 
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M.S.8. PICK-UP P6 ‘WANTED. —Good Price a 
Ellis, 34 Carlton Street, Moss Side, M: 

NOEL COW. —") ** Room With a View,’ 
Matthews.—Box No. 1125. 

OPERATIC ODEONS 4 o—— Groh, Piccaver; mint 

or yo only.—Box N 

PAUL ROBESON SACORDINGS not currently avail- 
able on English — —Buckley, 2 Courthill Street, 
Stockport, Cheshire. 

PICTURE OF LILLI LEHMANN, suitable for framing, 
any reasonable price paid.—Box No. 1131. 

PLUM LABEL.—“ Tosca,” *‘ Butterfly,” Boheme,”’ 
original albums and good condition.—Box No. 1183. 

SINATRA.—Columbia DB2307, DB2313, DB2346, DB2507, 
DB2630, DB2226. — Trudie Morris, Schoolhouse, Wild 
Street, Holborn, London, W.C.2. 

“THE GEISHA.’’—Good price given for Decca record 
K548, or for any vocal record of ‘‘ Interfering Parrot,’’ 

‘A Geisha’s Life,” ‘‘If You Will Come Tea,” in 
good condition. Canon Drummond, Christ Church 
Vicarage. Leicester. 








= esale 
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16-VALVE A.C. RADIOGRAM.—Garrard h 
Decca head, ell T.R.F. superhet tuner 
switched balance control, Williamson amplifier, dual 
Ppower-pack, in mahogany cabinet, speaker cabinet to 
match. Also Axiom 150 in reflex baffle; reasonable 
offers.—56 Avenue Parade, Accrington, Lancs. 

78s AND FEW LPs.—Callers only.—Lewis, 88b Lexham 
Gardens, 8. 

120 CLASSICAL RECORDS, including eight Sym- 
phonies, two Piano Concertoes; perfect condition, in 
two cases; cost over £49.—£20.—Clayton, 11 Marl- 
borough Road, Ramsgate, Kent. 

2,000 RECORDS.—All classes, serious music, mostly 
autos, many deletions, albums; state requirements.— 
Wallis, 38 Goldney Road, London, W 


WANTED 


A BIG NUMBER OF CLASSICAL VOCAL singles re- 
quired in mint condition; particularly desired are records 
of Martinelli, Pertile, De Luca, Ivoguen; absolutely the 
best offers made for these artists in ffbred state. 

70 Hampden Way, London, N.14. 

A HOLBORN EMPIRE SET.—Gracie Fields, urgently 
required.—Noble, 22 Bywell Road, Ashington, Northum- 
berland. ; 

A NUMBER OF LPs REQUIRED, in mint state; 
highest offers submitted for first-class condition. 
70 Hampden Way, London, N.14. 

ALL FINEST CLASSICAL RECORDS in perfect con- 
dition, especially all makes of LPs, up to 2ls. offered 
for mint copies; also perfect 78s, particularly electric 
ga | and shorter works; part-exchanges for new LPs.— 

S. Holman, 143 Greenway, Ickenham Middlesex. 
Ruislip 2518. 

ASTAIRE DELETIONS.—Good condition, a> — 

and price.—Tennant, 36 Sidney Street, Cambri 


with 



































TWENTY TIMES LIST PRICE.—MR2014 (Miss Joy), 
others, October; 2 guineas Bruckner Eighth Symphony. 
—Vasev. 35 Powderham Crescent, Exeter. 





URGENTLY WANTED.—Strauss Heldenleben (Béhm); 
Beethoven Sonatas Op. 12/3 (Menuhin, DB5802/45), 
Op. 30/2 (Dubois, DFX195/7); Brahms Sonata, Op. 78 
(Telmanyi, DB4633/5); Elgar ‘In the South” 
(D-K1381/3); Schubert Mass 7 F (CH126/8); Lavagne 
Concerto Romantique (PDT66/68). Will pay £2 per 
record for original pressings in good condition. Also 
need Edison Bell chromic needles. pay 10s. per 
box.—T. L. Clear, 64 Kensington Road, Bronxville, N.Y. 

VICTOR CATALOGUE for 1923.—Box No. 1182. 

VOCAL SCORE of Mozart’s ‘‘ Idomeneo,”’ by ean 
owner of LP records; will buy, lease or borrow. — 
Halliwell, 233 Hallgate, Cottingham, Yorks. 

WANTED. Frida Leider Recordings, including 
Electrola DB5625-6, Eterna LP477, Polydor Recordings, 
ae ataseaphs of this artiste.—Box No. 1170. 

€D. — ‘‘ Friend O’ Mine,” McCormack; ‘‘ Phil 
the. AMluters Ball,”” Booth; ‘‘ Jeanie With the Light 
Brown Hair,’’ McCormack; ‘‘ Ah, May the Red Rose,”’ 
Crooks.—Write D. Biggs, 14 Lydwell Road, Torquay. 

WANTED.—Good condition. French and German 
Linguaphone Records.—Box No. 1140. 

WANTED.—H.M.V. B8524 (Bacca Pipes).—Miss Knox, 
163 Newtown, Ashford, Kent. 

WANTED.—H.M.V. D1971-1982 ‘‘ Solesmes Plainchant.’’ 
Sri ee state price.—Woods, 26B Lambert Road, 

r ra ss 


























— H.M.V. D1048 (Lionel and Clarissa); 
HMV. TG 2710 (Gertrude Lawrence/Moonlight is Silver); 
Decca F15 5 (Cvmvoalum Solo—G. Viadescu); Decca F2755 
(Gertrude Lawrence/Bow Bells, etc.).—Box No. 1152. 

WANTED.—‘‘I wonder what happened to him,” N. 
Coward, H.M.V. B9433.—R. Goodman, 94 Woodcock Hill, 
Kenton, Middlesex. 











BACH, St. Matthew’s Passion (Jacques) 
price, condition, to R. Peck, 6 Wellside catee 
London, S.W.14. 

BARTLETT-ROBERTSON RECORDS.—H.M.V. 3B3634 
Waltz (Arensky) = Beethoven Variations, arranged 
Saint-Saéns, Plum Young, 35 Buckingham 
Street,. Avlesbury. 

BATTLE SYMPHONY. Beethoven, Parlophone 
E10555-6, Gertie Millar-Moonstruck, long-playing 
D. Carte Selection Mikardo and Pinafore.—Box No. 1157. 

BLOCH ist QUARTET, Brahms Op. 26; 60.—Baber, 
Keastwick, Kirkby Lonsdale, Carnforth. Lancs. 

BRANDENBURG CONCERTOS, Nos. 1, 2 and 3.— 
Moyes, 22 Queen Street, Edinburgh. 

CLASSICAL RECORDS grog —Orchestral, vocal, 
concertos, etc.; details: Box No. 1160. 

COLLECTOR desires purchase new imported American 
popular — periodically, especially Buddy Clark’s.— 
Box No. 114 

SOLGMBIA- CA12771-2 (DB872) ‘‘A Night at the 
Hungaria,’’ Parts 1 and 2 played by Colombo with his 
Tzigane Orchestra.—Write Box G695, c/o 191 Gresham 
House, London, E.C.2. 

COLUMBIA DX299 MEDLEY (Binnie Hale, Harry 
a, etc.).—Farnow. 99 Princes Park Avenue, London, 

CONNOISSEUR two-speed motor; 

‘ Norma ”’; 
oe * ss puecisattliem serenely tinny 

E.M.G. OR ‘“ EXPERT” ACOUSTIC GRAMOPHONE, 
good condition and reasonable — state model, etc.— 
2 Holly Drive, Maidenhead, 

FISCHER, DA4401, DB2378, Lennie” Freischutz Arias. 
Osborn, 30 High Street, Eton, Windsor. 





























Parlophone SW8014 
Re-Entrant Gramophone or Cabinet cheap. 

















FOREIGN VOCALS of Kalman’s Music, also of Jovita 
Fuentes, Klose, Lemnitz, Leisner, Schoene, Cannetti 
(Iris); fine condition ial.—Box No. 1146. 

“GRAMOPHONE,” May, 1950 to January, 1952 (in- 
elusive), good condition.—Blackmore, Bottesford Rectory, 
Nottingham. 

GRANFORTE, DA1053, DB1046; Martinelli, DB1214, 
DK120; Pinza DAS566, DA907, DA1108, DB1086; Ruffo, 
DA351; DA352, DA358, DB179; Ansseau, DA1064; Lazaro, 
GQX10142, GQX10145.—Mr. Grayford, 161 Kings- 


bridge Road, Morden, Surrey. 


HAS anyone a copy of pre-war Vox 6120—Hindemith’s 
Op. 26 ‘‘ Ragtime,’’ Places by R. Singer.—Box No. 1153. 











- case and in excellent condition, £10. — Thomson, HINDEMITH. cond String Trio (Columbia 

Heddon Court Avenue, Cockfosters, Herts. LX311-3); Hindemith Molin Concerto.—Box No. 1175. 

FIEMOX K12/20, £8.; Leak RC/PA with LP channel, INDEX VOL. 29. — Can anyone lend this?— 
£3 10s.; or exchange both for Barker 150.—Box No. 1163. Mansfield, 11 Alexandra Drive, Liverpool 20. 





VORTEXION-MARTIN SLATER AMPLIFIER, six valves, 


bpm negative feed-back, Garrard motor 12-in., 
Lexington p.u., H.M.V. walnut loudspeaker, as new, 
hese any time, cos 48; accept half or sell separately. 


t £ 
Kingshill pa Kenton. Middx. Wordsworth 1996. 


LINGUAPHONE SPANISH COURSE wanted complete, 
= condition.—A. France, 494 Belchers Lane, Birming- 
am 9. 

LPs REQUIRED.—Good prices given; also few for 
sale.—Robson, 157 Victoria Road North, Southsea. 





WANTED. McCormack and Chaliapin Records, 
especially DA1808, in good condition.—G. Mott, 23 Market 
Hill, Maldon, Essex. 

WANTED.—New or second-hand gramophone records 
of the Chase of Glen Fruin, MacGregor’s Salute, 
MacGregor’s Lament, Lament for ae of Ruaro.— 
Wanamaker. 168 Regent Street. London, W.1. 

WANTED.—Farlez Moi D’Amour, sung by Hildegarde 
only; good condition essential.—Campbell, 593 Argyle 
Street, Glasgow. 

WANTED.—Perfect, mint condition, 2-2864 (Santle;), 
E329 (Sarasate), D91 (Nikisch), 054129 (Caruso, Melba). 
—Box No. 1181. 

WANTED.—Piccadilly record No. 113, 
No. 3, by Viennese Orchestra.—Doody, 
Sherford, Kingsbridge, S. Devon. 














Leibestraum 
rook House, 











“WANTED.—Quality switched local T.R.F. Tuner, 
Hartley, Q.U.A.D., etc.; r ble price.—Box No. 1137. 
WANTED.—Recording ‘“ The Snow” (A. Elgar).— 


particulars to Anderson, 
hields 

WANTED.—“‘ Wedding Day at Troldhaugen”’ and/or 
‘“‘To the Spring,’ played by Grieg himself; good price. 
—Dale, Hazelbury House, Draycott Terrace, St. Ives, 
Cornwall. 


123 Sunderland Road, South 








MISCELLANEOUS 


AN ELECTRONIC ENGINEER is available for consul- 
tation, modification, and repair of high-fidelity equip- 
ment and magnetic recorders, London and Home 
Counties.—Tel Woollett, Orpington (Kent) 6204. 

BACHELOR (25), enthusiastic record collector, student 
violoncello, electrical engineer, moving to London, wishes 
contact person with flat or house willing to share ex- 
penses; also wishes to meet others, — sex, for con- 
certs and playing records.—Box 

BACHELOR, living Romford, desires > relend either 
sex, 27-35 a concerts, ballet, travel, outdoor activities. 
—Box No. 1132. 

FIRST-CLASS TAPE or a for hire. 
—BMK/DOAK, London, W.C 

PROFESSIONAL GENTLEMAN with Leak ers 
amplifier requires private room with full board at 4 or 
gns. in Windsor, Langley, or Slough region.—Box No 
1164. 


WALLER SOCIETY.—S.a.e. for . tio to: Cooke, 
17 St. Cyprians Street, London, S.W.1 


YOUNG BACHELOR (30) wants to a from another 
with accommodation or willing to share flat in London 
area.—Box No. 1139. 


YOUNG CANADIAN Male Ballet Dancer (24) wishes 


friendship with another male, interested in opera. 
Box No. 1126 

















Discs cut. 
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YOUNG MAN, interested music, the arts, would 
appreciate correspondence with other young men (over 
21).—Box No. 1145. > 


The GRAMOPHONE 


EVANGELICAL RECORDS.—In view of the increas- 
ing sales the Evangelical Electric Co. Ltd., requires 
Agents on usual trading terms; particulars and 
references to: 316 Vauxhall Bridge Road, London, S.W.1. 





TRADE 


Rates for this section—sixpence 
minimum charge of eight shillings. 

Goods advertised in this section are available to 
all readers. 

A BARGAIN FOR THORN NEEDLE USERS.—Original 
Burmese coloured needles, very hard and mature, fit all 
standard pick-ups; sent 2s. 6d. and 23d. s.a.e. for 
pacsxet of 100; money refunded if not satisfied.—R.A.C., 
23a Connaught Street, London. W.2. 

A BIG FREE LIST of records and books, including 
imported LPs and 78s. Please request vocal or non- 





per word—with a 











EVERY RECORD SOLD with a money-back guaran- 
tee. New and secondhand long playing records. Many 
thousands of operatic, symphonic and lieder records for 
sale or exchange.—H. C. Harridge, 8 Moor Street, Cam- 
bridge Circus, W.1. Open daily, except Thursday, from 
11 a.m. to 5.30 p.m. Lists sent to those who cannot call. 

*AIR ORGAN, new issue. Dubbing service your tapes 
to disk including pressings. Ribbon Microphones, three 
as new.—‘‘ Eroica’’ Recording Services, Peel Street, 
Eccles, Manchester. ECCles 1624. Musical Director, 
Thurlow Smith, A.R.M.C.M. 

FOR UP TO THE MINUTE News of American long- 
playing records we recommend the Schwann Catalogue, 
ls. 6d. monthly.—William Lennard Concerts, 38 Norbury 
Avenue, Thornton Heath. 











vocal. Special (tax-free) service for overseas 
enquiries 1 ton, Tiptree, Colchester, Essex. 

A BIG FREE LIST will be sent to all interested in 
= — — ox prices; all orders dealt 
w promptly ray Morton, 18 Strathta ° 
Sheffield, 11. Tel. 62615 least 

AC/DC AND AC Single or Three-speed Radiogram 
Units, with or without autochange; Garrard, H.M.V., 
B.S.R., etc.; list free. H.M.V. Ribbon Microphones as 
used for broadcasting, £12; all _ free, by return.— 
Music Shop, West Worthing, Susse: 

ALBUMS.—Order now for = Your friends will 
welcome one (or more) to store this year’s buys; avail- 
able in various finishes and capacities; prices from 7s. 

17s. 6d.; attractively finished—attractively priced! 
Details from Rickeards, 55 Woodbury Road, Waltham- 
stow, : 

ALL KINDS OF CLASSICAL RECORDS bought and 
sold. Send for the Christmas number of our well-known 
catalogue, containing hundreds of low-priced standard 
and LP recordings in perfect condition. Exceptional 
bargains in symphonies, concertos, quartets and sonatas. 
Prompt and safe postal service to any U.K. address for 
Christmas, also of new LPs, players, etc. Part-exchanges 
of records and complete h.f. equipment. Up to 2ls. 
offered for mint LPs.—K. S. Holman, 143 Greenway, 
Icrenham, Middlesex. Ruislip 2518. 

ALL KINDS OF RECORDS WANTED.—Any quantities; 
state price.—Eddy’s (Nottm.) Ltd., 135 Alfreton Road, 
Nottingham. 

ALLEGRO, Columbia, Decca, Parlophone, Telefunken, 
Vox, Nixa LPs sent anywhere, post free, by the Record 
Collectors Shop, 121 High Road, Willesden Green, 
London. N.W.10. WlILlesden 7008. 

AMERICA’S FAMOUS MAGAZINE, Audio Engineering, 
one year subscription 28s. 6d.; specimen copies 3s. each; 
ae = Bg all others: High Fidelity, Radio 

ctronics, e rom Willen Ltd., (Dept. 

Street, London, E.C.4. ee ene nee ee 

AMERICAN MAGAZINES. — One year subscriptions: 
American Record Guide, 28s.; Etude, 32s.; Musical 
America, 43s.; Music News, 25s.—Hobson, 79 Southbrook 
Road, Exeter. 

BOOKCASES in great variety of price and style come 
to Phoenix Gallery, 38 William IV Street, Charing Cross, 
or ask for bookcase leaflets, M2. 

. BORROW YOUR LONG-PLAYING RECORDS and save 
tax. Records sent bi-weekly or monthly, which ever 
method suits your convenience. Details from: N. Staff 

- ae Library, 25-27 Victoria Place, Fenton, Stoke-on- 
rent. 

COMPLETE L’Anthologie Sonore Catalogue including 
latest issues: Nos. 166/8 Johann-Joachim Quantz; Musique 
pour flute a la cour de Frederic II; VI Sonate en sol 
pour flute et basse; Flute, Jean-Pierre Rampal; Clavecin, 
Robert Veyron-Lacroix; also Sems, Le Chant du Monde 
and Florilege.—Ross, Court & Co., 92 Trafalgar Street, 
Brighton. 









































FOREIGN COLLECTORS visiting Italy may purchase 
direct from Monteverde Adolfo’s Store in Milan, 50 Corso 
Garibaldi (the interior of a palace), early gramophone 
records for collectors. Lyric Opera, Celebrities. Rare 
Recordings from 1898 to 1935 on records. Fonotipia, 
Zonofono, G. & T., Berliner, H.M.V., Victor, Columbia, 
Gigale. Odeon and Pathé, etc. 

FRANELL LABORATORIES LTD. (temporary offices, 
117 Wellesley Court, Maida Vale, London. W.9), makers 
of the by now well-known ‘ Grampoo’ rd 
Shampoo, wish all their customers, potential customers 
and other well-wishers, a merry Christmas and a pros- 
perous New Year. The care lavished on the preparation 
of this product has brought already an _ excellent 
response—earning high praise both for its safety and 
efficiency. The makers also wish to draw attention to 
the ‘‘Gram-Polish ’’ wet cleaning pads to be used in 
conjunction with ‘‘ Grampoo,’’ made of a special non- 
flaxing material to prevent the deposition of fibres in 
the record grooves. Our principle is and remains to 
serve our s both with quality and price. 

GOOD PRICES PAID for classical records in fine con- 
dition; an interesting collection of secondhand records 
always in stock. Daily 10-6.30, Thursday 10-1.—Gate 
Bookshop, 1B Ladbroke Road, Notting Hill Gate, W.11. 
PARK 5108. 

HAVE YOU READ “Voices of the Opera’’? This 
delightful book about to-day’s great wes sent post 
free 3s. 6d.—Unwin, 53 Glenmore Road, N.W.3. 

HAVE YOU SEEN “ Music Farade,” Bean tavourite 
music magazine? Send 1s. 1d. for latest issue or 6s. 6d. 
subscription to Unwin (above). 

HUNDREDS USED RECORDS always available; bar- 
gain prices; lists 3d. stamp. Records Unlimited, 
5 Hoxton Road, Torquay. 

IF YOU ARE WANTING good fibre played records of 
classical or operatic music, we have some 5,000 of 
such records in stock. We do not issue catalogues as 
they sell too quickly. If you cannot call, write and tell 
us what you require, no doubt we can supply. Only 
records in perfect condition sent. Prices approx. half 
what they would cost new. Deletions and other rarities 
at reasonable prices.—The ern og Exchange Ltd., 
121, 193 Shaftesbury Avenue, London, 

LONG-PLAYING RECORDS BOUGWi SOLD, 
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MIDLAND GRAMOPHILES. — Let us modify your 
existing equipment to obtain the best results from 
E.M.I., LP discs; also new equipment built to suit indi- 
vidual requirements. — R. & N. Russell, Electroriic 
Engineers, 99 Parkfield Road, Stourbridge, Worcs. 

PLAY AND TRY BEFORE YOU BUY.—LP Recoris 
sent on approval, no obligation to purchase. Details, 
2d. stamp, from: Play-Try, 25 Victoria Place, Fenton, 
Stoke-on-Trent. 

RECORDS BY POST. — Classical, Fopular and Jazz 
items on all labels, including LP, supplied to home and 
overseas subscribers (tax free to overseas readers). Each 
parcel inspected and carefully packed.—Agate & Co., 
183 Stoke Newington Church Street. London, N 16 
(Est. 1869.) 

RECORD COVERS.—Made of stiff brown board 12-in. 
size 2s. 3d. per dozen; 10-in. size 1s. 10d. per dozen; 
7-in. size 1s. 5d. per dozen. Please add packing and 
carriage. Trade inquiries invited.—Young & Co., 194 
Dravton Park, London, N.5. CANonbury 3296. 


RECORD FILING CABINETS for the serious collector. 
Walnut or mahogany to hold 500 or 300 discs from £15; | 
specials to order.—Stamp for details from ‘‘ Phase-In,” 
99 Ashbank, Bucknall. Stoke-on-Trent. 


RECORD PLAYERS fitted three-speed Decca MU14 
motors; medium walnut french polish finish with lid. 
Without picx-up, £11 5s.; with Cosmocord GP30 turn- 
over crystal pick-up, £14 15s.; with Decca XMS (two 
heads), £18; with Connoisseur super lightweight (two 
heads) and transformer, £21 15s.; client’s own pick-up 
fitted for 5s. extra: all prices plus 5s. 6d. packing and 
carriage.—Stamp for details from ‘‘ Phase-In,’’ 99 Ash- 
bank, Bucknall, Stoke-on-Trent. 


SPEAKERS.—Acoustical Ribbon. Lowther Hegeman, 
Goodman 150 Mark II; without tax. Amplifiers. 
Acoustical, Lowther, Leak. Tuners. Lowther, Acoustical, 
demonstrations daily: part exchange considered.— 
R. H. Cook, 814 Ormskirk Road, Pemberton. 


SUPERB TWO-PIECE REPRODUCERS, from £62 10s. 
to £105. Send for details and photographs. Corner 
Baffles £6 6s. Record Cab:nets from £12 10s. Ampli- 
fier Cabinets with record storage space from £13 10s. 
Photos and further details available—H. C. Harridge, 
8 Moor Street, Cambridze Circus, W.1. 


THE DETAILED MUSICAL PROGRAMMES for a 
week of twenty Continental stations in European Radio. 
Fridays 6d. Bookstalls, etc., or 137 Blackstock Road, N.4. 


THE “ PHASE-IN ” SUPER TWEETER UNIT will con- 
vert your cabinet or baffle mounted speacer into a high 
fidelity twin-speaker ly at m cost. A 
small aluminium diaphragm horn loaded pressure unit 
with frequency range of is 14,000 mounted in a 
handsome medium walnut cabinet with built-in cross- 
over filter. Ready for use. No complicated wiring 
necessary. £6 1 15-ohm impedance. The Standard 
Tweeter in 15 ohms and 3 ohms (5-in. cone unit) at 
£4 4s. and £5 5s. respectively—Stamp for details 
from ‘‘ Phase-In’’ Speakers, 99 Ashbank, Bucknall, 
Stoke-on-Trent. 

YOU MAY FIND that item you are seeking in our 
postal list, which covers all sections except vocal rarities; 
send 6d. stamps.—‘‘ The Record Album,”” 27 Gardner 
Street, Brighton. Condition guaranteed. 






































condition only.—The ‘‘ Record Exchange,” 11 
Street, Edinburgh. 

LONG-PLAYING RECORDS WANTED.—Half new price 
offered for classical, operatic, in perfect condition; post 
with confidence; cash by return. Popular LPs bought 
by arrangement.—The ‘‘ Record Exchange,’’ 11-13 Bucc- 
leuch Street, Edinburch. 

LONG PLAYING RECORDS, postal library now avail- 
able to any part U.K.—Details from Box 1120. 

LP AND STANDARD Classical and Operatic Records 
bought, sold and exchanged.—H. C. Harridge, 8 Moor 
Street, Cambridge Circus, W.1. 














YOU WILL FIND some really exceptional bargains in 
my Christmas list of secondhand LP and 78 Records 
(non-vocal) including a special section of rare organ 
items; condition guaranteed.—Renton, Maldon Road, 
Tiptree. Colchester. Essex. 


15s. DOWN SECURES RECORDS approximate cash 
value £5, balance in eight monthly instalments; H.M.V., 
Columbia, including special list and Society; Decca, 
Brunswick. Capitol and long playing; other makes avail- 
able.—Hamiltons of Bristol Ltd., 45-53 Church Road, 
Redfield. Bristol 5. 
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33 HIGH STREET, 


SHOP FOR SLIGHTLY 
USED RECORDS 
Catalogue Issued Regularly 


THE DRAWDA HALL BOOKSHOP 


OXFORD 


COLLE 





CAREFULLY USED 
CLASSICAL RECORDS 
AT HALF PRICE 
A Fine Selection Always in Stock at 


63 MONMOUTH STREET, LONDON, 


CORNER 
W.C.2 


CTORS’ 





(LIST ONE SHILLING) 














Hartsway, Ponders End, Middx. : 





To Retailers of Gramophone Records 
May we quote for your requirements, Plain or Printed 
RECORD COVERS, BAGS & CARRIER BAGS 


STANLEY CLARKE & CO., LTD. 
HOWARD 1457 











CABINETS MADE TO ORDER 


ANY SIZE OR FINISH 
CALL OR SEND DRAWINGS FOR QUOTATION 


B. KOSKIE, 72-76 Leather Lane, Holborn, E.C.1 








YORKSHIRE GRAMOPHONE LIBRARY 





168 Briggate, Leeds 1 





If you would like to 
borrow a pile of our 
records (78, LP or 45) 
by post each month, 
send a stamp for details 
or 2/9 for complete list. 
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These are some of the Nixa 
L.P. Records we recommend for Xmas. 
BACH—Christmas Oratorio. PLP 201-1 to 201-4 
CORELLI—Christmas Concerto. PLP 540 


OFFENBACH—Orpheus in the Underworld. 
PLP 204-1 and 204-2 


ARRIAGA—String Quartets Nos. | and 2. CLP 1068 
KODALY—Unaccompanied Cello Sonata 

played by Janos Staker. PLP 510 
SCH UBERT—Symphony No. 5, 
conducted by Fritz Busch. CLP 61 


The GRAMOPHONE 


In Good Time for 





Christmas 


We are pleased to announce 
that we hold comprehensive 
stocks of the famous 


Nixa 
333 LONG- PLAYING 
MICROGROOVE RECORDS 
and invite you to hear these 
splendid records at ourshowrooms 
@ Outstanding recordings of important 


and unusual works performed by world- 
renowned artists. 

@ Music of all periods. 

e 


Complete operas, many available for 
the first time on records. 


THE WORLD’S GREATEST BOOKSHOP 


a * FOR BOOKS +* 


ALL YOUR CHRISTMAS BOOKS & RECORDS 


Foyles Gramophone Records department is one of the best-equipped record show- 
rooms in London. We now hold an unsurpassed collection of long-playing 
records in a wide variety of labels—among them H.M.V., Columbia, Parlophone, 
Decca, M.G.M., Brunswick, Vogue, Esquire, Capitol and Nixa. 


All new Books available on day of publication. Stock of over three million volumes. 
Subscriptions taken for British, American and Continental magazines. 


119-125 CHARING CROSS ROAD LONDON WC2 


Gerrard 5660 (16 lines) 


(Open 9-6 inc, Sats.) 


Two minutes from Tottenham Court Road Station 


AUONYAQOOUNALULLYSUOHSADUUISHUNFIORUISUAUEESUAIYERLENSS NH AEST 
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How many similar expressions could be 





used to describe the merits of the new Monarch NOTEWORTHY FEATURES 
autochanger ? Given the opportunity our advertising men could, doubtless, Automatically selects and plays 12-in., 10-in. and 7-in. records 
equal Roget. But our finest phrases could not entrance you as would your Capacity 10 records, intermixed in any order. New reversible dual 
favourite symphony played as you have never before hear d it. You can see stylus crystal pick-up has extended frequency range. New record- 
this remarkable three-speed autochanger at all good-class radio showrooms— change mechanism virtually eliminates pause between records. 





a demonstration will convince you that our heading is fully justified. 


The REGENT a beautifully styled gr ph Compl with ing 
automatic stop and light-weight high-fidelity turnover-type crystal pick-up 
fitted with two permanent sapphire styli. 








BIRMINGHAM SOUND REPRODUCERS LTD., CLAREMONT WORKS, OLD HILL, STAFFS. 
















@ One pick-up plays a @ Specially designed for @ Optimum frequency ; ; 
speeds of records. uss with standard range for pleasing re- Cy 
radio receivers, producticn. "Wa 


No. 165 
Turnover 
Magnetic 
Pick-up 





@ Automauc weight ad- @ Single-hole mounting @ Matching unit avail- 
justment for correct pedestal with adjust- able wher? extra gain 
tracking at all speeds. ment for turrtable and tone-compensa- 

height. tion are r-quired. 


a4 
A, 


BPC No, 155 
NEW 3 WAY PICK-UP 
With Plug-in Heads 









@ Combines the advantages @ Special construction : : 
of the standard 3-way and giving wide frequency re- @ Non-ageing damping, 
Headmaster pick-ups. sponseandlowdistortion.  “0@‘Tected by temperature. 










@ Plug-in head 
have automatic 
weight adjustment 
for standard and 


@ Easily replaceable needle- long-playing 
records. 


armatures. 


The Radio Press 
acclaim this instruc- 
tion book to 
build a Record AUVOIR RD. 
Player of the N.1. 

highest quality 


3434 
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Such have been the advances made recently in the 
design of high-fidelity equip $s, multi- 
speed motors, pickups, loudspeakers, speaker 
cabinets, tape-recorders, etc.—coupled with the 
recent revolution in disc-record manufacture (Long 
Playing), that music-lovers who are anxious to go in 
for Quality Reproduction or to modernise existing 
equipment may feel uncertain which of the various 
makes and models will best suit their needs and 
existing equipment—and pocket. 

WE OFFER TO ALL those thus placed the benefit, 
free of charge, of EXPERT TECHNICAL ADVICE 
on the equipment most suited to their needs. Our 
Chief Engineer is available to callers from |1.30a.m. to 
5.30 p.m. daily, including Saturdays. IT WILL PAY 
YOU, from every point of view, to consult us 
before spending good money on the above items. 
if you cannot call, please send 2}d. for CATALOGUE 
(and advice if requir 
standard lines as follows : 


N.R.S. ‘“‘SYMPHONY” AMPLIFIERS, fitted 
with the patent ‘‘ three-channel system ’’ giving 
independent control of Bass, Middle and Top, thus 
affording the maximum possible control of tone and 
compensation for recording deficiencies. Especially 
essential when mixing the playing of old and new 
78s with the new LP records. Scratch control and 
negative-feedback also incorporated. Woden trans- 
formers. 5-watt model only 10 gns. 10-watt model 
(push-pull triodes), 15 gns. Carr. 5/-. 


AC/DC QUALITY AMPLIFIER for domestic or 
P.A. use. For those of our customers unfortunately 
on DC mains we are oleased to be able to offer an 
extremely fine quality 8 watt push-pull Amplifier by 
Rees Mace. Inputs for Radio/Gram/Mike, built-in 
mu-metal screened mike transformer, employs 6 
valves, volume and tone controls. Housed in 
attractive dove-grey steel case for earthing and 
perfect safety, circuit fully fused. Brand new and 
fully guaranteed. Our special offer 15 gns. (List 





'e quote a few of our 


BASS REFLEX CABINET KITS, 30 in. high, 
consist of fully cut patent acoustic non-resonant 
timber, deflector-plate, felt, all screws, etc., and full 
instructions. 8 in. speaker model, 15 in. wide x 12 in, 
deep, 85/- ; 10 in. speaker model, 16 in. wide x 134 
in. deep, 97/6 : 12 in. speaker model, 17} in. wide x 
16 in. deep, 107/6. Carr. 7/6. Ready built, 7/6 extra. 


SPEAKERS AT PRE-TAX PRICE. We are 
pleased to be able to still offer from our large pre- 
tax stock the fine 12 in. 10 wate p.m. speakers by 
Grampian. Price £7 each plus carriage 5/-. Smaller 
speakers which we now recommend are the Wharfe- 
oa pronee 8 in. at 69/3 and the Bronze [Oin. at 


GARRARD 3-SPEED AUTO - CHANGER, 
model RC72A WITH NEW TYPE LONG ARM for 
better tracking and Baro separate Decca XMS heads 
(not to be confi ith s with turnover 
pickups). Price £18/10/-. Or fitted | with the Acos 
GPI9 and GPI9LP hi-fi crystal heads, £17/10/- 
Limited number only at these specia! prices. 


DECCA 3-SPEED GRAM UNIT. Model GU4A 
incorporating selected motor and turntable cushion- 
mounted on brown crackle unit plate with XMS 

ickup arm to take latest type 3-pin plug-in pickup 

eads. Units supplied with springs for floating metal 
place on wooden motorboard. Our special offer : 
£8/10/- or complete with two Decca XMS Heads, €13, 
or with Acos GPI9 and GPI9SLP, €11/10/-. 


B.S.R. MUIO GRAM MOTOR for 334 or 78 
r.p.m., £3/18/9 ; model MUI4 as above, but for 
334, 45 and 78 instantly switchable, £6/8/6. Both 
motors complete with turntable, rubber mat and 
fixing screws. Post and Packing 2/6. 


CHANCERY SUPER LIGHTWEIGHT 
PICKUPS. Model GPX with Acos GP crystal 
insert and permanent sapphire for Std. or LP, 53/s, 





UNIQUE OFFER OF TECHNICAL GUIDANCE 


ACOS GP20 PICKUPS, with long white-ivorine 
arm and either Std. ot LP head, £3/11/5, or with 
both heads, *5/14/9. 


PICKUP HEADS. All Collaro, Acos and Decca 
heads in stock. As specialists we will gladly advise 
on most suitable type for matching your equipment. 
A huge special purchase enables us to offer the Acos 
GP19 and GPI9LP heads (as fitted to GP20 Pickup) 
at 39/6 each and the latest Decca XMS 3-pin plug-in 
magnetic heads at 57/6 each, both types fitted with 
permanent sapphire stylus. 


COMPLETE RECORD PLAYERS, single-record 
and autochange. Send for catalogue giving details of 
our nine different models including all popular 
combinations of pickups, motor and cabinet. 


MICROGRAM CABINETS, ex-manufecturer, 
brown rexine, carrying handle, room for 3- to 4-wart 
amplifier, single record gram unit and fitted baffle 
for 64 in. speaker, attractive cream speaker grille at 
front. While they last, 60/*, plus carriage 3/6. 


RECORD PLAYER CABINETS, 15} in. wide x 
13} in. back to front x 6} in. high, ex-manufacturer, 
motorboard cut for Decca motor, finished in brown 
rexine with carrying handle and hasps. While they 
last, only 39/6. Uncut, extra thick motorboards to 
fit above cabinets, 7/6. 


po nang CABINETS. We are pleased to 
e g of our own new Cabinet 
Depx., ue the direction of an expert craftsman 
and can now quote for the making of individual 
to suit s’ special requirements 

and to match any existing furnishing schemes. 


MAGNETIC TAPE RECORDERS. We are 
now pleased to announce that after extensive 
research our new, high-fidelity, ‘‘ Symphony "’ 
Portable Tape Recorder is in production and 








24 gns.) Ins. carriage 5/-. or with both inserts, 84/6 ; insert only, 31/6. delivery is ex stock. Price 42 gns., details 24d. 


| NORTHERN RADIO SERVICES, 16 Kings College Road, London, N.W.3 


Phone : PRimrose 8314 Thien Swiss Cottage and Chalk Farm 


MEET THE FAMILY.....-.-- 


PROJECTION TELEVISION ciisssenm --- - - 
THE NEW RADIOGRAM 6 credit Ritennos) - - - - 
THE FAMOUS A—Z AMPLIFIER cscs - 60. 0. 0 
THE JUNIOR A—Z AMPLIFIER cassie - - 20.0.0 
THE MINIATURE A—Z AMPLIFIER cr29 «10.15.10 
THE PHASE INVERTER SPEAKER Gist. +a. 4.10 

| THE SCRATCH FILTER CHOKE csssz» a1. 2. 9 











£145. 0. 0 


- *£69.11.11 








‘ , MEET THEM ALL AT 
VW ke PRICES INCLUDE 
PURCHASE TAX 











SOUND SALES ** 


WEST ST., FARNHAM, SURREY 
Telephone: Farnham 6461-2-3 


WEBB’S RADIO 


14 Soho Street, Oxford Street, W.! 
Telephone: GERrard 2089 


HOLLEY’S RADIO STORES 


285 Camberwell Rd., London, S.E.5 
Telephone: RODney 4988 


























The GRAMOPHONE 


Designed for Critics— 
by Critical Designers 


Feeeeeeeee 
: Introducing the 


. ' CONCERT-MASTER : r 


j- CONCERT-MASTER is a high 
fidelity Amplifier primarily intended for 


use under Z 
and in small halls. 


Overall negative feedback in excess of 
20db is employed, and by use of a 
specially designed output transformer 
having a very low leakage inductance, 
coupled with a generous core area, 
complete stability is achieved. Separate 
Treble and Bass controls, together with 
a Scratch Filter, are fitted, and the range 
of the controls are such that more than 
complete equalisation can be achieved. 
The overall sensitivity is such that high 
fidelity crystal or magnetic pick-ups may 
be used with the amplifier without further 
pre-amplification. 


Under domestic, small hall or club 
conditions, the CONCERT-MASTER is the 
finest high fidelity amplifier available. 
At its full rated output of 4 watts, the 
total distortion is less than 0.1 per cent 
and the total hum and noise level greater 
than 80db down. The output can be 
matched to speakers of 3, 7.5, or 15_~— 





AMPLIFIER 





impedance, but is normally supplied for 
15_~ 3) ers. 


The transient resp 
is beyond criticism, and this, coupled 
with a frequency response in the ‘flat’ 

position of the Treble and Bass controls 
of +3db 30 to 15,000 c's. gives a quality 
of reproduction and attack normally 
associated only with larger and infinitely 
more expensive amplifier systems. 


The CONCERT-MasTER is without doubt 
the finest small quality amplifier available 
It should be noted that the INCERT- 
MASTER is not sold in kit form, 
only as a manufactured chassis. 
chassis is subjected to exhaustive tests 
to ensure that the very high standard 
required is maintained. Snecialised test 
equipment, plus an aural test using 
records of known quality, is given to 
every chassis. First grade components 
throughout ensure that each and every 
CONCFRT-MasTerR will have a long and 
trouble-free life. As additional precaution, 
each chassis is fully” warranted for a 
period of twelve months. 


ne 


of the 
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With operating instructions. 


Showroom. 


CONCERT-MASTER 


High Fidelity AMPLIFIER 
For use on 100/110v. and 200/250v. A.C. supplies 
 =6$£8:38:30 
(Carr. and Pkg. 2/- extra) 
DEMONSTRATIONS 


We shall be pleased to demonstrate equipment— 
without obligation—to callers at our Ho 


Fully warranted for 12 months. 
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Outstanding Argo records 
333 333 


now in production 


Music by : Musicians include 


Bela Barték 


P. Racine - Fricker 


Hirsch Quartet 
Rubbra-Gruenberg-Pleeth 
Trio 


Paul Hindemith Peter Pears 
Arthur Honegger Noel Mewton-Wood 
Antony Hopkins Eric Parkin 


John Ireland Eve Maxwell-Lyte 


Humphrey Searle Ferenc Molnar 
Michael Tippett Tanya Ury 
R. Vaughan-Williams 


Sir William Walton 








Margerie Few 
Igor Ozim 








** . . quite the most amazing discs any of us has heard 
. . . compels one to return again and again.’’—Music 
Music from Bali ARS 1006-7 


recorded at the Winter Garden 











Argo Record Co., George Street, W.1 


AMPLIFIERS 


The Why and How of Good Amplification 
——— By G. A. BRIGGS & H. H. GARNER 


18 Chapters, 216 pp., 174 illustrations 
(including more than 40 original oscillo- 
grams). Printed on Fine Art Paper. Bound 
Full Rexine. 




















LOUDSPEAKERS 
By G. A. BRIGGS 


The Why end How of Good Repro- 
duction, 3rd Edition (7th Impression) 


PIANOS, PIANISTS 
& SONICS 


By G. A. BRIGGS 


An invaluable guide for ail Sound 
Enchusiasts and Music Lovers. 192 pp. 


Printed Fine Art Paper, size 
x 5$, Bound Full Rexine. 102 36 illustrations, 68 pages. 
Wustratuons. 








EXPORT 


An expert packing department specialises in prompt 
berm eedespatch by air or sea of all overseas eS 
Export enquiries receive immediate attention and 


your enquiries are cordially invited. 


The Concert-Master is only obtainable direct from the manufacturers: 


[TRUSOUND LTD. 


ices and Showroom: 196 Kingsley Road, Hounslow, Middx. Phone: HOUnslow 7947 


(All orders and enquiries should be sent to the offices as above) 
Terms of eusiness: remittance with order only 


| Manufacturing Electronic Engineers 


Works: Willesden, London, N.W.2 


PRICE 10'6 BYPOSTII/- © PRICE 7/6 BY POST 7/9 














» PUBLISHED BY 


Whartedale 


WIRELESS WORKS 


BRADFORD ROAD, IDLE, BRADFORD, 
Tel. Idle 461 


YORKS 

















December, 1952 The GRAMOPHONE 


TE 99 Send for Details of our H.P. Terms 
NO SOUND BARRIER HERE 120 SOUND REASONS TO COME TO CLASSIC 
QUALITY AMPLIFIERS, LOUD SPEAKERS, RADIO FEEDER UNITS, ELECTRIC MOTORS AND AUTOCHANGERS, TAPE RECORDERS, 
BIG SCREEN TELEVISION RECEIVERS. 








TAPE AND DISC RECORDERS, HI-FI EQUIPMENT, 





{tem AMPLIFIERS, ETC. 
_ 
Leak T.12 with Control Unic .. 
4 Leak Feeder — Unit eve 
. Leak Vari-slope .. 
. Quad Amplifier 
. Quad Radio Feeder Unit 
. Sound Sales AZ Amplifier 
. Rogers R.D. Minor... 
4 Rogers Baby Deluxe Amplifier 
9. Decca Type N.P.A.5_... 
10. Decca Type No. P.A.6.. 
11. Goodsell Amplifier SA. 10 
(2. Goodsell Control Unit U/TC 
13. Goodsell Control Unit F/U/IC 
(4. Goodsell MAIS Amplifier... 
15. Goodsell Williamson ... 
16. Goodsell Control Unit IFA 
17, Lowther LES _... 
. Lowther AF.10 . 
9, Lowther DT.S ... 
. Lowther VHF Unit 


Cas 
. £37 16 
37 16 


mMmOOADCCCCOCOOCOOCOCOCOSO 
tna) 


Item 
any No. 
12 12 . Goodmans Audiom 60 12 in. .. 
2 . Goodmans 101 8 in... “ 
. Goodmans 102 8 . ne 
. Goodmans 150 Mark Il we 
. Tannoy Duo-Concentric 12 in. 
46. Tannoy Duo-Concentric 15 in. 
. Decca Corner Speaker 
48. W/dale Corner Baffle 10 in. CSB 
. Wharfedale 10 in. Golden Unit 
¥  -atatony or ay in. CSB “on 
. Rogers Col 
B Wosrledate: Super I2/CS/AL 
. Warfedale W.15/CS 
. Wharfedale 3 unit 
. Voight 
. Classic... 
" Acoustic Corner ‘Ribbon 
. Lowther Domestic Horn 
. Lowther Voight Hegman 
. Vitavox Klipshorn 
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Item PICK-UPS 


No. Cash 
81. Decca XMS with 2 heads £7 (0 
82. Decca Hi-Fi Magnetic Head ... 2 19 
83. Connoisseur Pick-up 6 
. Connoisseur Extra Heads ww 20 
85. Connoisseur P/U ) ee 
. Leak Ruby Sted. . 
. Leak Ruby LP... 
. Leak Diamond Std. 
. Leak Diamond LP 
. Leak Pick-up Transformer 
Acos G.P.19 
Acos G.P.20 
Acos G.P.30 
; Acos LP and Std. Heads | 
Acos Pick-up Arm 
96. Decca Pick-up Arm... 
97. Lowther Hi-Fi Moving Coil 
98. Decca T/O Crystal eae 
99. Wharfedale X-Over Units from 
100.E.M.G Steep-cut Filter ts 
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91. 
92. 
93. 


95. 
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{tem MOTORS AND AUTOCHANGERS 
No Cash 
“ = 8 


lo. 
21. Garrard RC.75A 
2. Garrard RC.80 . 
23. Garrard Trans. Motors "201/85 
24. Connoisseur 2-speed Motors ... 
25. Connoisseur 3-speed Motors ... 
26. Decca GU.4 ow 
27. Decca GU.4A . 
Decca GU.4M __... 

. Collaro RC.SII. 
30. Collaro RC. 500 .. 
31. Collaro RC.522.. ooo 
32. B.S.R. Monarch Auto. 
33. B.S.R. Monarch in case 
4. Plessey 3-speed Autochanger .. 
35. Ch LP A ile 








SR GUA we 
. Garrard RC.72A (S-h 


%. 
37. 
38. B. . 
39. f — 
4%. Garrard RC.65A (S-hand 
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£4 61. Truvox Tape Deck 
62. Bradmatic Tape Desk ... we 
3. Wearite Tape Deck TypeA ... 
. Wearite Tape Deck — B wo 
. Lane Tape Deck os eee 
66. Qualtape 
. oe Pro. Desk .. 
. M.S.S. Type PRM/I 
. Ferrograph pee A 
. C.J.R. Portable . 
. Vortexion 
Grundig Model A 
. Simon Model 1A 
. Wirek Magnagraph 
: Soundmirror Portable .. 
. Soundmirror Table Model... 
. Reflectograph Tape yosngaatane 
. E.M.1. Emicorda 
79. Wirek Reporter 
. E.M.1. Reporter 
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-_ TAPE DESKS AND TAPE 2 ee 


tem TAPE RECORDING ACCESSORIES 
wy Ne. 
14 
12 
13 


. Bradmatic Plate Coil ‘i 
Bradmatic Oscillator Coil ... 
. Bradmatic Bias Rejector Unit 
04. Bradmatic Mumecal Screens 
. Bradmatic Tape Guides 
06. Bradmatic SRP Heads 
. Bradmatic 6RP Heads 
. G.E.C. Tape 
. Scotch Boy Tape - ose 
. Collaro Tape/Rec Motors ... 
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. E.M.1. Ribbon Microphone with stand 
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Televisi 





Agents for Leading Manufacturers of Large Screen T/V. 


We will ship to any part of the British Isles or abroad. 


The Classic Electrical Co. Ltd., 352/364 Lower ADDISCOMBE RD., CROYDON, SURREY. Tel.: ADD. 6061/6062 





PRECISION 


Sapph ire 
\edle 


No. 3. ‘ 
No. 4. 


PRICE 

Nos, 1-4, 7/*, ples 3/1 P.T.E Post 6d 
No. 5, 9/3, plus 4/1 P.T. Post 6d. 
(Subject to full Tradej Discount.) 


All S. G. Brown Precision Sepphire 
stroboscobe (78 
hints on obtaining better 


2G Orown “0d 


my 


Needles ore protectively mounted on a useful double-sided 
& 3-1/3 r.p.m.). An instructive and interesting Brochure with many useful 
reproduction gladly sent on request. Write to Dept. Dept. © 
































** Miniature ’’ Jewel-tipped 
+ for i pick-ups. 
** Straight "’ Jewel-tipped needle 
a Crystal pick-ups. 

** Trailer '’ Jewel-tipped needle 
for —_ , pick-ups. ~ 
**Knee Bend Trailer ’’ a 
a needle for older Heavy- 

ight pick-ups 
iniature PSolid Sapphire "’ 
a for Light-weight pick-ups. 
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OPERA 


If you wish to be fully informed about 
operatic events in Europe and America ; 
if you wish to read articles on works due 
for production or revival and to have 
a photographic record of these produc- 
tions when they have taken place, you 


should read 
OPERA 


Edited by the Earl of Harewood and Harold Rosenthal 


OPERA now just completing its third 
year, is published monthly price - 


2s. 6d. 





Order it from your newsagent, or direct from 
the Publishers : 


Rolls House Publishing Co., Ltd., 


ROLLS HOUSE, BREAMS BUILDINGS, LONDON, E.CA 
Send to the above address for specimen copy—price |/- post free 











The GRAMOPHONE December, 195; 


Nusound Products TAPE versus DISC 


Modern tape recorders are capable of reproduction so true to the 
136 Wardour Str eet, London, W.1 original that it requires a very critical ear to detect a difference. 


and we often wonder whether the average gramophone “ fan” 
10 Watt AMPLIFIER realises the attainable degree of perfection. At Webb’s you can 
ng nn ny Og — gee ag hear and compare such leading makes of tape recorders as 
ny! response 20 to 25.000 c.p.s.—.6 db. Chassis size 14 in. by 9 in. by 
2. SS a ae See oe Se. SIMPHONIC “1A”. The new model made by one of 
43 Watt AMPLIFIER the pioneers of tape in this country. Straightforward controls 

This popular model is self-contained and neatly finished in brown with excellent quality. Two speeds and twin track 


wrinkle enamel. Size 12 in. by 7 in. by 6} in. high. Its wide frequency PRICE £83.0.0 (with microphone) 
response, coupled with independent bass and treble controls makes it 


table fi dard d LP di Radio fi 
yp ey ey gw et 4 yy es GRUNDIG * Reroute" ”. Quite new, 2 and also oe 
Ww M outstanding. Ease of operation second to none, with reproduc- 
4 we  m Natt AM PLIFIER ——— tion up to “ disc’ standard. Frequency range 50 to 10 ,000 cycles. 
din = ratin = lo 
full Tange of itone controls. Idea} for standard and LP recordings. Selt- (From stock.) PRICE (with microphone) 75 guineas 
con ize y 9 in. by in gh. Fin rown wrin:xle 
enamel. Response 25 to 18.000 c-p.c—3 db. AC Model £15 I"s. 6d. As SCOPHONY BAIRD *“ MARK 11”. A_ twin - track 
above w rem 
shige kn mag recorder giving one hour per reel. High quality combined with 


REMOTE CONTROL & PRE-AMP. UNIT simple operation. PRICE (with microphone) 65 guineas 


Voltage gain of 10. Independent bass and treble controls. LP cor- 
rection and V/C with on/off switch. Ideal for W/W and Williamson amps. FERROGRAPH. Probably the best known of all tape 
mpletely enclosed. 1} by 34 in. by 3 in. £5 7s. 6d. recorders. PRICE £19.00 


A NEW FEEDER UNIT 


V/Selectivity—3 wave—2 IF stages. S/Het Radio Gram. SW. etc. BRADMATIC. Precision made tape-deck for professional 
This unit will give you quality of selectivity at the turn of a switch. and similar use. Price and details on application. 


Price 17 gns. inc. Now available. 
TEND AN 
Our other units inc.: Pre-Set 3 station TRF £7 12s. 6d. Local Station Pre- TO BOTH OLD AND NEW FRIENDS gt: 
Set 3 station S/Het £8 18s. 0d. 2-Band—Variably Tuned S/Het £11 5s. 0d. INVITATION TO CALL, SEE AND HEAR HOW SIMPLE 
Send for full leaflet on any of the above price 6d. (plus postage). IT IS TO MAKE FIRST-CLASS RECORDINGS FROM BOTH 
Full range of popular types of High Fidelity Pick-ups and Radio 
Gramophone Equipment. LP Records by return of post service. —_ RADIO AND MICROPHONE 
Reflex My for Wharfedale speakers: 10 in. £9 Qs. 


0d.. 
£10 1 Od. Corner Baffles for 10 in. speakers £9 9s. 0d. Small A ouife 7; 
for A. playing enthusiast, 2 watts, at the tow cost 2 "26 mp i 1) # , a 
A NEW PEEDER FOR WROTHAM, £7 19s. 6d. ' i 
s The tad latest in Tape Recorders. Just released the ‘‘GRUNDIG ”’ A . 
GER 8845 14SOHO ST., OXFORD ST., LONDON, W.I  Tel.: GERrard 2089 
(Shop hours: 9 to 5.30 p.m.. 9 to 1 p.m. Sat.) Shop Hours: 9 a.m.—5.30 p.m. Sats. 9 a.m.—!I p.m. 


























DEMONSTRATIONS 
DAILY 


Between 
9—5.30 


“~— ELECTRICAL & ELECTRONIC DEVELOPMENT LIMITED 


| SPECIALISTS IN 
2a. High Quality Amplifiers 
A.D.S. <r Se 


SUPER QU4I!IITY Ac. MAINS] BICKFORD ROAD - WITTON - BIRMINGHAM 6. 


8: WATT AMPLIFIER ONLY 


Push Pull 6V6s 15 db neg. feed back 25-18,000 cps + | db Hum Level—80 db at 


64 watts. Bass boost— reble oe on LP correction : Provision radio TWO SPEED PLAYING DESK 


BUILT & TESTED £15.0.0 | COMPLETE KIT (ONLY) I2 gns. 
(S.A.E. for descriptive Leaflet) No Circuit Diagram Available Separately 


A.D.S. REFLEX CABINETS | SUPERHET FEEDER 
woaeee® “— pron Seeene. Available Three wavebands—B8A Valves. 
ee, | | ee 
10” MODEL .. .. £9. 9.0 10 gns. (including tax) 
o a sine @ Plays both 33} and 45 rpm records. 
(Dept. G.) @ Fitted with High Fidelity Crystal Head. 
18 Tottenham Court Road, @ Only 9 grams needle pressure. @ Rubber covered turntable. 


avis. LONDON, W1I @ A.C. Mains ; 100/130v and 200/250v. 
Museum 4539 ‘ Ghadeak 2453 Similar models available for 334 and 78 rpm records, and 45 rpm 


and 78 rpm discs, at the same price. Trade enquiries invited. 








and 


suPPuts Ad Shop Hours : 
X Monday to Friday 9—5.30 p.m, INDUSTRIAL SOUND EQUIPMENT LTD. 


Saturdays | p.m. 141 HIGH STREET, BRENTFORD, MIDDX. Phone: EALING 1413 
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Listen ! Here’s the machine hailed the world over as the greatest home 1) e 
entertainment ever for music lovers. So versatile, such perfect reproduction %e 
that it revolutionises recording and reproducing music, voices, sounds of 

every sort. Great, and perhaps never to be repeated events in concert hall 

and opera house, can be captured for all time—played back whenever you 

desire to re-live the magic of such moments. 


MAKE YOUR OWN RECORDINGS. On the “ Reporter” make your 
own recordings from record player, radio or gramophone or through the 
high fidelity microphone. Produce whole programmes of your best loved 
music with your own introductions or commentaries. If you haven’t auto- 
matic couplings for some of your records then record them in uninterrupted 
sequence with the “ Reporter.”” AND—the same tape can be used again 


and again, each new recording automatically wiping out the previous one. FREQUENCY RANGE 

50 c.p.s. — 10,000 c.p.s. 
Many accessories at small 
extru cost. 





NOTE THESE 5 3 Immediate play-back of your 
S'SENSATIONAL FEATURES recordings at the touch of a button SEE YOUR RADIO DEALER—HE’LL TELL YOU 
Congienty pone. Wan 4a TOO—THE “REPORTER” IS THE FINEST TAPE 

“ Reporter” ready ! 5 Stored recordings last indefinitely RECORDER IN THE WORLD 
2 Push button controls give quick, with no deterioration to tape or 
simple operation. sound. x Your dealer has more details and a fascinating 


Orton —ceenyiane se high fidelity microphone 75 gns brochure about the ** Reporter’’—get it ! 
.P. terms available e 
, GRUNDIG (Gt. Britain) LTD., Kidbrooke Park Rd., London, S.E.1 


Hl —Fi'— Low Price 




















A new extremely lightweight high fidelity pick-up now available for the 
first time on the British market, of marked superiority and at competitive 
prices. The Miniweight uses interchangeable crystal cartridges for 78 R.P.M. 
and Long Playing with a response up to 7,000 c/s. 


Miniweight Crystal Pick-up with two interchange- QQ /6 Miniwei 
RONETTE cae teatiie Gor Gua. ond UP TT iniweight Crystal Pick-up wicn 
Std. or LP HEADS ONLY each 36/- RONETTE ‘one’hess'(stindard or tr)" 68/6 


This pick-up has been designed to meet the connoisseur’s demand for a satis- 
factory method of reproducing with the now well-established long playing records. 


The Miniweight has an extremely lightweight, ivory plastic pick-up arm of 
scientific design and pleasing appearance. The cartridge holder is offset for 
minimum tracking error, and cartridge changing is simple. 


Temperature max. : 40° C. Element capacity : 2,000 LK F, Extremely low needle 
pressure eliminating record wear: 7% grams. Moving mass.: 0.0016 grams. 
Effective moving mass at 1,000 c/s : 0.04 grams. Tested with Decca Frequency 
Record K 1804 A.B. within + 1.5 db. Frequency response up to 7,000 c/s. 
Net weight 2§ oz. The lightest pick-up made. 


MAIL ORDER SUPPLY CO. a 


A typical example of the Ronette response curve for the 


THE RADIO CENTRE Long Playing head - 
33 TOTTENHAM COURT ROAD, LONDON W.I° Telephone MUSeum 6667 
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HIGH-FIDELITY 
PRODUCTS 


ee Amplifier—Model D ... 31. 





Pre-Amplifier/Tone Comp ition Unit... oo» Ges 
capa De-Luxe Main Amplifier... oo Sas 
Junior Pre-Amplifier (incorporating Low Pass Filter) .. ~~ mae 


Minor Baffle, a new design of pleasing appearance ... . 

Special High- Flux 8-in. Loudspeaker for use with the above £2. 

Plus Purchase Tax... a). 

Junior Corner Horn. An entirely new and original design of Price to be 
exceptional performance. To house the Goodmans Axiom announced. 
101 or 102 Loudspeakers. Full details available shortly. 


Available from leading dealers in London and the Provinces, or if in any 
difficulty please apply direct. 


onnsoue 
coccenco 








Trade and Export Enquiries Invited. 


ROGERS DEVELOPMENTS CO. 
*“ Rodevco House,” 116 Blackheath Road, Greenwich, London, S.E.10 
(Telephone : TiDeway 1723) 





THE GRAMOPHONE SHOP 
RECORD SUPPLEMENT 
Subscriptions for the 1952 issue 
of our RECORD SUPPLEMENT 
now being accepted, 10/6 yearly. 
Remittance to ‘‘ The Gramophone,” 

49 Ebrington Rd., Kenton, Middlesex 


The Gramophone Shop, gnc. 


(No branches anywhere) 
18 EAST 48th STREET, NEW YORK I7, N.Y. 



















THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone: GER 8589 


WE BUY RARE RECORDS OF EVERY SORT. 
HIGHEST PRICES FOR FINE COLLECTORS’ SPECIMENS 
ON G & T, FONOTIPIA, ODEON, BERLINER. 
EARLY MUSIC HALL ARTISTS, OLD RECORD CATALOGUES 
BEFORE 1910. ALSO RARE FOREIGN VOCALS ON 
POLYDOR, ODEON, FRENCH H.M.V., ELECTROLA. 
WE SELL RECORDS OF EVERY SORT. A SUPERB LIBRARY 
OF CONNOISSEUR TREASURES ON ALL FAMOUS MAKES. 
FOR THE CALLER—A FINE, VARIED, AND CONSTANTLY 
CHANGING SELECTION. 

















The Gramophone Exchange L* 


HAVE FOR SALE 


5,000 slightly-used Gramophone Records of good music— 
Symphonies, Concertos, Chamber Music, Complete 
Operas, Society Editions, etc.—in perfect condition at 
about half the usual cost. 


We also have a stock of slightly used Long- Playing 


Records available at prices substantially below their 
usual cost. 





Records of good music taken in part-exchange if these are in 


perfect condition. 
121-3 Shaftesbury Avenue - London, W.C.2 


Telephone : TEMPLE BAR 3007 
Hours : 10 a.m. to 5.30 p.m. | o'clock Thursdays. 4 p.m. Saturdays. 





—Siiff Card Record Covers 








To take 7’, 10’, 12” records 


can be supplied plain or printed 
full details from 


M. YOUNG & COMPANY 


194 DRAYTON PARK, LONDON, N.5 Tel.: CANonbury 2296 








A. T. FURLONG & SONS 


40-42 DEPTFORD BRIDGE, LONDON, S.E.8 
H.M.V. - COLUMBIA — - NIXA - DECCA 


ALL MAKES — ALL SPEEDS 
Telephone : TIDeway 1189 








HAMPSTEAD N.W.3 


Visit the new Gramophone Department. 
Comprehensive stocks of Long Playing and Standard speeds 
on H.M.V., Columbia, the Decca group, etc. 
WHITESTONE, 64 ROSSLYN HILL 

FILMS LTD. Three minutes walk down the HIGH STREET 
HAMpstead 2308 from HAMPSTEAD UNDERGROUND 


Hi. C. HARRIDGE 


8 Moor St., Cambridge Circus, W.1 





Classical and Operatic Records (L-P and 
Standard) bought, sold and exchanged 


Large stocks of deletions and rarities 
Regular lists for those who cannot call 





OPEN DAILY—EXCEPT THURSDAY 
Monday to Friday 11 a.m. te 5.30 p.m. Saturday 10 a.m. to 5 p.m. 
TELEPHONE : GERRARD 7108 














L.P. RECORDS POST FREE 


Each recerd packed guaranteed iu perfect coedition. rename exteing 
Decca, Nixa, Brunswick, Capitol, Oriole. and the sew H.M.V., Columbia, etc 


L. & H. CLOAKE 


334 HIGH ROAD, STREATHAM, S.W.16. Phone: STR 7304 
SOUTH LONDON’S LARGEST RECORD DEALERS 








ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. 
I enclose my subscription for 14s. (or 16s. including Index) 
for one year, post free. Subscription to U.S.A. $2.50, beginning 





WOR csccewcnnt number. WS a aakoeknceesceisee re 
i ai hn bb 65060 b.6o tek nk senda sa denwwens ede 

(Bi CAPITALS) 
PP EPO TE ETT eT EET OTT ST Lee eT Cee 
eeumarmen vttteeeeeseeees nada Team siete: 





Be hcalle Rte we the country. 








» QUERY COUPON.—This coupon must be cut out 

and attached to any enquiry, together with stamped 

addressei envelope if a persunal reply is desired 

relating to matter editorial or technical. It does 

not refer to display at classified a 
A st. 
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the onnoisseur Bb=speed gramophone motor 


This new motor unit is another noteworthy 
achievement in the ‘ Connoisseur ” 
tradition. Full 12 in. turntable, 33}, 45 
and 78 r.p.m. The synchronous 
motor is virtually vibrationless and 
suitable for standard, 
transcription and microgroove recordings. 


















Main 
turntable spindle, 
precision ground and lapped, 
runs in phosphor-bronze bearings. 
Low noise level and hum induction. Input 
voltages: 200-250 A.C. 50 cycles or 60 cycles to order 
at no extra charge. Price (without pick-up) £16.10.0 plus £7.3.0 P. Tax. 


MODIFICATION FOR TWO-SPEED : 


Conversion parts for “‘ Connoisseur ” Dual Speed Motor to give the third speed of 45 r.p.m. now available, together with centre disc, at a cost of 5/8 inclusive of Purchase Tax. 


A. R. SUGDEN & Co. (Engineers) Ltd., weit GREEN LANE, BRIGHOUSE, YORKSHIRE Tel. : Halifax 69169 








CITY SALE And still they come... 


VERY other post brings a further batch of enthusiastic 


H E | , t d Fetters, Our DS/8N AMPLIFIER has won councry- 
a wide acclaim, and from all available reports it 
OF 














most certainly meets the demands of the 
most exacting hi-fi enthusiasts. A more 


lecti f testimonials i 
93-94 FLEET STREET reprodued ana esr cute 













LONDON, E.C.4 (Ludgate Circus) Phone : Central 9391 ak any time 
Offer the following from stock : 

Marconi 3-speed Radiogram ie ...  £28-10-0 

Vidor all-dry battery Portable, complete -- — £9= 9-0 

Amplion all-dry battery Portable, perfect order  £9-19-6 

Goodmans Audiom 60 12-in. Speaker, as new... £7-10-0 

Axiom 150, Twin Cone _... £14-15-6 

Leak TL/I2 Amplifier with Vari-Slope pre-amp. £40-19-0 

Leak Vari-selectivity Tuner, magic eye --. £38- 5-0 

Leak Dynamic Pick Up, diamond needle... £19- 2-6 

Leak Dynamic Pick Up, ruby needle... ..._ £12-12-0 Individually 
Transformer for above ae it .-»  £2-15-0 ae 


guaranteed for | year 


Price £9- 15-0 
including 10 in. speaker 


All sent carriage paid to your home. Models for 
AC or AC/DC. Please specify voltage when ordering 





Rogers Junior Push Pull Amplifier with separate pre-amp., 
and Low Pass Filter £28-10-0—Hear this in our showrooms 
together with Decca 347/M 3-speed Player at 19 gns. and 
the famous Decca Corner Horn Speaker £30-16-4. 











We will part-exchange your present radio or ® NOTE : As we have now arranged more convenient facilities you are 
gramophone equipment for new. Easy terms easily strongly urged to CALL FOR A DEMONSTRATION or SEND 
arranged on all new apparatus. . S.4.B. FOR BROCHURE “G’”* 





CHARLES BRITAIN (RADIO) LTD. 

11 UPPER SAINT MARTINS LANE, LONDON, W.C.2 

(1 minute from Leicester Sq. Stn., up Cranbourn Street) 
TEMple Bar 0545 

Open All Day Saturday. Shop Hours : 9 to 6 p.m. (9 to | p.m. Thursday) 


RADIOGRAMS. Murphy AI72R 7 yalve, push pull £127. 
Pye 5 waveband 62 gns. Ferguson 5 valve 59 gns. Decca 
upright £79-I1-2. Decca 6 valve record storage 95 gns. 
Pye 3-speed portable 35 gns. Ferguson table model 45 gns. 
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